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li
n
g
to

n
 w

ri
te

s 
th

at
 b

aj
u
ta

p
au

x
 i

s 
a 

te
rm

 u
se

d
 i

n
 t

h
e 

A
fr

ic
an

 t
ra

d
e 

to
 d

es
cr

ib
e 

a 

co
ar

se
 c

o
tt

o
n
 c

lo
th

 w
it

h
 b

lu
e 

an
d
 w

h
it

e 
o
r 

re
d
 a

n
d
 w

h
it

e 
st

ri
p
es

 (
w

it
h

 r
ef

. 
T

o
 i

n
g
at

e,
 

3
2
. 

P
. 

2
1
5
).

  
U

n
k
n

o
w

n
 

N
/A

 

B
an

d
an

o
es

 

L
at

er
 b

an
d
an

as
. 

A
 t

y
p
e 

o
f 

sc
ar

f 
o
r 

h
an

d
k
er

ch
ie

f,
 w

o
rn

 b
y
 A

fr
ic

an
s 

as
 a

 h
ea

d
p
ie

ce
. 
In

 

E
u
ro

p
e 

th
ei

r 
u
se

 m
ay

 h
av

e 
b
ee

n
 a

s 
a 

ro
u
n
d

-t
h
e-

n
ec

k
 s

ca
rf

 l
ai

d
 a

ro
u

n
d

 t
h

e 
sh

o
u
ld

er
s 

an
d
 a

to
p
 t

h
e 

ch
es

t.
 W

el
li

n
g
to

n
 w

ri
te

s 
th

at
 b

an
d
an

n
es

 i
s 

a 
ti

e 
d

y
ed

 s
il

k
 h

an
d

k
er

ch
ie

f 

(2
1

5
) 

C
o

lo
u

re
d

, 

p
ri

n
te

d
 o

r 

lo
o

m
-

p
at

te
rn

ed
 

N
/A

 

B
an

d
az

ar
es

 
N

/A
 

U
n

k
n

o
w

n
 

N
/A

 

B
az

in
s/

B
az

y
n

s 

B
ec

k
m

an
 w

ri
te

s 
th

at
 i

s 
is

 a
 t

w
il

l 
w

ea
v
e,

 r
el

at
ed

 t
o
 b

o
m

b
as

in
e,

 b
o

m
b

az
in

, 
an

d
 i

s 
o
n
e 

o
f 

th
e 

fi
n
es

t 
&

 m
o
st

 p
re

fe
rr

ed
" 

(1
4
).

  
U

n
k
n

o
w

n
 

N
/A

 

B
ed

co
v
er

s 
N

/A
 

  
N

/A
 

B
el

le
so

rs
 e

to
ff

es
 

N
/A

 
W

h
it

e 
N

/A
 

B
en

g
al

 G
o

o
d

s 
T

ex
ti

le
s 

p
ro

d
u
ce

d
 i

n
 B

en
g
al

. 
 

U
n

k
n

o
w

n
 

N
/A
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 B
et

il
le

s 
(o

r 
b
et

h
il

le
s,

 b
et

el
le

es
, 

b
er

il
le

s)
. 

C
o

m
es

 i
n

 t
h

e 
v
ar

ie
ti

es
 "

d
e 

M
ad

ra
s,

 d
e 

O
ri

g
o

n
g
a,

 d
e 

T
ra

n
q
u
eb

ar
es

 &
 d

e 
T

an
jo

u
r"

. 
 

A
ls

o
 s

p
el

le
d
 b

et
il

le
s 

an
d
 b

et
h
il

le
s.

 C
o
m

es
 i

n
 v

ar
ie

ti
es

 "
fi

n
er

",
 "

y
et

 f
in

er
" 

an
d

 

"s
ca

rv
es

".
 D

ef
in

it
io

n
 a

cc
o
rd

in
g
 t

o
 B

ru
n
 J

u
u
l:

 "
A

 w
h
it

e 
w

o
v
en

 c
o

tt
o
n

 t
ex

ti
le

 t
h
at

 

re
se

m
b
le

s 
m

u
sl

in
. 

O
ri

g
in

al
ly

 i
m

p
o
rt

ed
 f

ro
m

 I
n
d
ia

, 
b
u
t 

la
te

r 
al

so
 m

an
u

fa
ct

u
re

d
 i

n
 

E
u
ro

p
e.

 I
t 

co
m

es
 i

n
 a

 g
re

at
 v

ar
ie

ty
 o

f 
q
u
al

it
ie

s.
 T

h
e 

In
d
ia

n
 b

et
h
il

le
s 

co
m

es
 f

ro
m

 

N
ag

ap
at

ti
n
am

, 
P

o
n
d
ic

h
er

ry
 a

n
d
 P

o
rt

o
 N

o
v
o
 [

u
n
k
n
o
w

n
 w

h
ic

h
 P

o
rt

o
 N

o
v
o

]"
 (

B
ru

n
 

Ju
u
l 

1
8
0
7
).

 R
aw

er
t 

m
en

ti
o
n
s 

th
at

 t
h
e 

E
n
g
li

sh
 c

o
p
ie

s 
o
f 

b
et

h
il

le
s 

ca
n

 b
e 

n
am

ed
 b

o
o

k
 

m
u
sl

in
, 

In
d
ia

 b
o
o
k
 a

n
d
 s

o
ft

 b
o
o
k
 (

R
aw

er
t,

 1
8
3
1
).

 T
ex

ti
ln

et
 l

in
k
s 

b
er

il
le

s 
w

it
h

 

re
fe

re
n
ce

s 
to

 t
h
e 

te
x
ti

le
 "

d
o
re

as
" 

(t
ex

ti
ln

et
.d

k
).

 B
ru

n
 J

u
u
l 

al
so

 w
ri

te
s 

th
at

 m
u

ss
el

in
 

w
as

 n
am

ed
 "

b
et

h
il

le
s"

. 
M

er
ch

an
ts

 w
ar

eh
o
u
se

 (
1
6
9
9
) 

w
ri

te
s 

th
at

 b
et

il
le

s 
is

 a
 m

u
sl

in
, 

th
e 

st
ro

n
g
es

t 
o
f 

al
l 

th
e 

m
u
sl

in
s 

th
at

 c
o
m

e 
in

to
 E

n
g
la

n
d
 o

f 
an

 o
rd

in
ar

y
 s

o
rt

. 
S

h
o

rt
 

v
ar

ie
ty

 i
s 

is
 t

w
en

ty
 y

ar
d
s,

 t
h
e 

lo
n
g
 b

et
il

le
s 

is
 a

b
o
u
t 

2
5
 y

ar
d

s 
lo

n
g
, 

an
d

 b
o

th
 m

ea
su

re
 

n
ea

rl
y
 a

n
 e

ll
 i

n
 w

id
th

. 
B

et
il

le
s 

C
o
lc

o
n
d
a 

o
n
ly

 u
se

fu
l 

in
 w

o
m

en
's

 a
tt

ir
e,

 a
s 

th
ey

 "
w

ea
r 

v
er

y
 l

ig
h
t 

an
d
 i

ll
",

 a
n
d
 i

f 
u
se

d
 f

o
r 

m
en

's
 a

tt
ir

e,
 i

t 
ea

si
ly

 b
ec

o
m

es
 f

ra
y
ed

 a
n

d
 n

ee
d

 t
o
 

b
e 

st
ar

ch
ed

 b
y
 p

ro
fe

ss
io

n
al

 s
ta

rc
h
er

s.
 O

ri
n
g
al

 b
et

il
le

s 
is

 o
f 

a 
d
if

fe
re

n
t 

n
at

u
re

, 
it

 i
s 

th
e 

se
co

n
d
 s

o
rt

, 
an

d
 i

t 
is

 s
u
it

ab
le

 f
o
r 

m
en

's
 n

ec
k
s 

o
r 

cr
av

at
s 

as
 i

t 
m

ea
su

re
s 

tw
el

v
e 

y
ar

d
s 

in
 l

en
g
th

. 
T

h
ey

 a
re

 v
er

y
 g

o
o
d
 f

o
r 

cr
av

at
s 

fo
r 

o
rd

in
ar

y
 t

ra
d
es

m
en

 a
s 

th
ey

 a
re

 "
n

o
t 

o
n

ly
 

st
ro

n
g
 b

u
t 

al
so

 t
h
ic

k
".

 I
t 

is
 u

su
al

ly
 t

h
e 

ch
ea

p
es

t 
o
f 

th
e 

b
et

il
le

s 
m

u
sl

in
s 

m
en

ti
o

n
ed

. 

B
et

il
le

s 
C

u
m

u
n
 i

s 
al

so
 m

en
ti

o
n
ed

 a
s 

a 
ty

p
e 

o
f 

b
et

il
le

s 
m

u
sl

in
 u

se
d
 b

y
 w

o
m

en
, 

m
u

ch
 

as
 t

h
e 

fi
rs

t 
so

rt
 (

p
. 
2

-3
).

 A
ls

o
 m

en
ti

o
n
ed

 o
n
 p

. 
3
2
 "

o
ri

n
g
al

 b
et

il
le

s"
. 

 B
ec

k
m

an
 w

ri
te

s 

th
at

 b
et

il
le

s 
o
n
e 

o
f 

th
e 

"f
in

es
t 

an
d
 m

o
st

 p
re

fe
rr

ed
" 

ty
p
es

 o
f 

m
u

sl
in

s 
(p

. 
1

4
).

 

W
el

li
n
g
to

n
 w

ri
te

s 
th

at
 b

et
il

le
s 
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 e

it
h
er

 1
) 

m
u
sl

in
 o

r 
w

h
it

e 
co

tt
o

n
 c

lo
th

 f
ro

m
 

P
o
n
d
ic

h
er

ry
 w

h
ic

h
 c

o
m

es
 i

n
 t

h
re

e 
k
in

d
s:

 c
o
ar

se
r,

 v
er

y
 f

in
e,

 b
ri

g
h

t.
 R

ed
 o

n
es

 c
o

m
e 

fr
o
m

 B
en

g
al

. 
O

r,
 2

) 
D

ec
ca

n
 n

am
e 

fo
r 

m
u
sl

in
s,

 s
o
m

et
im

es
 d

y
ed

 r
ed

, 
o

r 
st

ri
p
ed

 o
r 

fl
o
w

er
ed

 w
it

h
 e

m
b
ro

id
er

y
, 

m
u
ch

 i
n
 d

em
an

d
 i

n
 E

u
ro

p
e 

as
 n

ec
k
cl

o
th

s.
 O

r,
 3

) 
P

la
in

 

w
h
it

e 
an

d
 d

y
ed

, 
b
as

e 
cl

o
th

 f
o
r 

fi
n
e 

em
b
ro

id
er

y
. 

M
e
d
iu

m
 t

o
 s

u
p

er
io

r 
q
u

al
it

y
, 

fa
sh

io
n
w

ea
r,

 S
o
u
th

 I
n
d
ia

; 
o
r,

 4
) 

P
la

in
, 

ch
ec

k
ed

 o
r 

fi
g
u
re

d
 f

ab
ri

c 
si

m
il

ar
 t

o
 a

n
 o

p
en

 

te
x
tu

re
 s

w
is

s 
m

u
sl

in
 (

p
. 

2
1
5
).

 S
an

g
ar

 w
ri

te
s 

th
at

 "
b
ee

th
il

d
a"

 w
as

 a
 v

ar
ie

ty
 o

f 
co

tt
o

n
 

cl
o
th

 t
h
at

 w
as

 f
am

o
u
s 

th
ro

u
g
h
o
u
t 

th
e 

se
v
en

te
en

th
 a

n
d
 e

ig
h
te

en
th

 c
en

tu
ri

es
, 

w
h
ic

h
 

w
as

 e
x
p
o
rt

ed
 t

o
 E

u
ro

p
e 

"i
n
 l

ar
g
e 

q
u
an

ti
ti

es
",

 a
n
d
 t

h
at

 i
t 

w
as

 t
h
e 

tr
ad

e 
n

am
e 

fo
r 

th
e 

ca
li

co
es

 m
ad

e 
in

 M
et

ch
il

ip
at

n
am

 [
M

as
u
li

p
at

n
am

?]
 a

n
d
 o

th
er

 p
la

ce
s 

in
 G

o
lc

o
n

d
a.

 I
t 

co
m

es
 f

ro
m

 P
o
rt

u
g
u
es

e,
 w

h
er

e 
"b

ea
ti

lh
a"

 m
ea

n
s 

v
ei

li
n
g
. 

It
 w

as
 a

ls
o

 a
 D

ec
ca

n
 n

am
e 

fo
r 

m
u
sl

in
 t

h
at

 w
er

e 
d
y
ed

 r
ed

, 
an

d
 s

tr
ip

ed
 a

n
d
 f

lo
w

er
ed

 w
it

h
 e

m
b

ro
id

er
y
,w

h
ic

h
 w

as
 

u
se

d
 i

n
 E

u
ro

p
e 

as
 n

ec
k

-c
lo

th
s.

 T
h
e 

E
E

IC
 u

se
d
 i

t 
fo

r 
m

ak
in

g
 f

la
g
s,

 a
s 

w
el

l 
as

 f
o

r 

p
re

se
n
ts

 f
o
r 

th
e 

K
in

g
 (

6
-7

).
 S

ee
 a

ls
o
 d

o
re

as
. 
W

h
en

 c
er

ta
in

 v
ar

ie
ti

es
 o

f 

b
et

il
le

s/
B

er
il

le
s 

ar
e 

m
en

ti
o
n
ed

, 
th

ey
 a

re
 n

am
ed

 a
ft

er
 t

h
ei

r 
p
la

ce
 o

f 
p

ro
d

u
ct

io
n

, 
i.

e.
 

B
et

il
le

s 
d
e 

M
ad

ra
s,

 b
et

il
le

s 
fr

o
m

 M
ad

ra
s.

  
W

h
it

e 
N

/A
 

B
o
la

n
g
es

 
N
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U
n

k
n

o
w

n
 

N
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 B
o
m

b
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in
 

W
el

li
n
g
to

n
: 

si
lk

 c
lo

th
, 

b
u
t 

al
so

 a
 c

lo
th

 w
o
v
en

 f
ro

m
 c

o
tt

o
n
 t

h
re

ad
 (

p
. 

2
1

5
) 

S
il

k
 o

r 

co
tt

o
n
 

N
/A

 

B
ro

u
li

s/
b
ro

u
le

s 
(a

ls
o

 c
o

m
es

 i
n

 t
h

e 

v
ar

ie
ty

 "
ce

b
er

 b
ro

u
li

s"
) 

T
ex

ti
ln

et
 w

ri
te

s 
ab

o
u
t 

"b
ra

u
ls

" 
th

at
 i

t 
is

 a
 w

o
v
en

 c
o
tt

o
n
 t

ex
ti

le
, 
th

at
 c

o
m

e 
as

 b
lu

e
- 

an
d
 w

h
it

e 
st

ri
p
ed

. 
Im

p
o
rt

ed
 f

ro
m

 t
h
e 

E
as

t 
In

d
ie

s.
 U

se
d
 f

o
r 

h
an

d
k
er

ch
ie

fs
/s

ca
rv

es
 a

n
d

 

tu
rb

an
s.

 B
o
th

 t
h
e 

D
u
tc

h
 a

n
d
 t

h
e 

D
an

is
h
 t

ra
d
in

g
 c

o
m

p
an

y
 s

h
ip

 t
h
em

 t
o

 E
u

ro
p

e.
 T

h
ey

 

ar
e 

al
so

 v
er

y
 m

u
ch

 u
se

d
 i

n
 t

h
e 

tr
ad

e 
o
n
 t

h
e 

A
fr

ic
an

 c
o
as

t,
 w

h
er

e 
th

e 
in

h
ab

it
an

ts
 "

u
se

 

th
em

 f
o
r 

h
ea

d
w

ra
p
s,

 o
r 

as
 c

o
v
er

 o
v
er

 t
h
ei

r 
tu

rb
an

s"
 (

w
it

h
 r

ef
er

en
ce

 t
o

 J
u

u
l)

. 
A

 v
er

y
 

si
m

il
ar

 d
es

cr
ip

ti
o
n
 c

an
 b

e 
fo

u
n
d
 i

n
 R

aw
er

ts
 w

o
rk

 (
1
8
3
1
).

 S
an

g
ar

 w
ri

te
s 

th
at

 

ac
co

rd
in

g
 t

o
 t

h
e 

O
x
fo

rd
 d

ic
ti

o
n
ar

y
, 

"b
ra

w
ls

" 
w

as
 a

 b
lu

e 
an

d
 w

h
it

e 
cl

o
th

 

m
an

u
fa

ct
u
re

d
 i

n
 I

n
d
ia

, 
an

d
 t

h
at

 t
h
e 

n
am

e 
p
ro

b
ab

ly
 d

er
iv

es
 f

ro
m

 t
h

e 
H

in
d
i 

w
o
rd

 

"b
ir

al
" 

w
h
ic

h
 m

ea
n
s 

o
p
en
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n
 t

ex
tu

re
 o

r 
fi

n
e.

 T
h
e 

b
ro

u
li

s 
cl

o
th

 w
as

 p
ro

d
u

ce
d

 i
n

 b
o

th
 

co
ar

se
 a

n
d
 f

in
e 

q
u
al

it
ie

s,
 a

n
d
 w

as
 m

an
u
fa

ct
u
re

d
 i

n
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am
b
a
y
. 

T
h

e 
D

u
tc

h
 a

ls
o
 t

ra
d

ed
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n
 c

o
n
si

d
er
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le
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u
m

b
er

s 
(7

).
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d

, 

p
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p
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 c
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k
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te
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 c
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o
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h
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m
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v
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 d
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re
n
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ty

p
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n
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x
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h
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h
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h
e 

E
u
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p
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n
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d
in

g
 c

o
m

p
an
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s 

b
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u
g
h
t 
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 E

u
ro

p
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o

m
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n
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T

h
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w
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u
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n
 a

 p
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v
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p
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o
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q
u
al
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y
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an
g
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g
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o
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u
n

b
le
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 c
an

v
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e 

m
u
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h
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 c
o
n
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st
ed
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f 

b
o
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h
it
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 d

y
ed
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ri
p

ed
 a

n
d

 p
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n
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d
 

co
tt

o
n
s 
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n
n
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 s
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b
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d
er

-r
ed

 b
as

e 
co

lo
u
r,

 a
n
d
 t

h
o
se

 w
h
o
 h

av
e 

a 
fa

ls
e,

 p
ai

n
te

d
 r

ed
 c

o
lo

u
r.

 A
 s

im
il

ar
 

d
es

cr
ip

ti
o
n
 c

an
 b

e 
fo

u
n
d
 i

n
 R

aw
er

t's
 b

o
o
k
, 

b
u
t 

h
e 

ad
d

ed
 d

if
fe

re
n
t 

q
u

al
it

y
 

as
se

ss
m

en
ts

: 
‘F

u
ll

 C
h
in

ts
, 
w

h
o
se

 g
ro

u
n
d
 c

o
lo

u
r 

is
 e

it
h
er

 t
ru

e 
m

ad
d

er
 r

ed
, 

an
d

 h
al

f 

ch
in

tz
, 

w
h
ic

h
 h

as
 a

 f
al

se
 p

ai
n
te

d
 r

ed
 d

y
e.

 A
ls

o
 c

o
m

es
 i

n
 v

ar
ie

ti
es

 c
al

le
d

 S
u

p
er

 F
u
ll

; 

C
o
m

m
o
n
 F

u
ll

; 
S

u
p
er

 b
la

ck
 g

ro
u
n
d
 C

h
in

ts
es

 o
r 

M
o
sa

ic
s;

 S
u

p
er

 b
ro

w
n

 g
ro

u
n

d
 

C
h
in

ts
es

; 
S

u
p
er

 s
u
p
er

 l
ig

h
t 

g
ro

u
n
d
 (

w
h
it

e 
g
ro

u
n
d
) 

C
h
in

ts
es

’ 
(R

aw
er

t 
1

8
3

1
, 

‘C
h
in

ts
’)

 

(t
ex

ti
ln

et
.d

k
, 

2
3
 A

p
ri

l 
2
0
1
4
).

T
h
e 

D
an

is
h
 a

rc
h
iv

es
 p

re
se

n
ts

 c
h

in
tz

 i
n

 m
u

lt
ip

le
 

v
ar

ie
ti

es
: 

o
f 

b
et

te
r 

q
u
al

it
y
 r

ed
 a

n
d
 w

h
it

e,
 b

lu
e 

an
d
 w

h
it

e,
 w

h
it

e 
an

d
 r

ed
 b

lo
ss

o
m

ed
, 

w
h
it

e 
an

d
 b

la
ck

, 
w

it
h
 m

if
f-

p
at

ro
n
s 

(m
if

f-
p
at

ro
n
er

),
 r

ed
 a

n
d
 w

h
it

e,
 v

io
le

t,
 b

et
te

r 
v
io

le
t 

w
it

h
 r

ed
 b

ac
k
g
ro

u
n
d
 (

b
u
n
d
).

 C
h
in

tz
 a

re
 "

p
ai

n
te

d
 o

r 
p
ri

n
te

d
 a

n
d

 s
o

m
et

im
es

 g
la

ze
d

 

co
tt

o
n
s,

 o
ri

g
in

al
ly

 f
ro

m
 I

n
d
ia

, 
la

te
r 

in
 t

h
e 

ei
g
h
te

en
th

 c
en

tu
ry

 i
m

it
at

ed
 b

y
 E

u
ro

p
ea

n
 

m
an

u
fa

ct
u
re

rs
 a

s 
a 

m
ix

ed
 c

o
tt

o
n

-l
in

en
. 

N
am

e 
p
o
ss

ib
ly

 d
er

iv
ed

 f
ro

m
 t

h
e 

v
er

n
ac

u
la

r 

w
o
rd

 c
h
it

ta
, 
"s

p
o
tt

ed
 c

lo
th

""
 (

R
ie

ll
o
 &

 P
ar

th
as

ar
at

h
i 

2
0
0
9
, 
4

1
2
).

 M
er

ch
an

ts
 

w
ar

eh
o
u
se

 (
1
6
9
9
) 

w
ri

te
s 

th
at

 s
ev

er
al

 s
o
rt

 o
f 

ch
in

tz
. 

O
n
e 

so
rt

 i
s 

v
er

y
 f

in
e,

 p
ai

n
te

d
 

w
it

h
 v

er
y
 f

in
e 

co
lo

u
rs

 i
n
 a

ll
 I

n
d
ia

n
 f

ig
u
re

s,
 e

it
h
er

 o
f 

b
ir

d
s,

 b
ea

st
 o

r 
im

ag
er

y
, 

w
h

ic
h

 

C
o

lo
u

re
d

, 

p
ri

n
te

d
 

C
at

. 
4

 

p
ro

h
ib

it
ed

 



1
5
 

 

"i
f 

n
ev

er
 w

as
h
ed

 t
o
o
 o

ft
en

, 
st

il
l 

re
ta

in
 i

ts
 c

o
lo

u
rs

 t
il

l 
th

ey
 a

re
 w

o
rn

 t
o

 p
ie

ce
s"

. 
C

h
in

tz
 

se
ru

n
g
e 

is
 c

o
ar

se
r,

 o
ft

en
 w

it
h
 p

re
tt

y
 f

lo
w

er
s,

 a
n
d
 t

h
ey

 a
re

 u
su

al
ly

 s
o

ld
 f

o
r 

g
o

w
n

s,
 

p
et

ti
co

at
s 

an
d
 t

o
 m

ak
e 

b
ed

 q
u
il

ts
. 

A
n
o
th

er
 (

u
n
n
am

ed
) 

so
rt

 i
s 

b
es

t 
ty

p
e 

fo
r 

m
ak

in
g

 

"o
rd

in
ar

y
 q

u
il

ts
" 

(7
).

 B
ec

k
m

an
 w

ri
te

s 
th

at
 c

h
in

tz
 c

o
m

es
 i

n
 m

o
st

ly
 b

ri
g
h

t 
co

lo
u
rs

, 
th

e 

E
n
g
li

sh
 c

al
ls

 t
h
em

 c
al

ic
o
, 
th

e 
F

re
n
ch

 c
al

l 
th

em
 p

er
se

s 
(1

4
).

 W
el

li
n

g
to

n
 w

ri
te

s 
th

at
 i

s 

1
) 

a 
p
ai

n
te

d
 o

r 
p
ri

n
te

d
 c

al
ic

o
; 

o
r,

 2
) 

b
lo

ck
 p

ri
n
te

d
, 

o
f 

m
ed

iu
m

 t
o

 s
u

p
er

io
r 

q
u

al
it

y
, 

fo
r 

cl
o
th

in
g
 a

n
d
 r

e-
ex

p
o
rt

 t
ra

d
e 

in
 t

h
e 

1
7
th

- 
an

d
 1

8
th

 c
en

tu
ri

es
; 

o
r,

 3
) 

o
ri

g
in

al
ly

 a
 g

la
ze

d
 

p
la

in
 w

ea
v
e 

co
tt

o
n
 f

ab
ri

c,
 g

en
er

al
ly

 w
o
v
en

 w
it

h
 a

 h
an

d
sp

u
n

 f
in

e 
w

ar
p

 a
n

d
 c

o
ar

se
r,

 

sl
ac

k
 t

w
il

l 
fi

ll
in

g
, 

d
ec

o
ra

te
d
 w

it
h
 b

ri
ll

ia
n
tl

y
 p

at
te

rn
s 

o
f 

fl
o
w

er
s,

 s
tr

ip
e;

 o
r,

 4
) 

b
ri

ll
ia

n
t 

co
lo

u
er

d
 a

n
d
 p

er
m

an
en

tl
y
 d

y
ed

, 
li

g
h
tw

ei
g
h
t 

b
u
t 

d
u
ra

b
le

 (
p

, 
2

1
8
).

 H
e 

al
so

 d
es

cr
ib

es
 

"c
h
it

es
, 

ch
it

s,
 c

h
it

te
s’

 e
tc

. 
o
n
 p

ag
e 

2
1
8
. 

S
an

g
ar

 w
ri

te
s 

th
e 

sa
m

e 
ex

p
la

n
at

io
n

 f
o
r 

ch
in

tz
 

as
 s

ee
n
 e

ls
ew

h
er

e 
in

 t
er

m
s 

o
f 

it
s 

et
y
m

o
lo

g
ic

al
 o

ri
g
in

s,
 b

u
t 

al
so

 a
d

d
s 

th
at

 t
h

e 
L

ah
o

re
 

ch
in

tz
 w

as
 t

h
e 

ch
ea

p
es

t 
an

d
 c

o
ar

se
st

 o
f 

al
l 

o
th

er
 v

ar
ie

ti
es

. 
C

h
in

tz
 w

as
 u

se
d

 f
o

r 
a 

v
ar

ie
ty

 o
f 

p
u
rp

o
se

s,
 i

n
 s

ev
er

al
 p

la
ce

s 
ac

ro
ss

 t
h
e 

w
o
rl

d
 (

1
1

-1
2

).
  

C
h
o
n
k
a 

N
/A

 
  

N
/A

 

C
h
o
u
ca

s 

W
el

li
n
g
to

n
 d

es
cr

ib
es

 "
"c

h
u
ck

la
s/

ch
u
cl

ae
s"

 a
s 

1
) 

a 
st

ri
p
ed

 s
il

k
 a

n
d

 c
o
tt

o
n

 f
ab

ri
c;

 o
r,

 

2
) 

m
ix

ed
 c

o
tt

o
n
 a

n
d
 s

il
k
 f

ab
ri

c,
 s

tr
iå

ed
, 
fi

n
e 

q
u
al

it
y
 f

as
h
io

n
w

ea
r 

an
d

 r
e-

ex
p

o
rt

 f
ro

m
 

B
en

g
al

 (
2
1
8
).

  
U

n
k
n

o
w

n
 

C
at

. 
4
 

C
o
(r

)t
h
o
n
ee

s 
(s

ee
 c

o
rr

o
ts

 -
 t

h
e 

sa
m

e?
) 

S
ee

 a
ls

o
 "

co
rr

o
ts

".
 W

el
li

n
g
to

n
 d

es
cr

ib
es

 "
k
o
ra

th
es

/k
o
rr

o
te

s"
 e

tc
. 

A
s 

ei
th

er
 1

) 
a 

co
ar

se
 

co
tt

o
n
 f

ab
ri

c 
fr

o
m

 S
u
ra

t 
u
se

d
 t

o
 t

o
 m

ak
e 

b
ig

 n
ec

k
ti

es
, 
ca

ll
ed

 T
o
q

u
es

 d
e 

K
am

b
ay

e;
 o

r,
 

2
) 

co
ar

se
 E

as
t 

In
d
ia

n
 c

al
ic

o
 (

2
2
2
).

  
  

U
n

k
n

o
w

n
 

N
/A

 

C
o
at

 o
f 

ar
m

s 
an

d
 f

la
g
s 

A
 f

la
g
. 
T

h
e 

D
an

is
h
 i

m
p
o
rt

s 
d
es

cr
ib

es
 t

h
em

 a
s 

b
ei

n
g
 p

u
rc

h
as

ed
 b

o
th

 b
y
 p

ri
v
at

e 
b
u

y
er

s 

an
d
 a

s 
th

e 
"c

o
m

p
an

y
 f

la
g
s"

. 
 

C
o

lo
u

re
d

, 

p
ri

n
te

d
 o

r 

lo
o

m
-

p
at

te
rn

ed
 

N
/A

 

C
o
rr

o
ts

 

T
ex

ti
ln

et
.d

k
 w

ri
te

s 
th

at
 "

co
rr

o
o
t"

 w
as

 a
 t

ex
ti

le
 w

o
v
en

 f
ro

m
 c

o
tt

o
n

 t
h
re

ad
, 
o

f 
an

 

u
n
k
n
o
w

n
 w

ea
v
e 

ty
p
e.

 U
su

al
ly

 c
o
ar

se
, 

m
an

u
fa

ct
u
re

d
 i

n
 t

h
e 

E
as

t 
In

d
ie

s,
 J

u
u
l 

al
so

 

m
en

ti
o
n
ed

 t
h
at

 i
t 

w
as

 t
ra

d
ed

 b
y
 t

h
e 

D
u
tc

h
, 

an
d
 t

h
at

 t
h
e 

la
rg

es
t 

sh
ar

e 
w

er
e 

so
ld

 i
n

 t
h

e 

tr
ad

e 
o
n
 t

h
e 

A
fr

ic
an

 c
o
as

t.
 C

o
m

es
 i

n
 o

th
er

 q
u
al

it
ie

s 
w

h
er

e 
it

 i
s 

g
iv

en
 n

am
es

 s
u
ch

 a
s 

la
li

a,
 t

jo
k
ri

a,
 p

o
p
li

a 
et

c.
 (

Ju
u
l 

1
8
0
7
, 

‘C
o
rr

o
o
t’

; 
R

aw
er

t 
1
8
3
1

, 
‘B

o
m

u
ld

st
ø

i,
 C

o
rr

o
o

t’
) 

(t
ex

ti
ln

et
.d

k
, 

2
3
 A

p
ri

l 
2
0
1
4
).

  
U

n
k
n

o
w

n
 

N
/A

 

C
o
rs

ar
is

 
N

/A
 

U
n

k
n

o
w

n
 

N
/A

 

C
o
si

d
ah

 
W

el
li

n
g
to

n
 d

es
cr

ib
es

 t
h
at

 "
cu

ss
id

ah
" 

is
 a

n
 E

as
t 

In
d
ia

n
 m

u
sl

in
 (

2
1

8
).

  
U

n
k
n

o
w

n
 

N
/A

 

C
o
tt

o
n
 y

ar
n
 

C
o
tt

o
n
 y

ar
n
, 

ei
th

er
 d

y
ed

, 
o
r 

u
n
d
y
ed

. 
In

 t
h
e 

d
at

ab
as

e,
 t

h
e 

u
n

it
 o

f 
m

ea
su

re
 i

s 
ty

p
ic

al
ly

 

in
 l

is
p
u
n
d
 (

1
 l

is
p
u
n
d
: 

1
6
 p

u
n
d
, 

i.
e.

 a
p
p
ro

x
. 

8
 k

g
).

  
U

n
k
n

o
w

n
 

N
/A

 



1
6
 

 C
o
tt

o
n
, 
w

ei
g
h

ed
 

C
o
tt

o
n
 f

ib
re

s 
fo

r 
sp

in
n
in

g
 a

n
d
 m

an
u
fa

ct
u
ri

n
g
 i

n
 E

u
ro

p
e.

 I
n

 t
h

e 
d

at
ab

as
e,

 t
h

is
 i

s 

u
su

al
ly

 l
is

te
d
 b

y
 w

ei
g
h
t 

in
 t

h
e 

co
lu

m
n
 f

o
r 

"p
ie

ce
s"

. 
 

N
o

t 
re

le
v
an

t 
N

/A
 

C
o
u
d
 

A
 m

ea
su

re
m

en
t 

o
f 

le
n
g
th

. 
B

ec
k
m

an
 d

es
cr

ib
es

 i
t 

as
 a

 m
ea

su
re

m
en

t 
p

re
su

m
ab

ly
 u

se
d

 

in
 t

h
e 

E
as

t 
In

d
ia

n
 c

lo
th

s 
to

 d
es

cr
ib

e 
w

id
th

 a
n
d
 l

en
g
th

, 
al

so
 c

al
le

d
 c

u
b
it

o
, 

cu
b
id

o
, 

co
v
id

o
 (

al
en

),
 c

u
b
it

u
s.

 "
S

u
ch

 a
n
 a

le
n
 m

ak
es

 2
/3

rd
s 

o
f 

a 
A

m
st

er
d

am
 a

le
n

" 
(1

3
) 

  
N

/A
 

C
u
rw

ah
 

N
/A

 
U

n
k
n

o
w

n
 

N
/A

 

C
u
tt

en
i 

W
el

li
n
g
to

n
 w

ri
te

s 
th

at
 "

cu
tt

an
ee

s"
 i

s 
ei

th
er

 1
) 

cl
o
th

 o
f 

si
lk

 a
n

d
 c

o
tt

o
n

 i
n

 s
at

in
 w

ea
v
e,

 

st
ri

p
ed

 o
r 

fl
o
w

er
ed

; 
o
r,

 2
) 

p
la

in
 w

h
it

e 
an

d
 s

tr
ip

ed
 c

o
tt

o
n
 f

ab
ri

c,
 o

f 
su

p
er

io
r 

to
 f

in
e 

q
u
al

it
y
, 

fr
o
m

 B
en

g
al

. 
F

as
h
io

n
w

ea
r 

an
d
 r

e
-e

x
p
o
rt

 t
ra

d
e 

o
f 

th
e 

se
v
en

et
ee

n
th

- 
an

d
 

ei
g
h
te

en
th

 c
en

tu
ri

es
 (

2
1
9
).

 S
an

g
ar

 w
ri

te
s 

th
at

 "
cu

tt
an

ee
" 

cl
o
th

 w
a
s 

a 
k
in

d
 o

f 
sa

ti
n

, 

h
al

f 
co

tt
o
n
 a

n
d
 h

al
f 

si
lk

, 
it

 w
as

 m
an

u
fa

ct
u
re

d
 i

n
 B

en
g
al

 a
n
d

 G
u
ja

ra
t,

 a
n

d
 e

x
p

o
rt

ed
 t

o
 

E
n
g
la

n
d
 f

o
r 

m
ak

in
g
 q

u
il

ts
 (

1
3
).

  
U

n
k
n

o
w

n
 

C
at

. 
4

. 

at
la

sk
 

cu
tt

en
i 

C
u
u
v
et

er
n
 

C
h
ec

q
u
er

ed
 c

o
tt

o
n
? 

"T
er

n
" 

m
ea

n
s 

ch
ec

k
s 

 
U

n
k
n

o
w

n
 

N
/A

 

D
ac

ca
 

R
ef

er
s 

to
 t

h
e 

ci
ty

 o
f 

D
ac

ca
, 
w

h
ic

h
 w

as
 a

 t
ra

d
it

io
n
al

 c
en

tr
e 

fo
r 

te
x

ti
le

 p
ro

d
u

ct
io

n
. 
T

h
e 

re
co

rd
s 

d
o
 n

o
t 

d
es

cr
ib

e 
w

h
ic

h
 t

ex
ti

le
 t

h
is

 r
ef

er
s 

to
, 
b
u
t 

it
 w

as
 p

ro
d

u
ce

d
 i

n
 D

ac
ca

. 
 

N
o

t 
re

le
v
an

t 
N

/A
 

D
am

as
k

 

S
il

k
. 

M
er

ch
an

ts
 W

ar
eh

o
u
se

 (
1
6
9
9
) 

d
es

cr
ib

es
 i

t 
as

 a
 l

in
en

, 
ex

ce
p

t 
fo

r 
th

e 
o

n
es

 f
ro

m
 

th
e 

E
as

t 
In

d
ie

s 
w

h
ic

h
 i

s 
a 

si
lk

 t
h
at

 a
re

 u
se

d
 t

o
 m

ak
e 

"f
in

e 
b
ed

s 
an

d
 m

ak
es

 v
er

y
 r

ic
h

 

g
o
w

n
s 

fo
r 

la
d
ie

s,
 a

n
d
 u

p
p
er

 p
et

ti
co

at
s,

 i
t 

is
 a

 r
ic

h
, 

st
ro

n
g
 s

il
k
 a

n
d

 w
ea

rs
 v

er
y
 w

el
l 

fo
r 

an
 I

n
d
ia

n
 s

il
k
, 

it
 i

s 
w

ro
u
g
h
t 

w
it

h
 v

ar
ie

ty
 o

f 
co

lo
u
rs

, 
w

h
ic

h
 i

s 
v
er

y
 f

in
e,

 i
t 

is
 a

b
o

u
t 

h
al

f 

y
ar

d
 a

n
d
 n

ai
l 

w
id

e,
 a

n
d
 c

o
n
ta

in
s 

ab
o
u
t 

fi
ft

ee
n
 y

ar
d
s 

in
 e

ac
h
 p

ie
ce

" 
(1

3
-1

4
).

 S
an

g
ar

 

w
ri

te
s 

th
at

 t
h
e 

w
o
rd

 "
d
am

as
k
" 

d
er

iv
es

 f
ro

m
 t

h
e 

to
w

n
 o

f 
D

am
as

cu
s,

 a
n
d

 t
h
at

 i
t 

w
as

 "
a 

re
v
er

si
b
le

 f
ab

ri
c 

o
f 

li
n
en

, 
si

lk
, 

co
tt

o
n
, 

o
r 

w
o
o
l,

 w
o
v
en

 i
n
 p

at
te

rn
s"

, 
ty

p
ic

al
ly

 

o
rn

am
en

te
d
 w

it
h
 f

ig
u
re

s 
o
f 

fl
o
w

er
s 

an
d
 l

an
d
sc

ap
es

",
 a

n
d
 t

h
at

 i
t 

w
as

 m
an

u
fa

ct
u

re
d

 i
n

 

th
e 

so
u
th

 [
o
f 

In
d
ia

] 
an

d
 i

m
p
o
rt

ed
 b

y
 t

h
e 

P
o
rt

u
g
u
es

e 
fr

o
m

 t
h

er
e 

(1
4

).
  

S
il

k
 

(u
n

k
n

o
w

n
) 

N
/A

 

D
en

im
 

T
o
d
ay

 t
h
e 

co
tt

o
n
 f

ab
ri

c 
u
se

d
 t

o
 m

ak
e 

je
an

s.
 A

cc
o
rd

in
g
 t

o
 P

as
ca

le
 G

o
rg

u
et

 

B
al

le
st

er
o
s 

(S
en

io
r 

cu
ra

to
r,

 P
al

ai
s 

G
al

li
er

a,
 P

ar
is

),
 t

h
e 

ei
g
h
te

en
th

-c
en

tu
ry

 d
en

im
s 

w
er

e 
m

o
st

ly
 b

ro
w

n
 (

p
er

so
n
al

 c
o
m

m
u
n
ic

at
io

n
, 

2
0
1
5
).

  

C
o

tt
o

n
, 

co
lo

u
re

d
 

N
/A

 



1
7
 

 D
ia

p
er

 

M
er

ch
an

ts
 w

ar
eh

o
u
se

 (
1
6
9
9
) 

w
ri

te
s 

th
at

 t
h
er

e 
ar

e 
se

v
er

al
 s

o
rt

s 
o
f 

d
ia

p
er

. 
S

o
m

e 
co

m
e 

fr
o
m

 H
o
ll

an
d
, 

so
m

e 
ar

e 
ca

ll
ed

 S
p
an

is
h
, 

so
m

e 
fr

o
m

 H
a
m

b
u

rg
 a

n
d

 F
ra

n
ce

. 
A

ls
o

 m
ad

e 

in
to

 a
 d

ia
p
er

 t
ab

le
 c

lo
th

 a
n
d
 n

ap
k
in

s.
 "

W
ea

r 
v
er

y
 i

ll
".

 S
o
m

e 
o

f 
th

e 
d
ia

p
er

 f
ro

m
 

H
o
ll

an
d
 a

n
d
 H

am
b
u
rg

 w
h

ic
h
 h

av
e 

"w
ro

u
g
h
t 

in
to

 v
er

y
 p

re
tt

y
 f

ig
u

re
s"

 [
em

b
ro

id
er

ed
?]

 

ar
e 

al
so

 u
se

d
 t

o
 m

ak
e 

 p
et

ti
co

at
s,

 w
ai

st
co

at
s 

o
r 

b
re

ec
h
es

 f
o
r 

m
en

. 
T

h
es

e 
ar

e 
m

ad
e 

o
n

 

w
h
it

e 
g
ro

u
n
d
 u

si
n
g
 a

 b
ro

w
n
 t

h
re

ad
 t

o
 m

ak
e 

th
e 

fl
o
w

er
. 

S
o
m

e 
d

ia
p

er
 a

ls
o

 c
o

m
e 

to
 

E
n
g
la

n
d
 f

ro
m

 I
re

la
n
d
 a

n
d
 S

co
tl

an
d

 I
n
 a

d
d
it

io
n
, 

th
er

e 
w

e 
al

so
 d

ia
p

er
s 

co
m

in
g
 f

ro
m

 

th
e 

E
as

t 
In

d
ie

s:
It

 i
s 

ca
ll

ed
 c

al
ic

o
-d

ia
p
er

, 
"i

t 
is

 c
al

le
d
 s

o
 b

y
 r

ea
so

n
 i

t 
is

 m
ad

e 
o
f 

co
tt

o
n

, 

as
 t

h
e 

ca
li

co
es

 a
re

, 
an

d
 i

s 
w

ro
u
g
h
t 

in
to

 l
it

tl
e 

fi
g
u
re

s,
 t

h
er

e 
ar

e 
se

v
er

al
 b

re
d

th
s 

an
d

 

fi
n
en

ef
s 

[f
in

en
es

s]
".

 I
t 

w
ea

rs
 w

el
l 

fo
r 

se
v
er

al
 u

se
s,

 a
n
d
 i

t 
is

 t
h

e 
m

o
st

 d
ec

en
t 

w
ea

r 
th

at
 

an
y
 m

an
 o

r 
w

o
m

an
 c

an
 w

ea
r 

fo
r 

w
ai

st
co

at
s 

o
r 

p
et

ty
co

at
s 

(1
1
-1

2
).

 S
an

g
ar

 w
ri

te
s 

th
at

 

d
ia

p
er

 w
as

 a
 c

lo
th

 t
ex

ti
le

s 
in

 S
o
u
th

 I
n
d
ia

, 
an

d
 t

h
at

 i
t 

w
as

 i
n
 c

o
n

st
an

t 
d
em

an
d

 b
y
 t

h
e 

E
E

IC
, 

an
d
 t

h
at

 i
n
 E

n
g
la

n
d
, 
it

 w
as

 u
se

d
 f

o
r 

n
ap

k
in

s 
(1

5
).

  

S
il

k
 (

fr
o

m
 

th
e 

E
as

t 

In
d

ie
s)

 
N

/A
 

D
im

it
y

 

M
er

ch
an

ts
 w

ar
eh

o
u
se

 (
1
6
9
9
) 

w
ri

te
s 

o
f 

d
im

it
y
 t

h
at

 d
im

it
ty

 i
s 

an
 e

n
g
li

sh
 m

an
u

fa
ct

u
re

, 

o
f 

w
h
ic

h
 t

h
e 

st
ro

n
g
es

t 
is

 t
h
e 

p
il

lo
w

 f
u
st

ia
n
. 

S
ev

er
al

 f
u
rt

h
er

 s
o
rt

s 
ar

e 
m

en
ti

o
n

ed
, 

as
 

ar
e 

th
ei

r 
ty

p
ic

al
 u

se
s,

 b
u
t 

n
o
 m

en
ti

o
n
 o

f 
d
im

m
it

ie
s/

d
im

it
y
 f

ro
m

 I
n

d
ia

 i
s 

m
ad

e.
 S

an
g
ar

 

w
ri

te
s 

o
f 

"d
im

it
y
" 

w
as

 m
an

u
fa

ct
u
re

d
 i

n
 v

ar
io

u
s 

d
is

tr
ic

ts
 i

n
 G

o
lc

o
n

d
a,

 a
n
d

 t
h
at

 t
h
is

 

co
tt

o
n
 c

lo
th

 w
as

 i
n
 g

re
at

 a
n
d
 r

eg
u
la

r 
d
em

an
d
 i

n
 E

n
g
la

n
d
 (

1
5
).

  

U
n

k
n

o
w

n
 (

a 

ty
p

e 
o

f 

fu
st

ia
n
?,

 

w
h

ic
h

 c
o

u
ld

 

b
e 

ca
ll

ed
 a

 

b
o

m
m

es
i 

o
r 

a m
an

ch
es

te
r 

in
 D

an
is

h
) 

N
/A

 

D
o
n
g
h
y

 
N

/A
 

U
n

k
n

o
w

n
 

N
/A

 

D
o
o
so

ly
/D

o
so

ti
es

 

H
o
b
so

n
-J

o
h
n
so

n
: 

"D
o
so

o
ti

es
".

 W
el

li
n
g
to

n
 w

ri
te

s 
th

at
 "

d
o
so

o
ty

" 
is

 a
 k

in
d

 o
f 

ch
ea

p
 

co
tt

o
n
 c

lo
th

 (
2
2
0
).

  
W

h
it

e 

C
at

. 
3

 

ca
li

co
 

w
h

it
e 

 

D
o
ro

g
es

je
s 

N
/A

 
U

n
k
n

o
w

n
 

N
/A

 

D
o
so

ti
es

 
S

ee
 d

o
o
so

ly
 

W
h

it
e 

C
at

. 
3

 

ca
li

co
 

w
h

it
e 
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 D
u
ri

as
/d

o
re

as
 

A
 t

y
p
e 

o
f 

m
u
sl

in
, 
ac

co
rd

in
g
 t

o
 J

u
u
l 

(s
ee

 e
n
tr

y
 f

o
r 

"m
u
ss

el
in

")
. 

U
n
d

er
 J

u
u
l's

 e
n

tr
y
 f

o
r 

"D
o
re

as
, 

D
o
u
re

as
, 

D
o
u
ri

as
" 

h
e 

w
ro

te
 t

h
at

 t
h
ey

 w
er

e 
E

as
t 

In
d

ia
n

 n
et

te
ld

u
g
er

 [
ea

rl
ie

r 
a 

D
an

is
h
 w

o
rd

 f
o
r 

n
et

tl
e 

te
x
ti

le
s,

 t
h
at

 l
at

er
 c

am
e 

to
 m

ea
n
 a

 t
y
p

e 
o

f 
m

u
sl

in
],

 o
r 

co
tt

u
n
er

, 

w
h
ic

h
 a

re
 t

y
p
ic

al
ly

 b
ro

u
g
h
t 

h
o
m

e 
fr

o
m

 B
en

g
al

 b
y
 E

n
g
li

sh
, 

D
an

is
h
, 

D
u

tc
h

 o
r 

F
re

n
ch

 

E
as

t 
In

d
ia

m
en

. 
E

n
g
li

sh
 d

o
re

as
 a

re
 m

ad
e 

u
p
 o

f 
th

re
e 

so
rt

s:
 s

tr
ip

ed
, 

ch
eq

u
er

ed
 a

n
d

 

em
b
ro

id
er

ed
, 

al
l 

w
h
ic

h
 e

n
co

m
p
as

s 
se

v
er

al
 s

u
b
sp

ec
ie

s 
ac

co
rd

in
g
 t

o
 t

h
ei

r 
fi

n
en

es
s,

 

w
id

th
 a

n
d
 l

en
g
h
t,

 w
h
ic

h
 a

re
 d

if
fe

re
n
t.

 T
H

e 
o
n
es

 b
ro

u
g
h
t 

h
o
m

e 
o

n
 D

an
is

h
 s

h
ip

s 
al

so
 

co
m

es
 i

n
 d

if
fe

re
n
t 

so
rt

s,
 s

u
ch

 a
s 

o
rd

in
ar

y
 d

o
re

as
 w

h
ic

h
 m

ea
su

re
 5

/1
6

 t
o

 1
 3

/8
 a

le
n

 i
n

 

w
id

th
 a

n
d
 i

s 
ei

th
er

 2
1
 t

o
 2

2
 o

r 
1
2
 t

o
 1

3
 a

le
n
 l

o
n
g
, 

fi
n
e 

em
b
ro

id
er

ie
s 

w
it

h
 g

o
ld

en
 

ed
g
in

g
 (

o
f 

v
ar

io
u
s 

le
n
g
th

s 
an

d
 w

id
th

s)
, 
em

b
ro

id
er

ed
 w

it
h
 d

if
fe

re
n

t 
co

lo
u

rs
 [

h
e 

m
en

ti
o
n
s 

se
v
er

al
 s

o
rt

 a
n
d
 t

h
ei

r 
d
if

fe
re

n
t 

le
n
g
th

s]
. 

D
if

fe
re

n
t 

so
rt

s 
al

so
 o

cc
u

e 
in

 t
h

e 

D
u
tc

h
 a

n
d
 F

re
n
ch

 t
ra

d
e 

[w
h
ic

h
 h

e 
al

so
 d

es
cr

ib
es

 b
y
 l

en
g
th

s 
an

d
 n

am
es

] 
(t

ex
ti

ln
et

, 
2

3
 

A
p
ri

l 
2
0
1
4
).

 D
u
ri

as
 i

n
 t

h
e 

ca
rg

o
 o

f 
th

e 
sh

ip
 C

ro
n
 P

ri
n
ce

n
 a

f 
D

an
n

em
ar

k
 f

ro
m

 1
7

6
2

 

ar
e 

ex
ce

ed
in

g
ly

 v
al

u
ab

le
 i

n
 c

o
m

p
ar

is
o
n
 t

o
 m

an
y
 o

f 
th

e 
o
th

er
 t

ex
ti

le
s 

in
 t

h
is

 c
ar

g
o

. 

"D
o
o
re

as
" 

a 
fi

n
e 

m
u
sl

in
 f

ro
m

 B
en

g
al

, 
m

ad
e 

fr
o
m

 t
h
e 

B
en

g
al

es
e 

co
tt

o
n

 c
ro

p
 c

al
le

d
 

p
h
o
tt

ee
 (

R
ay

, 
5
3
).

 W
el

li
n
g
to

n
 w

ri
te

s 
th

at
 "

d
o
re

as
" 

is
 e

it
h
er

 1
) 

a 
m

u
sl

in
 o

r 
w

h
it

e 

co
tt

o
n
 c

lo
th

 f
ro

m
 B

en
g
al

, 
w

h
ic

h
 i

s 
ei

th
er

 c
o
ar

se
 o

r 
fi

n
e 

an
d
 s

tr
ip

ed
 a

n
d

 c
h

ec
k
ed

; 
o

r,
 

2
) 

st
ri

p
ed

 o
r 

ch
ec

q
u
er

ed
 f

ab
ri

c 
o
f 

m
ix

ed
 s

il
k
 a

n
d
 c

o
tt

o
n
; 

o
r,

 3
) 

m
ix

ed
 c

o
tt

o
n

 a
n

d
 s

il
k
, 

fi
n
e 

to
 s

u
p
er

io
r 

q
u
al

it
y
. 

F
as

h
io

n
w

ea
r 

an
d
 r

e-
ex

p
o
rt

, 
fr

o
m

 B
en

g
al

, 
in

 t
h

e 
se

v
en

te
en

th
- 

to
 e

ig
h
te

en
th

 c
en

tu
ri

es
; 

o
r,

 4
) 

"d
o
ri

ah
",

 w
h
ic

h
 w

as
 a

 B
ri

ti
sh

-m
ad

e 
p

la
in

 w
ea

v
e,

 

b
le

ac
h
ed

 c
o
tt

o
n
 f

ab
ri

c 
w

it
h
 c

ra
m

m
ed

 w
ar

p
 s

at
in

 w
ea

v
e 

st
ri

p
e 

o
ri

g
in

al
ly

 m
ad

e 
an

d
 

u
se

d
 i

n
 I

n
d
ia

 (
2
1
9

-2
2
0
).

 S
an

g
ar

 w
ri

te
s 

th
at

 "
d
o
re

a"
 w

as
 u

su
al

ly
 a

 s
tr

ip
ed

 c
lo

th
, 
an

d
 

o
ri

g
in

al
ly

 a
 c

o
tt

o
n
 c

lo
th

, 
b
u
t 

al
so

 m
ad

e 
fr

o
m

 s
il

k
 l

at
er

 (
1
5

-1
6

).
  

W
h

it
e 

C
at

. 
1

 b
u
t 

ca
n

 t
h

en
 

al
so

 h
av

e 

b
ee

n
 

em
b

ro
id

er
e

d
 

E
as

t 
In

d
ia

 N
eg

ro
 C

lo
th

 

L
ik

el
y
 a

 b
ru

sh
ed

 w
o
o
ll

en
 (

o
p
kr

a
d
se

t)
 i

f 
th

e 
v
ar

ie
ty

 o
f 

n
eg

ro
 c

lo
th

 i
n

 t
h

e 
D

an
is

h
 

N
at

io
n
al

 A
rc

h
iv

es
 i

s 
to

 b
e 

ta
k
en

 i
n
to

 c
o
n
si

d
er

at
io

n
 

U
n

k
n

o
w

n
 

(w
o

o
ll

en
?)

 
N

/A
 

E
la

ts
ie

 (
al

so
 c

al
le

d
 e

la
ts

ie
 g

in
g
an

g
 

o
n
 o

n
e 

o
cc

at
io

n
) 

M
er

ch
an

ts
 w

ar
eh

o
u
se

 (
1
6
9
9
) 

d
et

ai
ls

 t
h
at

 "
el

at
o
h
is

" 
is

 a
n
 I

n
d

ia
n

 s
il

k
, 

st
ri

p
ed

 w
it

h
 a

 

v
ar

ie
ty

 o
f 

co
lo

u
rs

. 
"O

ft
en

 w
it

h
 v

er
y
 m

o
d
es

t 
co

lo
u
rs

, 
it

 i
s 

u
su

al
ly

 f
o

r 
g
o

w
n

s,
 a

n
d

 

co
n
ta

in
s 

ju
st

 t
h
e 

q
u
an

ti
ty

 f
o
r 

a 
w

o
m

an
's

 m
an

tu
a,

 a
n
d
 w

ea
rs

 v
er

y
 w

el
l"

 (
1

4
-1

5
).

 

H
o
b
so

n
-J

o
b

so
n
 w

ri
te

s 
th

at
 e

la
tc

h
es

 i
s 

u
se

d
 i

n
 a

 l
is

t 
o
f 

tr
ad

e 
g
o

o
d

s 
to

 d
es

cr
ib

e 
"a

ll
ej

a"
 

(1
3
).

 W
el

li
n
g
to

n
 w

ri
te

s 
th

at
 "

el
ac

h
a/

el
ac

h
es

" 
is

 a
 s

tr
ip

ed
 c

o
tt

o
n

 f
ab

ri
c 

fr
o

m
 S

in
d

. 

W
ar

p
 i

n
 c

o
tt

o
n
 o

r 
si

lk
, 

an
d
 f

il
li

n
g
 [

w
ef

t]
 i

n
 c

o
tt

o
n
 (

2
2
0
).

 W
el

li
n

g
to

n
 a

ls
o

 h
as

 a
n

 e
n
tr

y
 

fo
r 

a 
te

x
ti

le
 c

al
le

d
 "

el
at

ch
es

" 
w

h
ic

h
 i

s 
al

so
 a

 c
o
tt

o
n

-a
n
d

-s
il

k
 m

ix
 (

2
2

0
).

  

U
n

k
n

o
w

n
 (

a 

si
lk

?)
 

N
/A

 

E
m

er
ti

es
 

C
h
au

d
h
u
ri

: 
"F

ro
m

 B
en

g
al

, 
B

ih
ar

, 
O

d
is

sa
. 

P
la

in
 w

h
it

e.
 M

ed
iu

m
 q

u
al
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d
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p
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v
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 f
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p
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d
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 c
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ra
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 d
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b
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 t
h
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b
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 d
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 c
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 d
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p
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 c
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p
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d
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h
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h
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p

u
la

r 

w
it

h
 n

eg
ro

es
. 
T

h
ey

 w
er

e 
sh

ip
p
ed

 f
ir

st
 t

o
 L

o
n
d
o
n
, 
w

h
er

e 
th

ey
 w

er
e 

so
ld

 f
o

r 
re

-e
x

p
o

rt
 

b
y
 t

h
e 

sl
av

e 
tr

ad
er

s 
to

 G
u
in

ea
 a

n
d
 t

h
e 

W
es

t 
In

d
ie

s.
 N

o
t 

to
 b

e 
co

n
fu

se
d
 w

it
h

 g
u

n
n

ie
s"

 

(I
rw

in
, 

x
x

).
 W

el
li

n
g
to

n
 w

ri
te

s 
th

at
 g

u
in

ée
 w

as
 e

it
h
er

 1
) 

w
h

it
e 

co
tt

o
n

 f
ab

ri
c,

 f
in

e 
an

d
 

co
ar

se
, 
fr

o
m

 P
o
n
d
ic

h
er

ry
; 

o
r,

 2
) 

n
am

e 
g
iv

en
 i

n
 M

ar
se

il
le

 t
o

 c
lo

th
 s

en
t 

to
 G

u
in

ea
; 

o
r,

 

3
) 

ch
ea

p
 b

ri
g
h
tl

y
-c

o
lo

u
re

d
 I

n
d
ia

n
 c

al
ic

o
es

, 
m

o
st

ly
 s

tr
ip

ed
 o

r 
ch

ec
q

u
er

ed
, 
an

d
 a

p
p
li

ed
 

in
 t

h
e 

sl
av

e 
tr

ad
e;

 o
r,

 4
) 

p
la

in
 d

y
ed

, 
ch

ec
k
s 

an
d
 s

tr
ip

ed
, 
co

ar
se

 q
u
al

it
y
, 

W
es

t 
A

fr
ic

an
 

an
d
 c

o
lo

n
ia

l 
tr

ad
e,

 G
u
ar

at
, 
se

v
en

te
en

th
 c

en
tu

ry
; 

o
r,

 5
) 

F
re

n
ch

 t
er

m
 u

se
d

 i
n

 t
h

e 

se
v
en

te
en

th
 a

n
d
 e

ig
h
te

en
th

 c
en

tu
ri

es
 f

o
r 

co
tt

o
n
 c

an
v
as

 i
n
 g

ra
y
 o

r 
d

ar
k
 b

lu
e 

co
lo

u
rs

, 

fr
o
m

 I
n
d
ia

 (
2
2
1
).

 S
an

g
ar

 w
ri

te
s 

th
at

 "
g
u
in

ea
-s

tu
ff

s"
 w

as
 a

 g
en

er
ic

 t
er

m
 a

p
p

li
ed

 t
o
 a

 

w
id

e 
ra

n
g
e 

o
f 

ch
ea

p
, 
b
ri

g
h
tl

y
-c

o
lo

u
re

d
, 

m
o
st

ly
 s

tr
ip

ed
 o

r 
ch

eq
u

er
ed

 [
te

x
ti

le
s]

 w
h
ic

h
 

w
as

 "
v
er

y
 p

o
p
u
la

r 
w

it
h
 t

h
e 

n
eg

ro
es

",
 a

n
d
 t

h
at

 t
h
e 

cl
o
th

 w
as

 m
ad

e 
in

 I
n

d
ia

, 
sh

ip
p

ed
 t

o
 

L
o
n
d
o
n
, 

an
d
 f

ro
m

 t
h
er

e 
se

n
t 

to
 G

u
in

ea
 a

n
d
 t

h
e 

W
es

t 
In

d
ie

s 
(1

9
).

  
  

 

C
o

lo
u

re
d

, 

p
ri

n
te

d
 o

r 

lo
o

m
-

p
at

te
rn

ed
 

C
at

. 
4

 (
&

 

5
) 



2
1
 

 G
u
ll

ia
d
o
r 

tø
rk

læ
d

er
 

In
 t

h
e 

ca
rg

o
 o

f 
C

ro
n
 P

ri
n
ce

n
 a

f 
D

an
n
em

ar
k
 f

ro
m

 1
7
6
2
, 

th
es

e 
ar

e 
p
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h
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 t
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p
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 c
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 c
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 d
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 c
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 c
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 c
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n
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 c
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 m
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 b
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b
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 c
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 c
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p
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h
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p
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d
e 

w
o
rk

s 
o

f 

E
ck

er
sb

er
g
, 

Je
n
s 

Ju
el

, 
K

lø
ck

er
 e

tc
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h
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h
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p
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 d
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 c
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 c
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 c
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n
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h
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 c
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 c
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b
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 c
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 c
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b
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p
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d
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 l
ar

g
er

 m
ad

ra
s 

p
at

te
rn

, 
d

'I
n

g
re

s,
 e

v
en

 

b
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 b
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b
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p
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p
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 c
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h
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 c
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p
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 c
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 c
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 p
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p
er

 f
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h
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p
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 d
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 c
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 c
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 c
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 d
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b
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 d
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b
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 b
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 b
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 d
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d
u
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 p
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is

 "
th

e 

m
o
st

 e
x
p
en

si
v
e 

p
ro

d
u
ct

io
n
 o

f 
th
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b
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 t
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 o
f 

P
o
n
d
ic

h
er

ry
, 

o
n
 t

h
e 

C
o
ro

m
an

d
el

 C
o
as

t.
  

N
o

t 
re

le
v
an

t 
N

/A
 

M
o
ll

e 
M

o
ll

e 

S
ee

 a
ls

o
 "

m
u
l 

m
u
l/

m
u
lm

u
ls

".
 S

o
m

e 
al

so
 l

is
te

d
 i

n
 d

at
ab

as
e 

fr
o

m
 o

ri
g
in

al
 n

am
e 

o
f 

m
al

m
o
ll

ie
s.

 A
u
k
ti

o
n
sr

eg
n
sk

ab
er

 b
o
x
 4

1
8
H

I 
fo

r 
th

e 
sh

ip
 C

ro
n

b
o
rg

 s
ay

s 
"M

o
ll

e 
m

o
ll

e 

o
r 

S
er

b
o
o
ti

es
" 

in
 o

n
e 

en
tr

y
. 
W

el
li

n
g
to

n
 w

ri
te

s 
th

at
 

"m
al

le
m

o
ll

es
/m

al
m

al
/m

o
ll

m
o
l/

m
u
lm

u
ll

" 
is

 e
it

h
er

 1
) 

a 
m

u
sl

in
 o

r 
w

h
it

e 
co

tt
o

n
 c

lo
th

 

v
er

y
 l

ig
h
t 

an
d
 c

le
ar

 f
ro

m
 B

en
g
al

; 
o
r,

 2
) 

a 
p
la

in
 w

h
it

e 
m

u
sl

in
, 

fi
n

e 
to

 s
u
p

er
fi

n
e,

 

fa
sh

io
n
w

ea
r 

an
d
 f

o
r 

re
-e

x
p
o
rt

, 
fr

o
m

 B
en

g
al

, 
se

v
en

te
en

th
 a

n
d

 e
ig

h
te

en
th

 c
en

tu
ri

es
; 

o
r,

 

3
) 

in
 H

in
d
i,

 m
al

m
al

 m
ea

n
s 

m
u
sl

in
. 

A
 f

in
e 

m
u
sl

in
 o

ft
en

 e
m

b
ro

id
er

ed
 w

it
h

 f
lo

ra
l 

m
o
ti

fs
; 

o
r,

 4
) 

o
ri

g
in

al
 t

er
m

 f
o
r 

m
u
ll

 [
li

k
el

y
 w

h
at

 i
s 

ca
ll

ed
 "

m
o

ll
" 

in
 m

an
y
 D

an
is

h
 

co
n
te

x
ts

, 
in

cl
u
d
in

g
 i

n
 t

h
e 

d
es

cr
ip

ti
o
n
 o

f 
m

u
se

u
m

 o
b
je

ct
s]

, 
d

er
iv

ed
 f

ro
m

 t
h

e 
H

in
d
i 

an
d
 P

er
si

an
 t

er
m

, 
m

al
m

al
 (

2
2
3
).

 S
an

g
ar

 w
ri

te
s 

o
f 

"m
a
lm

al
" 

th
at

 i
t 

w
as

 a
 g

en
er

ic
 t

er
m

 

fo
r 

m
u
sl

in
s 

o
f 

v
ar

io
u
s 

d
eg

re
es

 o
f 

q
u
al

it
ie

s 
(2

4
).

  
W

h
it

e 

if
 a

 t
y
p

e 
o

f 

m
u

sl
in

 r
e.

 

"m
al

m
o

ll
ie

s"
 

M
o
re

es
 

W
el

li
n
g
to

n
 w

ri
te

s 
th

at
 m

o
re

es
 w

as
 e

it
h
er

 1
) 

a 
co

tt
o
n
 c

lo
th

 o
f 

su
p
er

io
r 

q
u

al
it

y
, 

u
se

d
 i

n
 

ch
in

tz
 m

a
k
in

g
; 

o
r,

 2
) 

p
la

in
 w

h
it

e,
 b

as
e 

cl
o
th

 f
o
r 

ch
in

tz
, 
m

ed
iu

m
 t

o
 f

in
e 

q
u
al

it
y
 (

2
2
4

).
  

W
h

it
e 

N
/A

 

M
o
u
ch

o
ir

s 
W

el
li

n
g
to

n
 w

ri
te

s 
th

at
 t

h
e 

te
rm

 m
ea

n
s 

a 
h
an

d
k
er

ch
ie

f,
 u

su
al

ly
 o

f 
co

tt
o

n
 c

lo
th

 (
2
2

4
).

  

C
o

lo
u

re
d

 o
r 

w
h

it
e 

N
/A

 

M
u
l 

M
u
l/

M
u

lm
u

ls
 

P
o
ss

ib
ly

 t
h
e 

sa
m

e 
as

 "
m

o
ll

e 
m

o
ll

e"
. 

R
ay

 w
ri

te
s 

th
at

 m
u
lm

u
ls

 w
er

e 
a 

fi
n

e 
m

u
sl

in
, 

m
ad

e 
fr

o
m

 t
h
e 

sp
ec

ia
l 

B
en

g
al

 c
o
tt

o
n
 v

ar
ie

ty
 c

al
le

d
 p

h
o
tt

ee
, 

o
r 

fr
o

m
 o

th
er

 c
o

tt
o

n
 

v
ar

it
ie

s 
g
ro

w
n
 i

n
 B

en
g
al

 s
u
ch

 a
s 

b
ar

ra
b
u
n
g
a 

o
f 

M
al

d
a 

o
r 

th
e 

n
u
rm

a 
o

f 
b

o
th

 M
al

d
a 

an
d
 B

u
rd

w
an

. 
T

h
e 

b
es

t 
p
h
o
tt

ee
 w

as
 g

ro
w

n
 i

n
 t

h
e 

ea
st

er
n
 n

ei
g
h

b
o

u
rh

o
o

d
 o

f 
D

ac
ca

 

et
c.

 (
R

ay
, 

5
3
) 

. 
M

er
ch

an
ts

 w
ar

eh
o
u
se

 (
1
6
9
6
) 

al
so

 s
ta

te
s 

th
at

 m
u

lm
u

ls
 i

s 
a 

so
rt

 o
f 

m
u
sl

in
 u

se
d
 f

o
r 

m
an

y
 t

h
in

g
s 

in
 E

n
g
la

n
d
. 

H
o
w

ev
er

, 
th

e 
m

u
lm

u
ls

 c
an

n
o
t 

at
 a

ll
 b

e 

re
co

m
m

en
d
ed

, 
as

 n
o
t 

o
n
e 

"p
ro

p
er

ty
 i

n
 i

t 
th

at
 i

s 
p
ra

is
e 

w
o
rt

h
y
" 

(!
).

 I
t 

is
 t

h
in

, 
g
en

er
al

ly
 

fr
ay

ed
, 

w
ea

rs
 e

x
tr

ao
rd

in
ar

il
y
 i

ll
, 

w
ea

rs
 v

er
y
 y

el
lo

w
 a

ft
er

 b
ei

n
g
 w

as
h

ed
 t

w
o

 o
r 

th
re

e 

ti
m

es
. 
T

h
ey

 a
re

 c
o
m

m
o
n
ly

 s
o
ld

 b
y
 h

aw
k
st

er
s 

an
d
 p

ed
d
la

rs
. 
T

w
en

ty
 y

ar
d

s 
p

e
r 

p
ie

ce
, 

o
n
e 

y
ar

d
 1

/8
 b

ro
ad

 (
2
9

-3
0
).

 
W

h
it

e 

A
 t

y
p

e 
o

f 

m
u

sl
in

 

M
u
p
an

g
e 

N
/A

 
U

n
k
n

o
w

n
 

B
u

t 

p
ro

b
ab

ly
 

al
so

 w
h
it

e?
 



2
6
 

 M
u
rr

i 

C
o
m

es
 i

n
 t

h
e 

v
ar

ie
ti

es
 "

m
ad

er
p
ak

" 
an

d
 "

fi
n
er

".
 T

h
e 

S
p
in

n
in

g
 W

o
rl

d
 d

es
cr

ib
es

 

"m
o
re

e"
 a

s 
"o

n
e 

o
f 

th
e 

ca
te

g
o
ri

es
 o

f 
st

ab
le

 c
o
tt

o
n
 c

lo
th

 w
o
v
en

 o
n

 t
h

e 
C

o
ro

m
an

d
el

 

C
o
as

t.
 I

t 
w

as
 u

su
al

ly
 o

f 
a 

su
p
er

io
r 

q
u
al

it
y
 a

n
d
 m

u
ch

 i
n
 d

em
an

d
 i

n
 E

u
ro

p
e 

as
 a

 

su
b
st

it
u
te

 f
o
r 

li
n
en

 c
lo

th
. 

It
 w

as
 a

ls
o
 u

se
d
 f

o
r 

ch
in

tz
 m

a
k
in

g
. 

T
h

e 
tr

ad
it

io
n

al
 c

en
tr

e 
o

f 

m
an

u
fa

ct
u
re

 w
as

 M
as

u
li

p
at

n
am

 b
u
t 

la
te

r 
it

 w
as

 a
ls

o
 w

o
v
en

 i
n

 t
h
e 

M
ad

ra
s 

ar
ea

. 
T

h
e 

u
su

al
 d

im
en

si
o
n
s 

w
er

e 
ab

o
u
t 

9
 y

ar
d
s 

to
 1

 y
ar

d
 8

 i
n
ch

es
" 

(4
1

5
).

 H
o

w
 I

n
d

ia
 C

lo
th

ed
 

th
e 

W
o
rl

d
: 

d
es

cr
ib

e 
"m

u
ri

s"
 a

s 
"p

la
in

 c
o
tt

o
n
 c

lo
th

s 
ab

o
u
t 

8
 t

o
 9

 m
et

er
s 

lo
n

g
 a

n
d

 

ab
o
u
t 

1
.3

 m
et

er
s 

w
id

e,
 w

it
h
 t

h
re

ad
 c

o
u
n
ts

 r
an

g
in

g
 f

ro
m

 7
0
 t

o
 9

0
 t

h
re

ad
s 

p
er

 i
n

ch
 a

n
d

 

so
m

et
im

es
 a

s 
h
ig

h
 a

s 
1
3
0
 t

h
re

ad
s 

p
er

 i
n
ch

 f
o
r 

v
er

y
 f

in
e 

cl
o
th

" 
(4

3
9

).
 M

u
h
re

e 
w

as
 a

 

co
tt

o
n
 c

ro
p
 i

n
 B

en
g
al

, 
an

d
 i

ts
 s

p
u
n
 t

h
re

ad
 w

as
 f

am
o
u
s 

fo
r 

it
s 

so
ft

n
es

s 
an

d
 s

tr
en

g
th

, 

an
d
 w

as
 u

se
d
 t

o
 w

ea
v
e 

g
u
zz

ie
s 

(g
u
zi

n
as

),
 g

u
rr

ah
 (

g
o
rr

as
),

  
d

im
it

ie
s 

as
 w

el
l 

as
 c

o
ar

se
r 

m
u
sl

in
s,

 a
cc

o
rd

in
g
 t

o
 R

ay
 (

R
ay

, 
5
3
).

 M
er

ch
an

ts
 w

ar
eh

o
u
se

 (
1

6
9

6
) 

w
ri

te
s 

th
at

 m
o

re
es

 

is
 o

n
e 

o
f 

th
e 

m
o
st

 u
se

fu
l 

o
f 

th
e 

In
d
ia

n
 g

o
o
d
s:

 i
t 

is
 a

 c
al

ic
o
, 
"e

x
tr

em
el

y
 i

n
 u

se
 i

n
 

d
ra

w
in

g
 t

o
 w

o
rk

" 
[i

.e
. 
fo

r 
p
ri

n
ti

n
g
/p

ai
n
ti

n
g
?]

 a
s 

w
el

l 
as

 f
o
r 

p
et

ti
co

at
s 

an
d

 w
ai

st
co

at
s,

 

st
it

ch
in

g
, 

q
u
il

ti
n
g
 a

n
d
 e

m
b
ro

id
er

y
. 

C
o
m

es
 i

n
 s

ev
er

al
 f

in
e 

so
rt

s.
 I

t 
is

 n
o

t 
v
er

y
 s

tr
o

n
g
, 

an
d
 d

o
es

 n
o
t 

w
ea

r 
as

 w
el

l 
as

 o
th

er
 c

al
ic

o
es

, 
an

d
 t

h
er

ef
o
re

 i
t 

is
 p

ri
m

ar
il

y
 u

se
d

 f
o

r 
b

ed
 

li
n
en

s,
 b

ed
 c

u
rt

ai
n
s 

an
d
 w

in
d
o
w

 c
u
rt

ai
n
s.

 T
h
e 

te
x
t 

al
so

 s
ta

te
s 

"I
 w

o
u

ld
 a

d
v
ic

e 
n

o
 o

n
e 

to
 u

se
 t

h
em

 f
o
r 

sh
if

ts
 o

r 
sh

ir
ts

, 
as

 a
t 

th
is

 t
im

e 
m

an
y
 d

o
, 

fo
r 

th
ey

 w
ea

r 
li

k
e 

d
ir

t 
in

 

co
m

p
ar

is
o
n
 t

o
 t

h
e 

d
o
u
b
le

 t
h
re

ad
ed

" 
(2

9
).

 S
an

g
ar

 w
ri

te
s 

o
f 

"m
u

ri
s/

m
o

re
es

" 
th

at
 i

t 
w

as
 

a 
m

u
lb

er
ry

 c
o
lo

u
re

d
 c

lo
th

, 
o
f 

v
ar

y
in

g
 p

ri
ce

 a
n
d
 q

u
al

it
y
 a

cc
o
rd

in
g
 t

o
 p

la
ce

 o
f 

m
an

u
fa

ct
u
re

, 
in

 g
re

at
 d

em
an

d
 i

n
 E

n
g
la

n
d
 a

n
d
 i

m
p
o
rt

ed
 b

y
 t

h
e 

E
E

IC
, 

w
h

er
e 

it
 w

as
 

u
se

d
 f

o
r 

as
 a

 "
su

b
st

it
u
te

 f
o
r 

li
n
en

 c
lo

th
 a

n
d
 w

as
 a

ls
o
 u

se
d
 f

o
r 

ch
in

tz
-m

a
k
in

g
" 

(2
5

-2
6

).
  

W
h

it
e 

C
at

. 
3

 

ca
li

co
 

w
h

it
e 

 

M
u
sl

in
 

W
el

li
n
g
to

n
 d

es
cr

ib
es

 m
u
sl

in
 a

s 
"a

 f
in

e 
tr

an
sp

ar
en

t 
cu

rt
ai

n
 c

lo
th

" 
(2

2
4
).

  

U
su

al
ly

 

w
h

it
e 

N
/A

 

M
u
ss

el
in

 

Ju
u
l 

(1
8
0
7
) 

w
ri

te
s 

th
at

 m
u
ss

el
in

 (
m

u
sl

in
) 

is
 a

 f
in

e,
 E

as
t 

In
d

ia
n

 c
o

tt
o

n
 c

lo
th

 f
ro

m
 

B
en

g
al

 o
r 

th
e 

C
o
ro

m
an

d
el

 C
o
as

t.
 I

t 
co

n
st

it
u
te

s 
o
n
e 

o
f 

th
e 

m
o

st
 i

m
p

o
rt

an
t 

co
m

m
o
d
it

ie
s 

in
 t

h
e 

E
as

t 
In

d
ia

n
 t

ra
d
e.

 M
u
sl

in
 e

n
co

m
p
as

se
s 

se
v
er

al
 d

if
fe

re
n

tl
y
 n

am
ed

 

te
x
ti

le
s:

 m
al

le
m

o
ll

es
, 

to
q
u
es

, 
b
et

h
il

le
s,

 d
o
re

as
 [

se
e 

d
u
ri

as
],

 c
as

sa
s 

an
d

 m
an

y
 o

th
er

, 
o

f 

w
h
ic

h
 t

h
o
u
sa

n
d
s 

o
f 

b
al

es
 a

re
 s

ai
le

d
 t

o
 E

u
ro

p
e 

b
y
 t

h
e 

E
n
g
li

sh
 a

n
d

 t
h
e 

D
an

es
. 

M
u
sl

in
s 

ar
e 

al
so

 m
an

u
fa

ct
u
re

d
 e

sp
ec

ia
ll

y
 i

n
 F

ra
n
ce

 a
n
d
 E

n
g
la

n
d
, 

b
u
t 

it
 i

s 
n

o
t 

as
 f

in
e 

an
d

 l
es

s 

so
 a

 g
o
o
d
 b

u
y
 t

h
an

 t
h
e 

E
as

t 
In

d
ia

n
 o

n
es

. 
M

il
b
u
rn

 w
ri

te
s 

th
at

 m
u

sl
in

 t
y
p

es
 i

n
cl

u
d

es
: 

A
ll

ab
al

li
es

, 
ad

d
at

ie
s,

 b
el

as
o
re

 h
an

d
k
er

ch
ie

fs
, 

b
et

el
le

es
, 
co

ss
as

, 
ch

u
n

d
ra

co
n

n
as

, 

d
o
re

as
 (

w
h
it

e 
o
r 

g
o
ld

),
 j

am
d
am

n
ee

s,
 m

u
lm

u
ls

, 
n
ai

n
so

o
k
s,

 s
ee

rh
au

d
 c

o
n

n
as

, 

se
er

b
et

te
es

, 
se

er
b
an

d
s,

 s
u
rs

h
au

d
s,

 s
u
b
lo

o
m

s,
 t

er
ri

n
d
am

s,
 t

an
je

b
s 

&
 t

ar
to

re
es

 (
2

6
8
).

  
W

h
it

e 

S
ev

er
al

 

ca
te

g
o

ri
es

, 

al
so

 b
y
 

n
am

e
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 N
an

k
ee

n
/N

an
q

u
in

 

th
e 

S
p
in

n
in

g
 w

o
rl

d
: 

p
ro

d
u
ce

d
 i

n
 r

eg
io

n
s 

n
ea

r 
N

an
ji

n
g
 i

n
 t

h
e 

Y
an

g
tz

i 
R

iv
er

 d
el

ta
, 

b
y
 

1
7
8
0
 a

ls
o
 m

an
u
fa

ct
u
re

d
 i

n
 L

an
ca

st
er

. 
A

 p
la

n
 n

at
u
ra

l-
c
o
lo

u
re

d
 c

lo
th

 u
se

d
 f

o
r 

 p
o
ce

ts
, 

st
o
ck

in
g
s,

 a
n
d
 i

te
m

s 
o
f 

cl
o
h
ti

n
g
 w

h
ic

h
 n

ee
d
ed

 a
 h

ea
rd

.w
ea

ri
n

g
 f

ab
ri

c,
 a

s 
w

el
l 

as
 f

o
r 

th
e 

sa
il

s 
o
f 

sh
ip

s.
 M

ea
su

re
d
 1

6
 y

ar
d
s 

in
 l

en
g
th

, 
an

d
 1

 y
ar

d
 i

n
 w

id
th

 (
4

1
5

).
 I

n
 o

n
e 

p
ri

m
ar

y
 s

o
u
rc

e,
 o

st
in

d
is

k
e 

to
ld

la
d
n
in

g
er

 1
7
0
5

-1
8
1
0
 (

?)
 t

h
er

e 
is

 a
ls

o
 l

is
te

d
 a

 b
en

g
al

 

n
an

q
u
in

. 
R

aw
er

t,
 i

n
 h

is
 d

es
cr

ip
ti

o
n
 o

f 
th

e 
d
if

fe
re

n
t 

co
tt

o
n
 p

la
n

ts
 a

n
d

 f
ib

re
s 

w
ri

te
s 

th
at

 

n
an

q
u
in

 w
as

 m
ad

e 
u
si

n
g
 t

h
e 

v
er

y
 y

el
lo

w
 c

o
tt

o
n
 t

y
p
e,

 i
.e

. 
G

. 
R

el
ig

io
su

m
 w

h
ic

h
 g

re
w

 

b
o
th

 i
n
 I

n
d
ia

 a
n

d
 C

h
in

a 
(R

aw
er

t,
 V

ar
el

ex
ik

o
n
, 

9
8
).

 W
el

li
n
g
to

n
 w

ri
te

s 
th

at
 i

t 
is

 e
it

h
er

 

1
) 

a 
co

tt
o
n
 s

tu
ff

 o
f 

b
ro

w
n
is

h
, 

y
el

lo
w

 t
in

g
e;

 o
r,

 2
) 

an
 o

b
so

le
te

, 
fi

rm
 t

ex
tu

re
d

, 
d

u
ra

b
le

 

co
tt

o
n
 f

ro
m

 C
h
in

a;
 o

r,
 3

) 
si

lk
 f

ab
ri

c 
m

ad
e 

in
 N

an
k
in

 (
2
2
4
).

  
 

W
h

it
e 

(u
n

b
le

ac
h

ed

) 
 

C
at

. 
1

 b
u
t 

ca
n

 t
h

en
 

al
so

 h
av

e 

b
ee

n
 

em
b

ro
id

er
e

d
 

N
an

su
ch

/n
o

n
su

ch
/N

an
so

o
k
 

H
o
b
so

n
-J

o
h
n
so

n
: 

E
ty

m
o
lo

g
ic

al
 m

ea
n
in

g
 "

P
le

as
u
re

 o
f 

th
e 

ey
e"

. 
A

 f
in

e 
so

rt
 o

f 
w

h
it

e 

ca
li

co
. 

A
cc

o
rd

in
g
 t

o
 F

o
rb

es
-W

at
so

n
 n

an
so

o
k
 w

as
 u

se
d
 f

o
r 

n
ec

k
er

ch
ie

fs
 (

7
0

8
).

 R
ay

 

w
ri

te
s 

th
at

 n
y
an

so
o
k
 w

er
e 

a 
fi

n
e 

m
u
sl

in
 f

ro
m

 B
en

g
al

, 
m

ad
e 

fr
o

m
 t

h
e 

B
en

g
al

es
e 

co
tt

o
n
 c

ro
p
 c

al
le

d
 p

h
o
tt

ee
, 
o
r 

fr
o
m

 o
th

er
 c

o
tt

o
n
 v

ar
it

ie
s 

g
ro

w
n

 i
n

 B
en

g
al

 s
u

ch
 a

s 

b
ar

ra
b
u
n
g
a 

o
f 

M
al

d
a 

o
r 

th
e 

n
u
rm

a 
o
f 

b
o
th

 M
al

d
a 

an
d
 B

u
rd

w
an

 (
R

ay
, 

5
3

).
 W

el
li

n
g
to

n
 

w
ri

te
s 

th
at

 "
n
ai

n
so

o
k
" 

et
c.

 i
s 

ei
th

er
 a

 1
) 

p
la

in
 c

o
tt

o
n
 c

lo
th

 o
f 

su
p

er
io

r 
q

u
al

it
y
 u

se
d

 f
o

r 

n
ec

k
er

ch
ie

fs
, 

co
u
ld

 b
e 

a 
m

u
sl

in
 o

r 
a 

si
lk

 c
lo

th
; 

o
r,

 2
) 

a 
p
la

in
 w

h
it

e 
m

u
sl

in
, 

su
p
er

fi
n

e 

to
 l

u
x
u
ry

 q
u
al

it
y
, 

u
se

d
 f

o
r 

fa
sh

io
n
w

ea
r,

 f
ro

m
 B

en
g
al

, 
ei

g
h
te

en
th

 c
en

tu
ry

; 
o

r,
 3

) 
a 

so
ft

, 
li

g
h
tw

ei
g
h
t 

p
la

in
 w

ea
v
e 

co
tt

o
n
 f

ab
ri

c,
 w

h
ic

h
 w

as
 p

ro
d
u

ce
d

 l
ik

e 
lo

n
g
cl

o
th

 (
2

2
4

).
 

S
an

g
ar

 w
ri

te
s 

o
f 

"n
ai

n
su

k
h
" 

th
at

 i
n
 H

in
d
i 

it
 m

ea
n
s 

"p
le

as
u
re

 o
f 

th
e 

ey
e"

. 
It

 w
as

 a
 

p
la

in
 c

o
tt

o
n
 c

lo
th

 o
f 

su
p
er

io
r 

q
u
al

it
y
 t

h
at

 w
as

 u
se

d
 f

o
r 

h
an

d
k
er

ch
ie

fs
. 
T

ay
lo

r,
 q

u
o
te

d
 

b
y
 S

an
g
ar

, 
w

ro
te

 t
h
at

 i
t 

w
as

 "
a 

th
ic

k
 m

u
sl

in
, 

ap
p
ar

en
tl

y
 i

d
en

ti
ca

l 
w

it
h

 t
h
e 

tu
n

so
o

k
".

 

A
 s

il
k
 a

ls
o
 m

ad
e 

u
p
 a

 l
at

er
 i

m
it

at
io

n
 o

f 
th

e 
co

tt
o
n
 c

lo
th

 n
an

so
o

k
 (

2
6
).

  
 

W
h

it
e 

C
at

. 
1

 b
u
t 

ca
n

 t
h

en
 

al
so

 h
av

e 

b
ee

n
 

em
b

ro
id

er
e

d
 

N
ap

k
in

 g
o

o
d

s 
A

 t
ab

le
 c

lo
th

 o
r 

n
ap

k
in

s 
(i

n
 p

lu
ra

l)
. 
 

U
n

k
n

o
w

n
 

N
/A

 

N
at

k
jo

le
 

L
it

er
al

ly
 t

ra
n
sl

at
es

 i
n
to

 "
n
ig

h
t 

d
re

ss
" 

b
u
t 

al
so

 r
ef

er
 t

o
 a

n
 i

n
fo

rm
al

 d
re

ss
 f

o
r 

w
o

m
en

, 

es
p
ec

ia
ll

y
 i

n
 t

h
e 

m
id

d
le

 o
f 

th
e 

ei
g
h
te

en
th

 c
en

tu
ry

. 
 

U
n

k
n

o
w

n
 

N
/A

 

N
at

u
ra

am
s 

N
/A

 
U

n
k
n

o
w

n
 

N
/A

 

N
eg

an
ep

ea
u

x
 

W
el

li
n
g
to

n
 w

ri
te

s 
th

at
 i

t 
is

 a
 s

tr
ip

ed
, 

m
ed

iu
m

 q
u
al

it
y
 c

lo
th

, 
o

ft
en

 u
se

d
 i

n
 t

h
e 

W
es

t 

A
fr

ic
an

 t
ra

d
e.

 M
ad

e 
in

 G
u
ja

ra
t,

 e
ig

h
te

en
th

 c
en

tu
ry

 (
2
2
4
).

  
U

n
k
n

o
w

n
 

C
at

. 
4
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 N
ic

an
ee

s 

It
w

in
 d

es
cr

ib
es

 "
N

ic
k
an

ee
s"

 a
s 

a 
ch

ea
p
 s

tr
ip

ed
 c

al
ic

o
, 
p
at

te
rn

ed
 i

n
 t

h
e 

lo
o

m
. 

B
o

u
g
h

t 

m
ai

n
ly

 f
o
r 

th
e 

sl
av

e 
m

ar
k
et

s,
 a

n
d
 w

o
v
en

 i
n
 B

ro
ac

h
 a

n
d
 B

ar
o

d
a.

 N
ic

k
an

ee
s 

m
ay

 b
e 

th
e 

sa
m

e 
as

 m
o
d
er

n
 n

ak
h
u
n
as

, 
d
es

cr
ib

ed
 b

y
 W

at
t 

as
 h

av
in

g
 "

th
e 

w
ar

p
 w

h
it

e 
an

d
 t

h
e 

w
ef

t 
st

ri
p
ed

 i
n
 v

ar
io

u
s 

co
lo

u
rs

".
 S

cc
o
rd

in
g
 t

o
 K

ri
g
er

, 
n
ic

an
ee

s 
w

as
 a

 l
o

o
m

-p
at

te
rn

ed
 

st
ri

p
ed

 c
lo

th
. 
T

h
e 

S
p
in

n
in

g
 W

o
rl

d
: 

n
ic

ca
n
ee

, 
n
ic

k
an

ee
, 
o
r 

n
in

q
u

in
ia

s:
 l

o
w

-p
ri

ce
d

 

st
ri

p
ed

 c
o
tt

o
n
 c

lo
th

, 
lo

o
m

 p
at

te
rn

ed
. 
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 w
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 p

ro
d
u
ce

d
 i

n
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es
te

rn
 I

n
d

ia
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n
d

 b
o

u
g
h

t 
b

y
 

B
ri

ti
sh

 m
er

ch
an

ts
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n
ly

 f
o
r 

th
e 

G
u
in

ea
 t

ra
d
e 

(4
1
5
).

 W
el

li
n

g
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n
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ri
te

s 
th

at
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t 
is

 1
) 

a 

b
as

t 
cl

o
th

 m
ix

ed
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it
h
 s

il
k
 f

ro
m
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n
d
ia

 w
it

h
 s
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k
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ro
m
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n

d
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o

r,
 2

) 
a 

st
ri

p
ed

 c
lo

th
 o

f 

m
ix

ed
 t

u
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u
r 

si
lk
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n
d
 c

o
tt

o
n
, 
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m

et
im
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 f
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w

er
ed
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w

h
ic

h
 w

as
 m

u
ch
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x

p
o
rt

ed
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o
 

E
u
ro

p
e;
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 3
) 

m
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ed
 c

o
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o
n
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n
d
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il
k
, 

st
ri

p
ed

, 
m

ed
iu

m
 t

o
 s

u
p

er
io

r 
q

u
al

it
y
, 

u
se

d
 f

o
r 

cl
o
th

in
g
 a

n
d
 i

n
 t

h
e 

re
-e

x
p
o
rt

 t
ra

d
e,

 f
ro

m
 B

en
g
al
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se

v
en

te
en

th
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n
d

 e
ig

h
te

en
th

 c
en

tu
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; 

o
r 

4
) 

"n
il

la
",

 a
 f

ab
ri

 m
ad

 e
o
f 

m
ix

tu
re

 o
f 

si
lk

 a
n
d
 b

as
t 

fi
b
er
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n

 t
h
e 

E
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t 
In

d
ie

s 
(2

2
4
).

 

S
an

g
ar

 w
ri

te
s 

th
at

 "
n
ic

an
ee

s"
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ip
ed

 c
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o
, 

p
o
p
u
la

r 
b

o
th
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n

 S
o

u
th

 I
n

d
ia

 a
n
d

 

E
n
g
la

n
d
 (

2
6

-2
7
).
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o
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u
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o

m
-

p
at
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ed
 

C
at
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 5

 

N
il
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/n

il
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s 

H
o
b
so

n
-J

o
h
n
so

n
: 

"S
o
m

e 
k
in

d
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f 
b
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e 
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o
th
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0
8
).

 M
er

ch
an

ts
 w

ar
eh

o
u

se
 (

1
6

9
6

) 

w
ri

te
s 

o
f 

"n
il

le
y
s"

 t
h
at
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t 
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n
 I

n
d
ia

n
 t

h
in

g
, 

o
f 

w
h
ic

h
 t

h
er

e 
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e 
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o
 s

o
rt

s,
 o

n
e 

w
h
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h
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s 
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ri

p
ed

 a
n
d
 t

h
e 

o
th

er
 p

la
in

. 
T

h
ey

 c
o
m

e 
fr

o
m

 t
h
e 

B
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f 

B
en

g
al

. 
T

h
ey

 a
re

 h
al

f 
y
ar

d
 

h
al

f 
q
u
ar

te
r 

b
ro

ad
 a

n
d
 t

en
 y

ar
d
s 

lo
n
g
 p

er
 p

ie
ce

. 
T

h
is

 f
ab

ri
c 

is
 c

o
m

m
o

n
ly

 "
fa

li
si

fi
ed

" 

b
y
 t

h
e 

In
d
ia

n
s,

 a
n
d
 m

ak
es

 t
h
e 

le
n
g
th

 s
h
o
rt

er
 "

th
an

 i
t 

u
se

d
 t

o
 b

e"
. 
It

 i
s 

m
u

ch
 u

se
d

 f
o

r 

g
o
w

n
s 

an
d
 p

et
ti

co
at

s,
 b

u
t 

d
o
es

 s
h
ri

n
k
 u

n
re

as
o
n
ab

ly
 w

h
en

 u
se

d
 i

n
 d

re
ss

. 
T

h
ey

 h
av

e 

v
er

y
 f

in
e 

st
ri

p
es

. 
T

h
e 

p
la

in
 s

o
rt
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s 

g
en

er
al

ly
 f

o
r 

d
y
ei

n
g
. 

T
h
o
se

 d
y

es
 a

re
 u

se
fu

l 
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r 

li
n
in

g
s 

o
f 

m
en

 a
n
d
 w

o
m

en
's

 c
lo

th
s,

 b
u
t 

th
e 

sh
ri

n
k
in

g
 i

s 
a 

se
ri

o
u

s 
is

su
e.

 T
h

er
e 
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 a
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o

 

a 
v
ar

ie
ty

 p
la

in
, 

m
ix

ed
 c

o
lo

u
rs

 i
n
 o

n
e 

so
rt

 w
h
ic

h
 i

s 
v
er

y
 "

p
ro

p
er

 f
o
r 

m
an

tu
as

 f
o
r 

w
o
m

en
,a

n
d
 o

f 
la

te
 y

ea
rs

 h
at

h
 b

ee
n
 m

u
ch

 u
se

d
 b

y
 G

en
tr

y
" 

(3
0

-3
1

).
 

C
o

lo
u

re
d

, 

p
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n
te

d
 o

r 
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o

m
-

p
at

te
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ed
 

C
at

. 
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N
it

ty
 

S
am

e 
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n
il
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/n

il
la

s"
 

C
o

lo
u

re
d

, 

p
ri

n
te

d
 o

r 
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o

m
-

p
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rn

ed
 

C
at
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O
m

ir
ty

 
N

/A
 

U
n

k
n

o
w

n
 

N
/A

 

O
sn

ab
ru

ck
/o

sn
ab

u
rg

 

S
p
in

n
in

g
 W

o
rl

d
: 

C
h
ea

p
, 
co

ar
se

, 
u
n
b
le

ac
h
ed

 f
la

x
en

 o
r 

h
em

p
en

 l
in

en
. 

O
ri

g
in

al
ly

 f
ro

m
 

G
er

m
an

y
, 

b
y
 t

h
e 

ei
g
h
te

en
th

 c
en

tu
ry

 i
t 

w
as

 a
ls

o
 w

o
v
en

 i
n
 I

re
la

n
d

, 
S

co
tl

an
d

, 
an

d
 

el
se

w
h
er

e 
(4

1
6
).

 M
er

ch
an

ts
 w

ar
eh

o
u
se

 (
1
6
9
6
) 

w
ri

te
s 

th
at

 "
O

ze
n

b
ru

ck
s"

 a
s 

b
ei

n
g
 

m
o
re

 "
o
f 

m
o
re

 u
se

 t
h
an

 a
n
y
 o

th
er

 s
o
rt

 o
f 

co
ar

se
 L

in
n
en

 i
n
 E

n
g
la

n
d
".

 T
h
e 

w
h

it
e 

w
as

 

m
u
ch

 u
se

d
 f

o
r 

sh
ir

ts
 a

n
d
 s

h
if

ts
, 
"t

h
e 

b
ro

w
n
 i

s 
fo

r 
p
ai

n
ti

n
g
".

 I
t 

w
ea

rs
 w

el
l 

o
r 

an
y
 u

se
 

th
at

 i
t 

i 
p
ro

p
er

 f
o
r.

 T
h
e 

b
ro

w
n
 i

s 
v
er

y
 g

o
o
d
 f

o
r 

d
y
ei

n
g
 b

lu
e,

 e
it

h
er

 f
o
r 

ap
ro

n
s 

o
r 

fo
r 

se
am

an
s 

sh
ir

ts
 (

3
2
) 

W
h

it
e 

(u
n

b
le

ac
h

ed

) 
N

/A
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 P
al

am
p
o
re

/p
al

em
p

o
re

 

W
el

li
n
g
to

n
 w

ri
te

s 
th

at
 i

t 
is

 t
h
e 

sa
m

e 
as

 s
al

em
p
o
re

, 
w

h
en

 q
u

o
ti

n
g
 Y

u
le

-B
u

rn
el

l,
 6

6
2

 

(2
2
4
).

 S
an

g
ar

 w
ri

te
s 

th
at

 i
t 

is
 a

 c
h
in

tz
 b

ed
 c

o
v
er

 (
2
7
).

  
  

N
/A

 

P
al

ia
ca

t 

P
al

ia
ca

t 
w

as
 a

 c
it

y
 w

it
h
 a

 l
ar

g
e 

te
x
ti

le
 p

ro
d
u
ct

io
n
 i

n
 I

n
d
ia

. 
T

h
e 

is
su

e 
h

er
e 

is
 t

h
e 

sa
m

e 

as
 d

es
cr

ib
ed

 w
it

h
 "

D
ac

ca
" 

N
o

t 
re

le
v
an

t 
N

/A
 

P
an

o
 c

am
is

 
C

lo
th

 f
o
r 

ca
m

is
o
le

? 
C

am
is

o
le

 a
ls

o
 r

ef
er

re
d
 t

o
 a

 n
ig

h
tg

o
w

n
 

U
n

k
n

o
w

n
 

N
/A

 

P
an

o
 c

an
ar

i 
ca

m
is

 
C

o
m

es
 i

n
 t

h
e 

v
ar

ie
ty

 "
li

g
h
t"

, 
w

h
ic

h
 m

ay
 r

ef
er

 t
o
 t

h
em

 b
ei

n
g
 b

le
ac

h
ed

. 
 

U
n

k
n

o
w

n
 

N
/A

 

P
an

o
 c

o
m

p
ri

d
o
 

In
 t

h
e 

D
an

is
h
 a

rc
h
iv

es
, 

p
an

o
 c

o
m

p
ri

d
o
 c

o
m

es
 i

n
 m

u
lt

ip
le

 q
u
al

it
ie

s,
 i

n
 w

h
ic

h
 t

h
ey

 a
re

 

n
u
m

b
er

ed
, 

fo
r 

ex
am

p
le

 b
y
 1

5
 c

al
s 

o
r 

8
 c

al
s,

 w
h
ic

h
 c

o
u
ld

 i
n
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b
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h
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p
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P
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ar
eh

o
u
se

 (
1
6
9
6
) 

w
ri

te
s 

th
at

 t
h
er

e 
ar

e 
th

re
e 

so
rt

s 
o
f 

ro
m

al
s:

 S
il

k
 r

o
m

al
s,

 

ro
m

al
s 

g
u
rr

ah
 a

n
d
 c

o
tt

o
n
 r

o
m

al
s.

 T
h
e 

co
tt

o
n
 i

s 
"b

y
 m

u
ch

 t
h
e 

b
es

t"
 a

s 
th

ey
 w

ea
r 

w
el

l,
 

w
h
er

ea
s 

th
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h
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w
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p
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h
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p
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H
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h
in

d
is

" 
th

at
 i

t 
w

as
 u

su
al

ly
 p

ai
n
te

d
 a

n
d

 p
ri

n
te

d
 c

lo
th

s 
m

ad
e 

o
n

 

th
e 

C
o
ro

m
an

d
el

 C
o
as

t,
 a

n
d
 w

as
 t

ra
d
ed

 e
x
te

n
si

v
el

y
 i

n
 t

h
e 

B
an

ta
m

 r
eg

io
n

 b
y
 t

h
e 

E
n
g
li

sh
 a

n
d
 D

u
tc

h
 (

3
5
).

  
U

n
k
n

o
w

n
 

N
/A

 

T
as

cu
li

s 
N

/A
 

U
n

k
n

o
w

n
 

N
/A

 

T
ep

ay
s 

N
/A

 
U

n
k
n

o
w

n
 

C
at

. 
4
 

T
er

in
d
am

/T
er

ri
n

d
am

 

A
 f

in
e 

m
u
sl

in
, 

m
ad

e 
in

 B
en

g
al

, 
al

so
 m

ad
e 

fr
o
m

 t
h
e 

B
en

g
al

es
e 

cr
o

p
 o

f 
co

tt
o

n
 c

al
le

d
 

p
h
o
tt

ee
 (

R
ay

, 
5
3
).

 H
o
b
so

n
-J

o
b
so

n
 d

et
ai

ls
 i

t 
as

 a
 m

u
sl

in
. 

W
el

li
n

g
to

n
 w

ri
te

s 
th

at
 i

t 
is

 

ei
th

er
 1

) 
a 

p
la

in
 m

u
sl

in
, 

u
su

al
ly

 o
f 

su
p
er

io
r 

q
u
al

it
y
, 

fr
o
m

 D
ac

ca
; 

o
r,

 2
) 

a 
p
la

in
 

m
u
sl

in
, 

fi
n
e 

to
 s

u
p
er

io
r 

q
u
al

it
y
, 

fo
r 

fa
sh

io
n
w

ea
r 

o
r 

re
-e

x
p
o

rt
, 

fr
o

m
 B

en
g
al

, 

se
v
en

te
en

th
 a

n
d
 e

ig
h
te

en
th

 c
en

tu
ry

; 
o
r,

 3
) 

fi
n
e,

 E
as

t 
In

d
ia

n
 c

o
tt

o
n

 m
u

sl
in

 (
2

2
7

).
 

S
an

g
ar

 w
ri

te
s 

o
f 

"t
er

ri
n
d
am

s"
 (

li
st

ed
 u

n
d
er

 q
u
il

ts
) 

th
at

 i
t 

w
as

 a
 B

en
g
al

 m
u

sl
in

 o
f 

su
p
er

io
r 

q
u
al

it
y
, 

w
o

v
en

 m
a
in

ly
 i

n
 t

h
e 

D
ac

ca
 d

is
tr

ic
t 

(3
6
).

  
 

W
h

it
e 

C
at

. 
1

 b
u
t 

ca
n

 t
h

en
 

al
so

 h
av

e 

b
ee

n
 

em
b

ro
id

er
e

d
 



3
6
 

 T
ik

k
re

 
N

/A
 

U
n

k
n

o
w

n
 

N
/A

 

T
ix

et
 

L
ik

el
y
 t

h
e 

sa
m

e 
as

 w
h
at

 i
s 

ca
ll

ed
 t

h
ic

k
se

t 
in

 E
n
g
li

sh
. 
T

h
ic

k
se

t 
w

as
 a

 c
o

tt
o

n
 f

ab
ri

c,
 

p
ri

n
te

d
, 
ac

co
rd

in
g
 t

o
 C

h
ap

m
an

 &
 C

h
as

sa
g
n
e 

(3
).

  
U

n
k
n

o
w

n
 

N
/A

 

T
o
m

 c
o
ff

ee
s 

M
er

ch
an

ts
 w

ar
eh

o
u
se

 (
1
6
9
9
) 

m
en

ti
o
n
s 

co
ff

ee
s 

m
u
sl

in
s 

o
f 

v
ar

io
u

s 
w

id
th

s.
 T

h
ey

 w
er

e 

u
se

d
 f

o
r 

al
m

o
st

 e
v
er

y
th

in
g
 e

x
ce

p
t 

cr
av

at
s,

 f
o
r 

w
h
ic

h
 t

h
ey

 w
er

e 
to

o
 t

h
ic

k
. 

T
h
e 

n
ar

ro
w

 

so
rt

 o
f 

th
e 

sa
m

e 
te

x
ti

le
 c

o
u
ld

 h
o
w

ev
er

 b
e 

u
se

d
 f

o
r 

cr
av

at
s 

(6
) 

U
n

k
n

o
w

n
 

(l
ik

el
y
 

co
lo

u
re

d
) 

N
/A

 

T
o
p
se

il
s/

ta
p

se
il

s 

Ju
u
l 

(1
8
0
7
) 

w
ri

te
s 

th
at

 "
ta

p
se

l/
T

o
p
se

l"
 i

s 
an

 s
o
rt

 o
f 

si
m

p
le

, 
b
lu

e,
 m

u
lt

i-
co

lo
u

re
d

 o
r 

st
ri

p
ed

 c
o
tt

o
n
s 

w
h
ic

h
 t

h
e 

E
u
ro

p
ea

n
s 

sh
ip

 t
o
 E

u
ro

p
e 

fr
o
m

 B
en

g
al

 a
n

d
 t

h
en

 s
el

l 
o

n
 t

h
e 

co
as

ts
 o

f 
A

fr
ic

a.
 I

rw
in

: 
"T

ap
se

el
s,

 t
o
p
se

il
es

, 
ta

ff
ic

il
as

 e
tc

: 
P

er
si

an
 t

af
ci

la
h

 (
?)

. 
A

 

ch
ea

p
 s

tr
ip

ed
 c

lo
th

 o
f 

m
ix

es
 s

il
k

-c
o
tt

o
n
, 
p
at

te
rn

ed
 i

n
 t

h
e 

lo
o

m
, 

m
u

ch
 i

n
 d

em
an

d
 b

y
 

th
e 

sl
av

e 
tr

ad
er

s,
 a

n
d
 a

ls
o
 i

n
 t

h
e 

M
al

ay
 a

rc
h
ip

el
ag

o
. 

W
o
v
en

 i
n

 t
h
e 

C
am

b
ay

-

A
h
m

ed
ab

ad
 a

re
a 

an
d
 S

in
d
" 

(3
0
).

 W
el

li
n
g
to

n
 w

ri
te

s 
th

at
 i

t 
is

 e
it

h
er

 1
) 

a 
co

ar
se

 s
tr

ip
ed

 

co
tt

o
n
 c

lo
th

, 
u
su

al
ly

 b
lu

e,
 f

ro
m

 B
en

g
al

; 
o
r,

 2
) 

a 
st

ri
p
e
d
, 

m
ed

iu
m

 q
u

al
it

y
, 

u
se

d
 i

n
 t

h
e 

W
es

t 
A

fr
ic

an
 t

ra
d
e,

 f
ro

m
 G

u
ja

ra
t,

 s
ev

en
te

en
th

 a
n
d
 e

ig
h
te

en
th

 c
en

tu
ri

es
 (

2
2

7
).

 S
an

g
ar

 

w
ri

te
s 

o
f 

"t
af

si
l"

 w
as

a 
st

ri
p
ed

 s
tu

ff
 o

f 
m

ix
ed

 c
o
tt

o
n
 a

n
d
 s

il
k
, 

an
d

 w
as

 a
 c

h
ea

p
 c

lo
th

, 

p
at

te
rn

ed
 o

n
 t

h
e 

lo
o
m

. 
It

 w
as

 w
o
v
en

 i
n
 G

u
ja

ra
t,

 a
n
d
 i

t 
w

as
 s

h
ip

p
ed

 t
o

 E
n

g
la

n
d

 w
h
er

e 

it
 w

as
 v

er
y
 m

u
ch

 l
ik

ed
 b

y
 t

h
e 

cu
st

o
m

er
s 

(3
5
).

  
 

C
o

lo
u

re
d

, 

p
at

te
rn

-

w
o

v
en

 (
si

lk
 

&
 c

o
tt

o
n

) 

C
at

. 
4

 a
n

d
 

C
at

. 
5
 

T
ra

n
q
u
eb

ar
 g

o
o

d
s 

T
ex

ti
le

s 
p
ro

d
u
ce

d
 i

n
 o

r 
ar

o
u
n
d
 T

ra
n
q
u
eb

ar
  

U
n

k
n

o
w

n
 

N
/A

 

T
æ

k
læ

 

"N
o
w

 t
ek

le
, 
st

il
l 

u
se

d
, 

es
p
ec

ia
ll

y
 f

o
r 

co
v
er

in
g
 a

 c
o
rp

se
" 

(p
er

so
n

al
 c

o
m

m
u

n
ic

at
io

n
 

w
it

h
 L

eo
n
e 

d
e 

G
ra

ft
);

 (
Is

er
t,

 n
o
te

 2
3
, 

3
9
) 

U
n

k
n

o
w

n
 

N
/A

 

T
ø
rk

læ
d
er

 
S

ee
 r

o
m

al
s 

an
d
 h

an
d
k
er

ch
ie

f.
 A

 t
y
p
e 

o
f 

sc
ar

f 
an

d
/o

r 
h
an

d
k
er

ch
ie

f 
C

o
lo

u
re

d
 

C
at

. 
4

 

ro
m

al
s/

tø
rk

læ
d

er
 

U
d
d
ah

 
N

/A
. 

P
la

ce
 n

am
e?

 
U

n
k
n

o
w

n
 

N
/A

 

U
lm

ar
ah

 
N

/A
. 

P
la

ce
 n

am
e?

 
U

n
k
n

o
w

n
 

N
/A

 

U
tt

is
al

 
C

o
m

es
 i

n
 t

h
e 

v
ar

ie
ty

 "
fi

n
er

".
  

U
n

k
n

o
w

n
 

N
/A

 

Z
ir

sa
ch

 

M
o
st

 l
ik

el
y
 t

h
e 

sa
m

e 
as

 a
n
 "

in
d
ie

n
n
e"

 t
y
p
e 

co
tt

o
n
 c

al
le

d
 "

ci
rs

ac
s"

 (
w

ik
i,

 i
n
d

ie
n

n
e)

. 

M
o
lt

k
e 

ar
ch

iv
e,

 b
o
o
k
 n

o
. 

8
6
 d

et
ai

ls
 Z

ir
sa

ch
 a

s 
"o

r 
M

ad
ra

s 
g
in

g
an

g
".

 S
u

g
g
es

ti
o

n
s 

th
is

 

m
a
y
 h

av
e 

b
ee

n
 a

 c
o
tt

o
n

-a
n
d

-s
il

k
 m

ix
 f

ab
ri

c.
 A

ls
o
 o

n
ce

 d
es

cr
ib

ed
 a

s 
"z

ir
sa

ch
 

g
in

g
an

g
" 

in
 t

h
e 

D
an

is
h
 a

rc
h
iv

es
. 

B
ec

k
m

an
 a

ls
o
 d

es
cr

ib
es

 i
t 

as
 a

n
o
th

er
 o

n
e 

o
f 

th
e 

"f
in

es
t 

an
d
 m

o
st

 p
re

fe
rr

ed
" 

an
d
 t

h
at

 i
t 

is
 a

 h
al

f 
co

tt
o
n
 a

n
d
 h

al
f 

si
lk

 c
lo

th
, 
an

d
 i

s 
th

e 

sa
m

e 
as

 w
h

at
 t

h
e 

D
u
tc

h
 c

al
ls

 "
se

rs
u
ck

er
s"

. 
 

U
n

k
n

o
w

n
 

N
/A
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 R
ef

er
en

ce
s 

N
o
te

 t
h
a
t 

th
e 

g
lo

ss
a

ry
 b

y 
D

il
le

r 
(1

9
9

9
) 

h
a
s 

n
o
t 

b
ee

n
 a

d
d
ed

 t
o
 t

h
e 

fu
ll

 l
is

t 
a
b
o
ve

, 
a
s 

it
 i

s 
ra

re
ly

 m
o
re

 d
es

cr
ip

ti
ve

 t
h

a
n

 t
h

e 
o

th
er

 s
o

u
rc

es
 a

n
d

 t
h

er
ef

o
re

 

d
o
es

 n
o
t 

a
d

d
 a

d
d
it

io
n

a
l 

in
fo

rm
a

ti
o

n
. 
 

 A
lp

er
n
, 

S
ta

n
le

y
 A

. 
"W

h
at

 A
fr

ic
an

s 
G

o
t 

fo
r 

T
h
ei

r 
S

la
v
es

: 
A

 M
as

te
r 

L
is

t 
o
f 

E
u
ro

p
ea

n
 T

ra
d
e 

G
o
o
d
s.

" 
H

is
to

ry
 i

n
 A

fr
ic

a
 2

2
 (

1
9
9

5
):

 5
-4

3
. 

B
ec

k
m

an
n
, 
Jo

h
an

. 
V

a
re

m
a
g

a
zi

n
 e

ll
er

 I
n
d
le

d
n
in

g
 t

il
 k

u
n
d
sk

a
b
 o

m
 f

re
m

m
ed

e 
va

re
. 
 K

iø
b
en

h
av

n
: 

A
. 

S
o

ld
in

g
s 

F
o

rl
ag

, 
1

7
9

7
. 

B
o
sm

an
, 

W
. 

A
 N

ew
 a

n
d

 A
cc

u
ra

te
 D

es
cr

ip
ti

o
n
 o

f 
th

e 
C

o
a
st

 o
f 

G
u
in

ea
. 

D
iv

id
ed

 i
n
to

 t
h
e 

G
o
ld

, 
th

e 
S
la

ve
 a

n
d

 t
h
e 

Iv
o
ry

 C
o

a
st

s.
  

L
o

n
d

o
n
: 

B
al

la
n

ty
n

e 
P

re
ss

, 

1
7

0
5

/1
9

6
7

. 

C
h
ap

m
an

, 
S

ta
n

le
y
 D

. 
, 
an

d
 S

er
g
e 

C
h

as
sa

g
n
e.

 E
u
ro

p
ea

n
 t

ex
ti

le
 p

ri
n
te

rs
 i

n
 t

h
e 

ei
g
h
te

en
th

 c
en

tu
ry

. 
A

 s
tu

d
y 

o
f 

P
ee

l 
a
n

d
 O

b
er

ka
m

p
f 

[i
n

 E
n

g
li

sh
].

  
L

o
n

d
o
n

: 

H
ei

n
em

an
n

 E
d

u
ca

ti
o

n
al

; 
P

as
o

ld
 F

u
n
d
, 

1
9
8
1
. 

D
il

le
r,

 S
te

p
h

an
. 

D
ie

 D
ä

n
en

 i
n

 I
n
d

ie
n

, 
S

ü
d
o
st

a
si

en
 u

n
d
 C

h
in

a
 (

1
6
2
0
-1

8
4
5
).

  
W

ie
sb

ad
en

: 
H

ar
ra

so
w

it
z 

V
er

la
g
, 

1
9

9
9

: 
3
5

5
-3

5
8
. 

D
iv

it
ii

s,
 G

ig
li

o
la

 P
ag

an
o

 D
e 

E
n

g
li

sh
 m

er
ch

a
n
ts

 i
n
 s

ev
en

te
en

th
-c

en
tu

ry
 I

ta
ly

. 
 C

am
b
ri

d
g
e,

 N
ew

 Y
o

rk
: 

C
am

b
ri

d
g
e 

U
n

iv
er

si
ty

 P
re

ss
, 
1

9
9

7
. 

E
lt

is
, 

D
av

id
, 
an

d
 L

aw
re

n
ce

 C
. 
Je

n
n
in

g
s.

 "
T

ra
d
e 

b
et

w
ee

n
 W

es
te

rn
 A

fr
ic

a 
an

d
 t

h
e 

A
tl

an
ti

c 
W

o
rl

d
 i

n
 t

h
e 

P
re

-C
o

lo
n

ia
l 

E
ra

."
 T

h
e 

A
m

er
ic

a
n
 H

is
to

ri
ca

l 

R
ev

ie
w

 9
3

, 
n

o
. 
4

 (
1

9
8

8
):

 9
3
6

-9
5

9
. 

E
n
g
el

h
ar

d
t 

M
at

h
ia

ss
en

, 
T

o
v
e.

 "
D

ig
it

al
 d

ic
ti

o
n
ar

y
 o

r 
d
at

ab
as

e 
o
f 

te
rm

in
o
lo

g
y
 o

f 
h
is

to
ri

ca
l 

an
d
 c

o
n
te

m
p

o
ra

ry
 t

er
m

s 
fo

r 
d

re
ss

 a
n

d
 t

ex
ti

le
s 

fr
o

m
 t

h
e 

1
6

0
0

s 

to
 t

h
e 

p
re

se
n

t:
 w

w
w

.t
ex

ti
ln

et
.d

k
."

 D
en

 G
am

le
 B

y
. 

J.
 F

. 
T

h
e 

m
er

ch
a

n
t'
s 

w
a

re
-h

o
u

se
 l

a
id

 o
p
en

: 
o
r,

 t
h
e 

p
la

in
 d

ea
li

n
g
 l

in
n
en

-d
ra

p
er

. 
L

o
n
d
o
n
: 

Jo
h
n
 S

p
ri

n
g
 a

t 
th

e 
B

el
l,

 1
6

9
6

. 
 

Ir
w

in
, 

Jo
h
n

. 
"I

n
d

ia
n

 T
ex

ti
le

 T
ra

d
e 

in
 t

h
e 

S
ev

en
te

en
th

 C
en

tu
ry

. 
I.

 W
es

te
rn

 I
n
d
ia

."
 J

o
u
rn

a
l 

o
f 

In
d
ia

n
 T

ex
ti

le
 H

is
to

ry
 I

 (
1

9
9

6
- 

S
ec

o
n

d
 E

d
it

io
n

):
 2

5
-3

0
. 

Ir
w

in
, 

Jo
h
n

. 
"I

n
d

ia
n

 T
ex

ti
le

 T
ra

d
e 

in
 t

h
e 

S
ev

en
te

en
th

 C
en

tu
ry

. 
II

. 
C

o
ro

m
an

d
el

 C
o
as

t.
" 

Jo
u
rn

a
l 

o
f 

In
d
ia

n
 T

ex
ti

le
 H

is
to

ry
 I

I 
(1

9
9

6
, 

S
ec

o
n

d
 E

d
it

io
n
):

 4
0

-

4
2
. 

Ir
w

in
, 

Jo
h
n

. 
"I

n
d

ia
n

 T
ex

ti
le

 T
ra

d
e 

in
 t

h
e 

S
ev

en
te

en
th

 C
en

tu
ry

. 
II

I.
 B

en
g
al

."
 J

o
u
rn

a
l 

o
f 

In
d
ia

n
 T

ex
ti

le
 H

is
to

ry
 I

II
 (

1
9

9
6

, 
S

ec
o

n
d
 E

d
it

io
n

):
 6

6
-7

2
. 

Is
er

t,
 P

au
l 

E
rd

m
an

, 
an

d
 S

el
en

a 
A

x
el

ro
d
 W

in
sn

es
. 

L
et

te
rs

 o
n
 W

es
t 

A
fr

ic
a
 a

n
d
 t

h
e 
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Appendix B: Notes on the database 
 

This appendix describes a number of decisions made in the process of constructing and entering data into the 

database. The archival materials that formed the basis of the data was not always constructed in the same 

way, and therefore, sometimes, it was necessary to enter information not given in the archive, as for example 

a specific date of an auction (i.e. day and month).  

 

Regarding bale size, amount of pieces in a bale, bundle size & amount note the following:  

In terms of the amount of textiles: most archives use the measurement bales (baller) or bundles (bundter) 

when describing amounts of textiles sold. On that basis, it is not always possible to ascertain which amount 

in pieces makes up a bale or a bundle. For example, the Moltke archive shows that varying amounts of pieces 

in one bale of for example pano comprido, did occur. Not by many pieces, at a maximum of five pieces out 

of 80 pieces per bale in total, but still some. Where possible to assess the total number of pieces this has of 

course been the amount entered into the database, but some of the earlier sources of imports/auctions, such as 

that of the Negotie-journals from the 1730s does not make it possible to assess the exact amount of 

numbers.1 For these years the later standard amounts-per-bale and amounts-per-bundle have been used. This, 

for example is:  

a. Pano comprido 1 bale: in the Moltke archive, there is a description of ‘fine pano comprido’ 

of which 32 bales are sold to Frederik Holmsted. The 32 bales made up 320 pieces, i.e. 10 

pieces per bale.2 

Other sources, such as Prasannan Parthasarathi in The Transition to a Colonial Economy: Weavers, 

Merchants and Kings in South India, 1720-1800 describes that most bales bought by the English in the 

period 1700-1720 consisted of 30 pieces per bale.3  

Tirthankar Roy describes that a bale would typically have consisted of 20 pieces, although because of 

problems of obtaining the full reference, it is uncertain which period Roy is referring to:4  

 

Giorgio Riello (personal communication, email, 26 August 2015) writes:  

 The problem of 'bales' is really impossible to solve. As you notice, some authors say 20 and 

others 30 (in fact in some cases it is also 15). And they are all right. In the sense that it seems to depend on 

the type of cloth that was traded. Long cloth, for instance, had rather long pieces (as the name suggests) and 

bales might have been of as few as 15 pieces. In other cases, as for instance for garras or Guinea cloth, 30 

pieces are not an exaggeration. In conclusion, I do not have a definite answer for you. What is unclear is if 

these conventions change substantially over time. My sense is that they did not, but I might be wrong. 

 

Regarding measurements of lengths and pieces 

Printed chintzes and skirts also 1737: I have deleted various posts where numbers of this textiles/type of 

cloth has been listed only in corsi, a total of 27 and 19/20 corsi. At the bottom of the document, the amount 

                                                           
1 Negotie-journal 1732-1840 1732 juli 31 A - 1737 marts 31; 563, Asiatisk Kompagni Afdelingen i København; 444. 

Rigsarkivet. 
2 A.G. Moltkes protokol solgte ladninger i Asiatisk Kompagni 1753-1757; D148, Danske Kancelli. Komm. ang. den 

Esmarckske arkivaflevering; 232. Rigsarkivet. 
3 Prasannan Parthasarathi, The transition to a colonial economy weavers, merchants, and kings in South India, 1720-

1800 (Cambridge; New York: Cambridge University Press, 2001), 77. 
4 Tirthankar Roy, Cloth and commerce: textiles in colonial India (Walnut Creek, California: AltaMira Press, 1996), 

146. 
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in corsi is equalled to 559 pieces at the total value of 1,461 Rd and 9 mark, and this is the entry that I have 

put into the database for the sake of clarity, even if the record also does show that there were some 

differences in price per corsi according to the different bales. However, to include the amount of pieces and a 

total amount, this was the best possible solution. A corsi equals approx. 20 pieces (depending on decimals) 

so this is how later entries have also been calculated, where no total amount in pieces have been listed in the 

records.  

 

Regarding føringsgods, or, mariner portage goods, the amount of goods allowed for the mariner to buy for 

himself and sell when he arrives home in order to make a personal profit:  

 

Where the lists show any record of føringsgods, they have been included in the database. Naturally, the 

amounts etc. presented of føringsgods in the database are far from complete, as it was a rarity rather than a 

common occurrence that they were registered by the Asiatic Company. Mostly, they occur when a 

crewmember has passed away, and his share of the føringsgods is sold as part of his estate. The positive side 

of this is that the føringsgods most likely definitely stayed within the kingdom, as I think it more likely that 

the large merchant houses sold it on as re-export, rather than these smaller quantities that did not necessarily 

have the same connections to foreign merchant houses or docks.   

 

Regarding monetary units (both foreign and Danish):  

In general, any half skilling and half mark units have been rounded down to the nearest full amount. This 

means that they have NOT been recalculated, as for example from half marks into skilling.  

Regarding some of the amount inserted in the ‘skilling’ field: For the auction book no. 82, Moltke archive, 18 

July 1753, some of the amounts in the auction for tørklæder/romals are not possible to insert, when for example 

the amount of skilling is listed as 1 mark, 10 ½ sk.5 For purchase no. 2 of tørklæder/romals, as that by Captain 

Gram.  

Regarding individual cargoes:  

Regarding the early cargoes of Ostindisk Kompagni: they do not have specific dates, but for example, the 

earliest one of 1672 is described as a dato from ‘august’, and thus the cargo has been listed as ‘1 august’ 1672. 

For the cargo of the following year of the Fotuna, dated to 17 September 1663, the cotton yarn is listed in the 

unit lispund (1 lispund equalled approx. 8 kg). In terms of where the cotton goods and other East Indian goods 

were sold, the list with ‘and many types of cottons’ that dates to an auction on 29 June 1691, lists the selling 

place as Børsen.6  

The National Archives record of the return cargo of the ship Christianus Quintus in October 1699, through 

Ostindisk Kompagni, has been listed as date ‘1 October’, even if the document merely says October. The only 

goods listed here are the so-called Føringsgods, i.e. the goods that the crew were allowed to bring home 

themselves and sell on or use privately. The prices/values here seem extraordinary high, and appear to be per 

piece as the total amount for each person’s purchases has been added together at the bottom. These prices 

should be left out of any general calculations on price developments etc. as they likely sit in a different context 

                                                           
5 A.G. Moltkes protokol solgte ladninger i Asiatisk Kompagni 1753-1757; D148. 
6 Farrago Miscellaneorum, in qva: a) Adskilligt om Island, Norge og de Nordiske Lande samt Anmærkninger til den 

norske Krönike. - b) Discursus historicus om de Engellænders og Nederlænders Sejlads udi Norden, paa Dansk. - c) De 

Augmundo [Øgmund Pálsson] Episcopo Skalholt. qvædam latine [partim ex Br. Sveinssson]. - d) Adskilligt om 

Grönland og Spitsbergen. - e) Aftegning af Castellet Dansborg i Ostindien samt H. Mads Rasmussens Reise-Beskrivelse 

til Ostindien 1623 etc. med Carga derfra af 1696, 1699 og 1700, samt Dori trykte Gratulationer til Christian Bielke, 

Berenth Andersen og Carsten Christens Richter 1672, 1675 og 1676, it. en Beskrivelse over Ostindien, og endelig 

Udtog af nogle Danske Ostindiske Skibs-Journaler. - f) Om de Danskes Sejlads paa Guinea og Vestindien: Gl. Kgl. 

Samling 2820.4o: 1674-1700. 
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and thus are not comparable. It should be noted that these entries also do include size information (in coud) 

but this has been left out, as half of it is ineligible due to the bad condition of the paper. In the same archive 

box, Ostindisk Kompagni, Diverse dokumenter box no. 206B, there is also another specification of imports 

from the ship Dronning Anna Sophia, but this is undated. There was one DAC ship of this name that made two 

journeys, one from 1721 – 1723 and the other from 1729-1730. One of the purchasers at this auction is listed 

as Etatsråd Thott, which most likely refers to Otto Thott, who was made etatsråd in 1730. On that basis, 1730 

has been entered as the correct year for this data set in the database. Könneman is listed as commerceråd, 

Jacobi som justitsråd, Justitsråd Bing.  

For the 1762 cargo of the Cron Princen af Dannemark, it is a bit of an odd list. It does not necessarily say that 

the goods specified in the database are those that actually came home with this particular ship, but they are 

definitely goods bought in India by the Danes intended for return cargo(es). Likewise, it is listed without a 

date other than the return year of 1762, so the date has been set to 1 September, which seems a likely time of 

year to have returned to Copenhagen. This archive box also contains lists of what was procured from which 

producer in India (later images, see folder) and these have not been included in the database. These should be 

added on their own separate piece of paper and added to the database with the same date as above (check 

original doc). At the back of the book contained in this archival box is an invoice that likely summarises all 

the previously described purchases made of cloths in India to be used on the return cargo of the Cron Princen 

af Dannemark, and it is these that will be entered into the database: 15 March 1762 (this is the date of set-off 

from India), there is no date for reception in Copenhagen. The prices in this record is NOT listed in Rigsdaler 

(or rix-dollars, as some call them) but rather in rupies. On the basis of the information on 1750s and 1760s 

currencies and their conversions as that provided by Furber (386) and Chaudhuri (471), at a very lax conversion 

because it is necessary to calculate in full numbers in order for it to make sense, 1 rupee equalled 2 English 

shilling and 6 English pence, and 1 rigsdaler equals 4 English shilling and 6 English pence. On this basis, at 

the very lax calculation, in the database 1 rupee equals half a rigsdaler. It is only the full amount that is entered 

for this cargo, and any half rigsdaler has not been included, only the full, lowest amount based on the amount 

given in rupees has been entered. This cargo also includes a packet of samples ‘of various patterns’ at a value 

of 265 rupee/132 Rigsdaler, but this has not been included into the database as it contains too little information 

for it to make sense. Note also that this cargo contains specific goods for the King (Frederik V). They have 

been entered into the database with the King Frederik V listed as purchaser. This can be presumed to be a very 

direct purchase. The value of the goods entered for this auction likely presents the purchase price and not the 

value they were sold at in Copenhagen.  

Regarding the box no. 870, also of the ship named Cron Princen af Dannemark that was on tour 1765-1767, 

there are a number of lists from the archive that have been entered into the database and some that have not: 

Those who have been entered are the following: 10 august 1766 (the date of purchase in India, in 

Frederiksnagore to be exact), this is a smaller list with small quantities but as it states specific ‘packets’ of 

cloths, this can be presumed to be an exact list of the so-called return goods. Likewise also included in the 

database is the list of goods also mentioned by the packet dated to 22 July 1766 (for the same ship). The last 

bit of the archive that is entered into the database are the goods listed in the invoice dated to 8 February 1767, 

which also lists goods purchased in Frederiksnagore. Not included in the database are the ‘specification’ of the 

contracted return goods, the list which is dated to 8 November 1766, as this is merely a suggestion for goods 

to be purchased and in many ways seem quite close to the invoice dated to 8 February 1767 which HAS been 

included (as already stated). But it is worth noting that all the goods entered into the database from this archive 

and related to this ship, were purchased from Frederiksnagore (were there any from Tranquebar). The invoice 

lists both quality (x number of kals bonitet) and the supplier (‘leverandeur’) and marks for each individual 

package (by number and/or letters). In the invoice there are a number of zirtzer/chintzes which have also been 

entered into the database: here, the numbers per unit are approximate as the lists includes a lot of ‘ditto’ where 

it is not entirely certain which amount per unit the ‘ditto’ refers to. The ditto has been based on the amount 

given in the previous/above unit, i.e. when one unit has been 4 pieces x 3, i.e. 12 pieces, (as in the very first 
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entry), the ‘1 ditto’ post below equals 4 pieces, making the total of these two posts at 16 pieces in total for 

these two entries. Considering the total amounts for x amount of pieces, this does not seem entirely incorrect, 

so this method of calculation has been used throughout all entries for chintz for this particular cargo/date. For 

the invoice dated to the 8 February 1767, the amounts are listed in rupees, as in the previously mentioned 

invoice, and hence here the same recalculation method has been used: i.e. 1 rupee equals half a rigsdaler, and 

only the full amount of rigsdaler has been entered into the database. Any recalculations that ends with any half 

rigsdalers have been reduced by that one half when entered into the database. For this same date entry, i.e. 8 

February 1767, for example the posts for gorras are quite detailed but not marked with individual prices, and 

this has thus been entered as one single post in the database with the various additional information added re 

quality etc.  

For the ship cargo of Greve Laurvig dated to 18 July 1727, the original document lists the textiles in ‘packets’. 

For lack of any further detail, the same amount of a ‘packet’ has been equal to that of a ‘balle’/bale as 10 pieces 

per packet. The only entry that has not been entered into the database from this cargo description is the listing 

of ‘1 packet of various goods’.  

Providentia 1786: For this cargo, some details of the amount/price per unit may have been entered into the 

database wrongly. This is because the sign for mark and rigsdaler can easily be interchanged. At least until 

entries up until entry no. 25 in the auction catalogue (of 87 pieces of fine cassa luckipore bought by Pierre 

Peschier) this may be faulty, as it is from this page in the auction record that they start to use three different 

digits for the description of a unit price. Has been left as is, because some of them, it is clear, the notary merely 

switches around between the very similar signs for mark and rigsdaler so it is best left as it is. Sometimes the 

total amount is more reliable then, of course, but there is nothing to be done about that. The same cargo, 

Providentia, also shows that for some textiles the length does in fact vary even despite it being from the same 

place of production as is the case with for example the cassa sujahpore that varies considerably in length. Also 

for the Providentia cargo of 1786: The purchases listed under ‘unknown’ buyer is thus listed because the 

document refers to another auction where these specified goods were sold, and are thus not presented here with 

buyers, amounts (i.e. in terms of price) and this information is therefore not included. It was decided to include 

these records of sale as they clearly were sold, but neither detailed in this, nor any other document found in 

the archive.  

For the textiles with the ship Grev Moltke dated to 18 January 1763, the cargo list is likely incomplete, as the 

ship was shipwrecked at some point during its journey and only some goods made their way back to Denmark. 

The full amount given in the original source is also in rupees, and the same calculation method as previously 

mentioned have been applied: i.e. 1 rupee is worth half a rigsdaler.  

For the entries of the ship Johanne & Marie in 1794, there are several entries in the original material where 

some purchasers are listed in the margins but not connected to a sale. It is unclear why that is, and if this is 

because for example two merchants/companies bought large quantities together? In any case, each purchase 

has been noted in the database as belonging to that merchant/person to which it is most clearly indicated to. 

For the same auction, the merchant/person listed in the original source material as ‘de Coninck & Co.’ has 

been noted as ‘de Coninck and Rejersen’ in the database, for the sake of clarity. Throughout this source, the 

writing is often faded, so it is likely that many of the values/prices entered into the database are incorrect, 

simply because it is difficult to decipher. For this same cargo, the sale of the textile ‘Allabully’ of 200 pieces 

at the value of 1,400 Rd: into the database has been entered only the merchant listed on top of the list of buyers 

for this entry. There are a total of 11 different people/merchants/companies listed, so this entry is somewhat 

skewed.  

For the entry of the ship ‘Cron-Princen’ dated to 1769, no specific date of an auction is provided, as the 

documents merely are lists of in- and out-goings for this ship’s account. I have thus chosen the date 4 January, 

as this is the date for which the majority of the textiles are listed for the account of ‘opperhoved’ Cazanova in 
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India. The material in this cargo is not entirely clear, as the numbers for what is credited to Cazanova, His 

Royal Majesty the King and the entries for the various mentioned textiles do not correspond, and thus all 

entries have been entered separately into the database, even if they in fact may somehow refer to the same 

textiles in the same cargo. The total price is not given, but merely the price per unit is given in Rigsdaler (and 

in rupees/pagodas). Thus no total price has been entered for these textiles of this cargo. For the ones where no 

price have been entered at all, the source informs that these goods are from Bengal, and that the price is 

unknown. The ones where a total price have been entered are based on numbers given elsewhere of these 

particular entries, where the amount used in the original document is in rupees, so as previously, the amount 

in Rd has been found by dividing the number in rupees by 0.5. When going through the document, it becomes 

clear that the same textiles are mentioned several times, and thus these second mentions of the textiles have 

not been entered separately (or, indeed, again) into the database.  

The textiles dated to 18 October 1771: these may have all been sold to the king, but the purchaser has been 

listed as unknown in the database, as the source merely indicates that the textiles bore the mark of the king, 

which does not necessarily mean he was also the final purchaser. The total price per unit of textiles have been 

based on the original source and its inclusion of a price in ‘piasters’, where 474 piastres equalled 696 rigsdaler 

for all the textiles combined.  

The cargo of the ship Bornholm on auction 18 august 1754 has listed all textiles by the bale, and not by the 

piece. For this cargo, the same calculation method as previously mentioned has been used (i.e. 1 bale of pano 

comprido equals 10 pieces). 

The records concerning the return cargo of the ship ‘Dronning Caroline Mathilde’ lists the goods bought in 

India as well as a detailed list of the purchasers of various goods that were sold second-hand, but which also 

includes various ‘old’ Indian cotton textiles and ‘old’ garments made from Indian cottons. As this list is 

somewhat ambiguous, and only crew members appears as purchasers, the goods listed here have not been 

entered into the database. This document also holds information about bale sizes: i.e. 38 bales of gorras equals 

2960 pieces (i.e. approx. 77 pieces on average per bale); gilliador tørklæder pf 4 bales equals 792 pieces (i.e. 

198 or probably 200 pieces on average per bale) and 344 pieces of kiermis tærklæder equals 2 bales (i.e. 172 

pieces per bale on average).   

The cargo of the ship ‘Prøvesteen’ dated to 1804 16 June (as entered into the database) also can be used to 

determine bale sizes. This cargo likewise lists 1000 pieces of bandanoes/bandanaes as totalling 6 kister/chests 

as well as one siape romals chests equalling 200 pieces (i.e. on chest of bandanoes and tørklæder/romals were 

of the same body mass size).  

The cargo of the ship ‘Kronprins Friderich’ dated to 8 September 1806 lists only the ‘bengalske lærreder’ by 

the bale. As in the recent cargo of the Prøvesteen, many bales equalled 100 pieces per bale, and thus this 

amount has been used here to estimate that one listing of 60 bales of Bengal cottons or ‘lærreder’ equalled 600 

pieces, and this method has been used for all entries of this return cargo. The same has been done for all cargoes 

of the archive box no. 2052.7 Please note that most of (all?) the cotton textiles entered into the database from 

this archive are listed under the heading of ‘fragtgods’ and the purchaser which has been noted into the database 

is the same as the company/merchant who paid for the ship ad its freight, most likely.  

The cargo of the Juliane dated to 9 October 1794 in the database also holds information about the bale/pieces 

per bale ratio (Tandah cassas: 33 bakes, 1650 pieces; i.e. 50 pieces per bale).  

                                                           
7 Kommercekollegiet, Ostindisk fags secretariat, series 370; 1795 – 1807, Oversigter over told af skibsladninger fra 

Ostindien, no. 2052. 
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The return cargo of the ship ‘Skiønheden’ is undated. The customs records dates to 1796, and so this is the 

year it has been entered as in the database, and the date chosen random to be 1 January to show that the date is 

unknown.  

The cargo of the ship Kronprins Friderich dated in the database to 4 December 1797: the entry simply lists 431 

bales of cotton, and this I have recalculated as being approx. 43,100 pieces, even if this is likely not very 

precise (i.e. one bale equals 100 pieces). The bale indication, however, likely signifies that this cargo held 

finished pieces of textiles, and not raw cotton (as then it would have been entered by weight). The same 

calculation has been made for the 53 bales of cotton goods, and 86 bales of cotton on board the ship Lisette, 

dated in the database to the 30 august 1796. The ship Lisette allegedly came from Isle de France but is still 

included in the database.  

The same archive lists the cargo of the ship Den Lille Catharina/e, but this archive does not inform a date for 

when the ship returned. The only date that is given is when the tax records were recorded, and that is the year 

1798. Therefore, in the database, the cargo of Den Lille Catharina is listed under the date of 1 January 1798. 

The same archive of the same ship also shows the goods brought back by the captain (a total of 12 bales 

tørklæder, 3 bales mamudies jalolpore, 1 bale chintz, 1 bale of blue cottons, 1 bale of red scarves, 1 package 

of cassa, 1 bag of cotton yarn, and one chest of muslins, scarves and cottons) has NOT been entered into the 

database as they do not contain piece indications. The record mentions several other people, including one by 

the name of James Dewar who also brings back a small number of textiles. These can be used for reference to 

the amount of goods brought back by individuals, but they have not been entered into the database to save 

time.  

The date entered into the database for the goods of the ship ‘Roeskilde’ also does not list a date for return of 

the ship an/or the auction date. Therefore, the date of the customs declaration (6 October 1798) has been used 

in the database.8 The same document also holds further information on an unspecified amount of førinsggods, 

where the goods are listed by name but not by quantity, and thus the amounts listed as føringsgods are not the 

entirety.  

The date entered into the database for the goods of the ship ‘Christianus Septimus’ (oversigter over told, no. 

2052) also does not list a date for return of the ship an/or the auction date. Therefore, the date of the customs 

declaration (8 December 1798) has been used in the database. Not entered into the database for this ship is the 

føringsgods, which is not indicated by the piece, but rather by the chest. They also include a suitcase (kuffert) 

of palampores as sendingsgods (as well as some ostrich feathers which make a total of 93 pieces, but it is 

uncertain in which ratio!). This particular cargo lists a lot of new names for cottons. This likely is because they 

refer to only the original Indian name, since the shipper was a Tranquebar-based merchant company (i.e. 

Harrop & Stevenson).  

The date entered into the database for the goods of the ship ‘Stavanger’ (oversigter over told, no. 2052) also 

does not list a date for return of the ship and/or the auction date. Therefore, the date of the customs declaration 

(22 May 1799) has been used in the database. Føringsgods for this cargo has not been entered into the database.  

Føringgods for the Ballona of 1797 has not been entered into the database as they do not list pieces, and merely 

use the name ‘East Indian wares’.  

The date entered into the database for the goods of the ship ‘Fredensborg’ (oversigter over told, no. 2052) also 

does not list a date for return of the ship and/or the auction date. Therefore, the date of the customs declaration 

(9 July 1799) has been used in the database. Føringsgods (3 bales of tørklæder, 1 suitcase/kuffert of sannas, 

tørklæder og stykker) have not been entered into the database.  

                                                           
8 Oversigter over told af skibsladninger fra Ostindien, no. 2052. 



45 

 

The cargo of the Marianne (1795, 4 June) the goods listed as purchased by Duntzfelt & Co. in the database, 

are in the original source marked as part of the cargo ‘for’ Duntzfelt & Co., meaning that the merchant company 

paid for them and for shipping then home, with the view to sell them on in Copenhagen. The same is the case 

of the goods listed under the purchaser of Niels Ryberg (which is actually named Ryberg & Co, in the original 

source).  

The date entered into the database for the goods of the ship ‘Johanne & Marie’ also does not list a date for 

return of the ship and/or the auction date. Therefore, the date of the customs declaration (11 July 1797) has 

been used in the database. Regarding amounts of pieces per chest: one chest equals 98 pieces of Durias in this 

record.  

Norske Løve, 18 marts 1796: For the purchasers Black’s widow, Ryberg etc.: as suggest by similar documents, 

these merchant houses listed as buyers in the database were in fact consignment buyers. The unknown buyer 

was likely the company, which is sometimes also referred to as the ‘shipping company’ i.e. in Danish rederiet.  

The date entered into the database for the goods of the ship ‘Eliza’ (oversigter over told, no. 2052) also does 

not list a date for return of the ship and/or the auction date. Therefore, the date of the customs declaration (19 

september 1797) has been used in the database. This document also lists approximately 13 bales of various 

cottons, as well as some chests and boxes of other textiles including blue tørklæder and armoisiner as 

føringsgods. This has not been entered into the database.  

The date entered into the database for the goods of the ship ‘Johanne’also does not list a date for return of the 

ship and/or the auction date. Therefore, the date of the customs declaration (7 July 1801) has been used in the 

database. 

For the cargo of the ship Sydermanland dated to 23 July 1755, pano comprido re. amounts was listed as ‘40 

pieces per half-bale’. This amount has been used to assess amount of pieces of pano comprido entered into the 

database. This auction catalogue has a large amount of posts where it is not obvious who the purchaser was, if 

any, but the amounts were clearly still imported into Copenhagen, and so they have been entered under 

‘unknown’ purchaser and unknown price etc. This is naturally is problematic thing to presume, but this 

particular auction catalogue is hand-written, and so it must be presumed that the notary would not have noted 

all the individually numbered bales if they had not been for sale. It seems likely that they may have been sold 

at a later auction, as there is evidence of from other cargoes that one cargo’s content of textiles was rarely sold 

in its totality at one single auction. In the same cargo, salempuris are also indicated by bales of 80 pieces (full 

bales).  

For the Moltke archive no. 94, there are entries of pano comprido only by the bale (for the ship Frederik & 

Louise, 13 September 1756). I have applied the same quantity per bale as previously mentioned for pano 

comprido: i.e. 10 pieces per bale as the basis for calculating the amount of pieces per bale. The entry of the 

ship Gehejmeråd Grev Moltke of 3 January 1785, the documents lists the amount of pieces in corsi. To specify 

the amount in pieces, I have used the entries from 1737 of corsi, which means that 1 corsi equals 20 pieces.  

For the purpose of being able to separate two likely different auctions, set on the exact same date with no 

name for the ship, the Moltke archive no. 88 has NOT been entered under 23 July, but rather as under 15 

July, as contemporary newspapers also suggests (even if the newspaper, unfortunately, do not provide a 

name for the ship whose cargo is being sold off).9   

Regarding weighed, or raw, cotton  

                                                           
9 Kiøbenhavnske Danske Post-Tidender, 14 July 1755: 

http://www2.statsbiblioteket.dk/mediestream/avis/record/doms_aviser_page%3Auuid%3Aa00f66d6-3894-4177-9bfc-

dacf95fa6473/query/sydermanland (accessed 14 November 2017).  

http://www2.statsbiblioteket.dk/mediestream/avis/record/doms_aviser_page%3Auuid%3Aa00f66d6-3894-4177-9bfc-dacf95fa6473/query/sydermanland
http://www2.statsbiblioteket.dk/mediestream/avis/record/doms_aviser_page%3Auuid%3Aa00f66d6-3894-4177-9bfc-dacf95fa6473/query/sydermanland
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The cotton, weighed, listed as part of the cargo of the ship Elizabeth on 8th August 1794 are, as the name 

indicates, either raw cotton or cotton yarn, and this the amount is NOT entered in pieces, but in total number 

of bales. It is listed that for the 205 bales and 11 bags, the weight is approx. 77000 pund. 

The cotton, weighed listed in the auction of the Cronprinsesse Maria of 1794 are in bales, but are presumably 

unspun cotton. The numbers presented are therefore also in bales. The same is true for the Minerva auction of 

1794, also.  

For the cargo of Den Lille Cathrine, dated in the database to 28 March 1806: the weighed cotton (‘cotton, 

weighed’) is listed in lispund and should not be counted as pieces. All the entries of weighed cotton has not 

been included in the calculation of the aggregated total import of Indian cotton piece goods into Denmark.  
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Appendix C: Incoming ships to Copenhagen carrying Indian goods, 1660-

1806 
 

Name of ship 

Year of 

arrival to 

Copenhagen 

Cargo auction 

value in total 

(in rigsdaler) 

Stayed in 

the country 

(in 

rigsdaler) 

Left the 

country 

(in 

rigsdaler) 

Percentage, 

in value, of 

what left the 

country 

(likely re-

export) Notes 

Færø 1670 Unknown Unknown Unknown Unknown   

Havhesten 1671 Unknown Unknown Unknown Unknown   

Mageløs 1672 Unknown Unknown Unknown Unknown   

Fortuna 1673 Unknown Unknown Unknown Unknown   

Phønix 1674 Unknown Unknown Unknown Unknown   

Den Flyvende Ulv 1683 Unknown Unknown Unknown Unknown   

Anthonetta/Antonella 1688 Unknown Unknown Unknown Unknown   

Anthonetta 1690 Unknown Unknown Unknown Unknown   

Den Flyvende Hjort 1691 Unknown Unknown Unknown Unknown   

Charlotte Amalia 1693 Unknown Unknown Unknown Unknown   

Christianus Quintus 1694 Unknown Unknown Unknown Unknown   

Cron Printzen 1695 Unknown Unknown Unknown Unknown   

Christianus Quintus 1696 Unknown Unknown Unknown Unknown   

Cron Printzen 1697 Unknown Unknown Unknown Unknown   

Christianus Quintus 1699 Unknown Unknown Unknown Unknown   

Cron Printzen Fredrick 1699 Unknown Unknown Unknown Unknown   

Charlotta Amalia 1699 Unknown Unknown Unknown Unknown   

Christianus Quintus 1700 Unknown Unknown Unknown Unknown   

Frederich Quartus 1701 Unknown Unknown Unknown Unknown   

Kron Printzen 1702 Unknown Unknown Unknown Unknown   

Sophia Hedewig 1703 Unknown Unknown Unknown Unknown   

Fredericus Quartus 1703 Unknown Unknown Unknown Unknown   

Kron Printzen 1704 Unknown Unknown Unknown Unknown   

Fredericus Quartus 1705 Unknown Unknown Unknown Unknown   

Princesse Sophia Hedewig 1705 Unknown Unknown Unknown Unknown   

Kron Printzen 1706 Unknown Unknown Unknown Unknown   
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Norske Løve 1707 Unknown Unknown Unknown Unknown   

Princesse Sophia Hedewig 1707 Unknown Unknown Unknown Unknown   

Fredericus Quartus 1708 Unknown Unknown Unknown Unknown   

Gyldenløve 1710 Unknown Unknown Unknown Unknown   

Printz Wilhelm 1710 Unknown Unknown Unknown Unknown   

Printz Jørgen 1711 Unknown Unknown Unknown Unknown   

Fredericus Quartus 1711 Unknown Unknown Unknown Unknown   

Dansborg 1713 Unknown Unknown Unknown Unknown   

Fredericus Quartus 1715 Unknown Unknown Unknown Unknown   

Salvator Mundi 1718 Unknown Unknown Unknown Unknown   

Jomfru Susanna 1721 Unknown Unknown Unknown Unknown   

Grev Laurvig 1722 Unknown Unknown Unknown Unknown   

Dronning Anna Sophia 1724 Unknown Unknown Unknown Unknown   

Grev Laurvig 1724 Unknown Unknown Unknown Unknown   

Dronning Anna Sophia 1726 Unknown Unknown Unknown Unknown   

Grev Laurvig 1727 Unknown Unknown Unknown Unknown   

Grev Laurvig 1729 Unknown Unknown Unknown Unknown   

Dronning Anna Sophia 1730  Unknown Unknown Unknown Unknown   

Fredericus Quartus 1731 Unknown Unknown Unknown Unknown   

Grev Laurvig 1733 Unknown Unknown Unknown Unknown   

Wendela 1734 Unknown Unknown Unknown Unknown   

Dronning Anna Sophia 1734 Unknown Unknown Unknown Unknown   

Kronprindsen 1734 Unknown Unknown Unknown Unknown   

Cron Prinzen 1734 Unknown Unknown Unknown Unknown   

Friedrich Quartus 1735 190681 40888 149795 79%   

Greve Laurvig 1735 Unknown Unknown Unknown Unknown   

Wendela 1735 Unknown Unknown Unknown Unknown   

Cronprins Christian 1735 Unknown Unknown Unknown Unknown   

Cron Prinzen 1736 212911 37141 175750 83%   

Frederich Quartus 1737         

Shipwrecked, but 

returned to Denmark 

Wendela 1737 196732 39209 157532 80% 

Wendela shipwrecked 

on return journey 

from India c. 1738 
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Cronprins Christian 1738           

Cron Princen 1738 194123 81700 112423 58%   

Cron Prinzen 1740           

Prinsesse Lowise 1740 343067 97464 245603 72%   

Prinsesse Charlotte Amalia 1741 259242 68190 191052 74%   

Kongen af Danmark 1742 Unknown Unknown Unknown Unknown   

Prinsesse Lowise 1742 292333 89097 205235 70% 

Prinsesse Lowise 

shipwrecked on return 

journey from India 

1744 

Dokken 1743           

Prinsesse Charlotte Amalia 1743 286353 77578 208775 73%   

Tranquebar 1744  Unknown Unknown Unknown Unknown   

Docken/Docquen 1744 269542 91951 177590 66% 

Different figures in 

Hennings, but not 

massively 

Trankebar ex Christiansborg 1745  Unknown Unknown Unknown Unknown Possibly shipwrecked 

Prinsesse Charlotte Amalia 1745 282240 46647 235595 83%   

Docken 1746 269542 91951 177590 66%   

Kronprinsessen af 

Dannemark 1747  Unknown Unknown Unknown Unknown   

Cron Prinsen 1747 349754 66007 283747 81%   

Elephanten 1748 361857 17520 344337 95%   

Docken 1749 353415 37988 278426 79% 

The ship Kiøbenhavn 

shipwrecked on return 

journey from India c. 

1749. The ship 

Docquen/Docken also 

shipwrecked on its 

return journey from 

India, c. 1750 

Kronprinsessen af 

Dannemark 1750  Unknown Unknown Unknown Unknown   

Elephanten 1750 Unknown Unknown Unknown Unknown 

Shipwrecked in 1751, 

presumably cargo was 

not salvaged, but the 

men and crew were.  

Cron Prinsen 1750 324169 43883 280286 86% 

The ships Cron 

Prinsessen 

shipwrecked on its 

return journey from 

India c. 1751 

Cron Prinsen 1751  Unknown Unknown Unknown Unknown 

Shipwrecked, but 

cargo salvaged 

Nældebladet 1753  Unknown Unknown Unknown Unknown   
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Kronprinsessen af 

Dannemark 1753         

Shipwrecked, but 

goods salvaged and 

brought to Denmark 

aboard 'Rigernes 

Ønske' 

Prinsesse Wilhelmine 

Caroline 1753 Unknown Unknown Unknown Unknown   

Nellebladet 1754 Unknown Unknown Unknown Unknown   

Bornholm 1754 Unknown Unknown Unknown Unknown   

3 Prinsesser 1754 Unknown Unknown Unknown Unknown   

Rigernes Ønske 1754 0 0 0   

Value added to the 

values of the ship 

below, Prins Christian 

Prins Christian 1754 710901 174672 536229 75%   

De tre prinsesser 1755  Unknown Unknown Unknown Unknown   

Prinsesse Wilhelmine 

Caroline 1755  Unknown Unknown Unknown Unknown   

Nellebladet 1755  Unknown Unknown Unknown Unknown   

Cron Prinsessen 1755  Unknown Unknown Unknown Unknown   

Bornholm 1755  Unknown Unknown Unknown Unknown   

Sydermanland 1755 314171 52448 261722 83%   

Frederik & Louise 1756 0 0 0   

Value of this and the 

two following ships 

added to that of the "3 

prinsesser" (four in 

one). 

Tranquebar 1756 0 0 0   See above 

3 Prinsesser 1756 769852 161129 608660 79% See above 

Sophie Magdalene 1757 175833 17307 158525 90%   

Lowisa ex København 1758 Unknown Unknown Unknown Unknown   

Kiøbenhavn 1758 301626 67599 234026 78%   

Grev Moltke 1759 0 0 0   

Value added to that of 

the ship below, 

Dronning Sophie 

Magdelene 

Dronning Sophie 

Magdalene 1759 373981 118624 255356 68% See above 

Tranquebar 1761 237094 58904 178189 75% 

The ship Grev Moltke 

burned (c. 1763) & 

the ship Tranquebar 

taken by the 

"maratter" c. 1763 

Kongen af Danmark 1762 Unknown Unknown Unknown Unknown   

Cron Prinsen (af 

Dannemark) 1762 474794 215174 259621 55%   

Grev Moltke 1763  Unknown Unknown Unknown Unknown 

Burned at 

Tranquebar, by the 

Maratten. Some cargo 

was salvaged 
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Debora 1764 196843 41103 152740 78%   

Grevinde Moltke 1764 238530 105365 133164 56%   

Debora 1765 193843 41103 152740 79% 

The ship named 

Debora, according to 

Malling's list, also 

returned in 1763 & 

1764. Only for the 

1764 return does he 

detail value of cargo 

etc. Therefore, the 

1764 return has been 

detailed here. For 

1765, Hennings lists 

the return cargo value 

of the Debora as 

"196843 Rd", but the 

in- and out values as 

the same as listed here 

Cron Princen af Dannemark 1766 50345 Unknown Unknown Unknown   

Grevinde Moltke 1766 238530 105365 133165 56%   

Christianus Quintus 1767 Unknown Unknown Unknown Unknown   

Cron Prinsen (af 

Dannemark) 1767 365107 118362 246744 68%   

Cron Princen (af 

Dannemark) 1769 Unknown Unknown Unknown Unknown   

Rigernes Ønske (with 

Bengal goods) 1769 894588 197207 697381 78% 

Also includes goods 

from China. Cargo 

value includes that of 

the ship Cron Princen 

af Dannemark, 

returned from Canton.  

Grevinde Moltke 1770 894578 418200 476378 53%   

Cron Princen 1771 Unknown Unknown Unknown Unknown   

Caroline Mathilde 1771 See below See below See below   

Value added with the 

ship Prinsesse Lovise 

below.  

Prinsesse Lovise 1771 35053 10053 25000 71%   

Dronning Caroline Mathilde 1772 Unknown Unknown Unknown Unknown   

Kronprinsen af Danmark 1772 Unknown Unknown Unknown Unknown   

Rigernes Ønske 1772 278075 0 0 0% 

"Stayed" and "left" 

values not provided  

Caroline Mathilde 

(henceforth called Ganges) 1773 274069 0 0 0% 

"Stayed" and "left" 

values not provided  

Rigernes Ønske 1774 251195 0 0 0% 

"Stayed" and "left" 

values not provided  

Trankebar 1775 Unknown Unknown Unknown Unknown   

Kongen af Danmark 1775  Unknown Unknown Unknown Unknown 

Also carried goods 

from China, as well as 

Indian goods.  
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Ganges 1775 317225 0 0 0% 

"Stayed" and "left" 

values not provided  

(Castellet) Dansborg 1776 364810 0 0 0% 

"Stayed" and "left" 

values not provided  

Prins Friderich PRIVAT 1776 331423 0 0 0% 

"Stayed" and "left" 

values not provided  

Tranquebar PRIVAT 1776 294308 0 0 0%   

Frederiksnagor 1777 Unknown Unknown Unknown Unknown   

Dansborg 1777 Unknown Unknown Unknown Unknown   

Rigernes Ønske 1777 316800 0 0 0% 

"Stayed" and "left" 

values not provided  

Ganges 1777 277521 0 0 0% 

"Stayed" and "left" 

values not provided  

Grev Bernstorff PRIVAT 1777 387916 0 0 0% 

"Stayed" and "left" 

values not provided  

Minerva PRIVAT 1777 241927 0 0 0% 

"Stayed" and "left" 

values not provided  

Dansborg 1778 339941 0 0 0% 

"Stayed" and "left" 

values not provided  

Tranquebar 1778 238033 0 0 0%   

Kastellet Dansborg 1779  Unknown Unknown Unknown Unknown   

Frederiksnagor 1779 Unknown Unknown Unknown Unknown   

Rigernes Ønske 1779 247375 0 0 0% 

"Stayed" and "left" 

values not provided  

Franciscus PRIVAT 1779 300047 0 0 0% 

"Stayed" and "left" 

values not provided  

Ganges 1780 278500 0 0 0% 

"Stayed" and "left" 

values not provided  

Dansborg 1780 395303 0 0 0% 

"Stayed" and "left" 

values not provided  

Christiansted PRIVAT 1780 486000 0 0 0% 

"Stayed" and "left" 

values not provided  

Prins Friederich PRIVAT 1780 266000 0 0 0% 

"Stayed" and "left" 

values not provided  

Grev Bernstorff PRIVAT 1780 308000 0 0 0% 

"Stayed" and "left" 

values not provided  

Frederiksnagore PRIVAT 1780 223467 0 0 0% 

"Stayed" and "left" 

values not provided  

Prinsesse Frederica 

PRIVAT 1781  Unknown Unknown Unknown Unknown   

Rigernes Ønske 1781 0 0 0   

Values added to those 

for the ship 

Tranquebar below 

Tranquebar 1781 800133 0 0 0% 

"Stayed" and "left" 

values not provided  

Rigernes Ønske 1782 48000 0 0 0% 

"Stayed" and "left" 

values not provided  

Nicobar 1782 60000 0 0 0% 

"Stayed" and "left" 

values not provided  
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Ganges 1782 0 0 0   

See value for ship 

below, as these two 

have been added 

together 

Dansborg 1782 864120 0 0 0% See above 

Prinsesse Frederica 

PRIVAT 1782 536328 0 0 0% 

"Stayed" and "left" 

values not provided  

Haabet PRIVAT 1782 397202 0 0 0% 

"Stayed" and "left" 

values not provided  

Kiøbenhavn PRIVAT 1782 2926700 0 0 0% 

"Stayed" and "left" 

values not provided  

Christiansted PRIVAT 1782 651201 0 0 0% 

"Stayed" and "left" 

values not provided  

Johanne Marie PRIVAT 1782 659820 0 0 0% 

"Stayed" and "left" 

values not provided  

Maria Aletta PRIVAT 1783 132689 0 0 0% 

"Stayed" and "left" 

values not provided  

Asia PRIVAT 1783 477860 0 0 0% 

"Stayed" and "left" 

values not provided  

Prins Carl PRIVAT 1783 763067 0 0 0% 

"Stayed" and "left" 

values not provided  

Grev Bernstorff PRIVAT 1783 760245 0 0 0% 

"Stayed" and "left" 

values not provided  

Laurvigen PRIVAT 1783 862244 0 0 0% 

"Stayed" and "left" 

values not provided  

Grev Schimmelmann 

PRIVAT 1783 242798 0 0 0% 

"Stayed" and "left" 

values not provided  

Constantia PRIVAT 1783 228761 0 0 0% 

"Stayed" and "left" 

values not provided  

Tranquebar 1783 356148 0 0 0% 

"Stayed" and "left" 

values not provided  

Roepstorff PRIVAT 1783 618675 0 0 0% 

"Stayed" and "left" 

values not provided  

Rigernes Ønske 1784 0 0 0   

See value for ship 

below, as these two 

have been added 

together 

Frederichsnagore 1784 1014797 0 0 0% See above 

Castellet Dansborg 1784 457857 0 0 0% 

"Stayed" and "left" 

values not provided  

Johanne & Maria PRIVAT 1784 687202 0 0 0% 

"Stayed" and "left" 

values not provided  

Christian 7. PRIVAT 1784 607382 0 0 0% 

"Stayed" and "left" 

values not provided  

Juliane Maria PRIVAT 1784 823676 0 0 0% 

"Stayed" and "left" 

values not provided  

Christiansborg PRIVAT 1784 836743 0 0 0% 

"Stayed" and "left" 

values not provided  

Kiøbenhavn PRIVAT 1784 428639 0 0 0% 

"Stayed" and "left" 

values not provided  
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Kiøbenhavn PRIVAT 1785 411604 0 0 0% 

"Stayed" and "left" 

values not provided  

Elisabeth PRIVAT 1785 173740 0 0 0% 

"Stayed" and "left" 

values not provided  

Norske Løve PRIVAT 1785 257751 0 0 0% 

"Stayed" and "left" 

values not provided  

Kiøbenhavn PRIVAT 1785 411604 0 0 0% 

"Stayed" and "left" 

values not provided  

Ganges 1785 349139 0 0 0% 

"Stayed" and "left" 

values not provided  

Tranquebar 1785 293150 0 0 0% 

"Stayed" and "left" 

values not provided  

Achilies PRIVAT 1785 83543 0 0 0% 

"Stayed" and "left" 

values not provided  

Juliana Maria PRIVAT 1785 223804 0 0 0% 

"Stayed" and "left" 

values not provided  

Erfarenhed  1785 148998 0 0 0% 

"Stayed" and "left" 

values not provided  

Cronprinsessen PRIVAT 1785 669778 0 0 0% 

"Stayed" and "left" 

values not provided  

Dannebrog PRIVAT 1785 302737 0 0 0% 

"Stayed" and "left" 

values not provided  

Hercules PRIVAT 1785 521442 0 0 0% 

"Stayed" and "left" 

values not provided  

St. Thomas PRIVAT 1785 405145 0 0 0% 

"Stayed" and "left" 

values not provided  

Sophie Friderica PRIVAT 1785 389469 0 0 0% 

"Stayed" and "left" 

values not provided  

Grev Moltke PRIVAT 1785 323343 0 0 0% 

"Stayed" and "left" 

values not provided  

Biekuben PRIVAT 1785 338307 0 0 0% 

"Stayed" and "left" 

values not provided  

Husaren PRIVAT 1785 360462 0 0 0% 

"Stayed" and "left" 

values not provided  

Providentia PRIVAT 1786 412479 0 0 0% 

"Stayed" and "left" 

values not provided  

Patientia PRIVAT 1786 292619 0 0 0% 

"Stayed" and "left" 

values not provided. 

Damaged, repaired in 

Portsmouth.  

Prinsesse Louisa Augusta 1786 538698 0 0 0% 

"Stayed" and "left" 

values not provided  

Norge PRIVAT 1786 690005 0 0 0% 

"Stayed" and "left" 

values not provided  

Neptunen PRIVAT 1786 146407 0 0 0% 

"Stayed" and "left" 

values not provided  

Friendship/Venskab 

PRIVAT 1786 626873 0 0 0% 

"Stayed" and "left" 

values not provided  

Grev Bernstorff PRIVAT 1786 569386 0 0 0% 

"Stayed" and "left" 

values not provided  
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Lucia Emerentze PRIVAT 1786 297101 0 0 0% 

"Stayed" and "left" 

values not provided  

Princesse Sophia 

Friderica/Prinsesse Sophia  

PRIVAT 1786 405503 0 0 0% 

"Stayed" and "left" 

values not provided  

Tranquebar 1787  Unknown Unknown Unknown Unknown   

Laurvigen PRIVAT 1787 743906 0 0 0% 

"Stayed" and "left" 

values not provided  

Christian d. 7nde PRIVAT 1787 249644 0 0 0% 

"Stayed" and "left" 

values not provided  

Constantia PRIVAT 1787 407376 0 0 0% 

"Stayed" and "left" 

values not provided  

Johanne & Maria PRIVAT 1787 456615 0 0 0% 

"Stayed" and "left" 

values not provided  

General Huth PRIVAT 1787 238356 0 0 0% 

"Stayed" and "left" 

values not provided  

Castellet Dansborg 1787 596020 0 0 0% 

"Stayed" and "left" 

values not provided  

Disco 1787 825669 0 0 0% 

"Stayed" and "left" 

values not provided  

Prinsesse Sophie Frederica 1787 Unknown Unknown Unknown Unknown   

Tranquebar PRIVAT 1788 279737 0 0 0% 

"Stayed" and "left" 

values not provided  

Enrum PRIVAT 1788 66284 0 0 0% 

"Stayed" and "left" 

values not provided  

Skatmester Grev 

Schimmelmann PRIVAT 1788 540211 0 0 0% 

"Stayed" and "left" 

values not provided  

Louisa Augusta 1788 513340 0 0 0% 

"Stayed" and "left" 

values not provided  

Dannebrog 1788 701420 0 0 0% 

"Stayed" and "left" 

values not provided  

Achilies PRIVAT 1788 83782 0 0 0% 

"Stayed" and "left" 

values not provided  

Grevinde Rewentlow 

PRIVAT 1788 133270 0 0 0% 

"Stayed" and "left" 

values not provided  

Grev Rewentlow  1789 955384 0 0 0% 

"Stayed" and "left" 

values not provided  

Castellet Dansborg 1789 724490 0 0 0% 

"Stayed" and "left" 

values not provided  

Danmark 1789 809530 0 0 0% 

"Stayed" and "left" 

values not provided  

Johanne & Maria PRIVAT 1789 347111 0 0 0% 

"Stayed" and "left" 

values not provided  

Norge PRIVAT 1789 109043 0 0 0% 

"Stayed" and "left" 

values not provided  

Louisa Augusta 1790 736181 0 0 0% 

"Stayed" and "left" 

values not provided  

Prinsen af Augustenborg 1790 Unknown Unknown Unknown Unknown   
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Providentia PRIVAT 1790 276463 0 0 0% 

"Stayed" and "left" 

values not provided  

Serapis PRIVAT 1790 181920 0 0 0% 

"Stayed" and "left" 

values not provided  

Dannebrog 1791 Unknown Unknown Unknown Unknown   

Disco 1791 Unknown Unknown Unknown Unknown Ingen værdier angivet 

Minerva PRIVAT 1792           

(Prinsen af) Augustenborg 1792 769630 0 0 0%   

Danmark 1792 962570 0 0 0%   

Dansborg 1792 463350 0 0 0%   

Johanne & Maria PRIVAT 1792 331375 0 0 0% 

"Stayed" and "left" 

values not provided  

Norge PRIVAT 1792 138707 0 0 0% 

"Stayed" and "left" 

values not provided  

Kronprinsesse Maria 

PRIVAT 1792 139120 0 0 0% 

"Stayed" and "left" 

values not provided  

Grev Bernstorff PRIVAT 1792 90126 0 0 0% 

"Stayed" and "left" 

values not provided  

Prinds Carl af Hessen 

PRIVAT 1793 155465 0 0 0% 

"Stayed" and "left" 

values not provided  

Grev Bernstorff 1793  Unknown Unknown Unknown Unknown   

Dannebrog 1793 304070 0 0 0% 

"Stayed" and "left" 

values not provided  

Juliane Marie 1793 916080 0 0 0% 

"Stayed" and "left" 

values not provided  

Louise Augusta 1793 434860 0 0 0% 

"Stayed" and "left" 

values not provided  

Bellona PRIVAT 1793 295128 0 0 0% 

"Stayed" and "left" 

values not provided  

Rosalie PRIVAT 1793 670225 0 0 0% 

"Stayed" and "left" 

values not provided  

Grev Schimmelmann 

PRIVAT 1793 385258 0 0 0% 

"Stayed" and "left" 

values not provided  

Disko 1794  Unknown Unknown Unknown Unknown   

Johanna & Maria PRIVAT 1794 311689 0 0 0% 

"Stayed" and "left" 

values not provided  

Norge PRIVAT 1794 221356 0 0 0% 

"Stayed" and "left" 

values not provided  

Augustenborg 1794 722970 0 0 0% 

"Stayed" and "left" 

values not provided  

Kronprinsesse Maria 

PRIVAT 1794 181646 0 0 0% 

"Stayed" and "left" 

values not provided  

Elisabeth PRIVAT 1794 373308 0 0 0% 

"Stayed" and "left" 

values not provided  

Minerva PRIVAT 1794 136099 0 0 0% 

"Stayed" and "left" 

values not provided  

Dronninggaard PRIVAT 1794 198559 0 0 0% 

"Stayed" and "left" 

values not provided  
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Bergen PRIVAT 1794 232091 0 0 0% 

"Stayed" and "left" 

values not provided  

Juliane PRIVAT 1794 423646 0 0 0% 

"Stayed" and "left" 

values not provided  

Marianne PRIVAT 1794 364529 0 0 0% 

"Stayed" and "left" 

values not provided  

Charlotte Amalie PRIVAT 1794 95650 0 0 0% 

"Stayed" and "left" 

values not provided  

Disco 1794 791640 0 0 0 

"Stayed" and "left" 

values not provided  

Prinsesse Frederica 

PRIVAT 1795 157875 0 0 0% 

"Stayed" and "left" 

values not provided  

Alexander PRIVAT 1795 Unknown Unknown Unknown Unknown   

Dronninggaard (PRIVAT?) 1795 Unknown Unknown Unknown Unknown   

Bergen (PRIVAT?) 1795 Unknown Unknown Unknown Unknown   

Marianne  1795  Unknown Unknown Unknown Unknown   

Commerce 1795  Unknown Unknown Unknown Unknown   

Charlotte Amalie 1795  Unknown Unknown Unknown Unknown   

Nidrosia 1795 Unknown Unknown Unknown Unknown 

Stranded on Anholt, 

but seems likely that 

goods were salvaged 

Hercules PRIVAT 1795 Unknown Unknown Unknown Unknown   

Bellona (PRIVAT?) 1795 Unknown Unknown Unknown Unknown   

Cronborg PRIVAT 1795 Unknown Unknown Unknown Unknown   

Kronprinsesse Maria 

(PRIVAT?) 1795 Unknown Unknown Unknown Unknown   

Johanne & Maria 

(PRIVAT?) 1795 Unknown Unknown Unknown Unknown   

Juliane Marie 1795 657790 0 0 0 

"Stayed" and "left" 

values not provided  

Louise Augusta 1795 175750 0 0 0 

"Stayed" and "left" 

values not provided  

Norske Løve 1796  Unknown Unknown Unknown Unknown   

Lisette 1796  Unknown Unknown Unknown Unknown   

Johanne PRIVAT 1796  Unknown Unknown Unknown Unknown   

Hvide Ørn 1796  Unknown Unknown Unknown Unknown   

Cronprinsesse Maria 1796  Unknown Unknown Unknown Unknown   

Cronborg 1796  Unknown Unknown Unknown Unknown   

Bergen 1796  Unknown Unknown Unknown Unknown   

Skatmester Grev 

Schimmelmann PRIVAT 1796 Unknown Unknown Unknown Unknown   

Johannes (PRIVAT?) 1796 Unknown Unknown Unknown Unknown   

Minerva (PRIVAT?) 1796 Unknown Unknown Unknown Unknown   

Prins Christian Frederik (?) 

(PRIVAT?) 1796 Unknown Unknown Unknown Unknown   

Skiönheden PRIVAT 1796 Unknown Unknown Unknown Unknown   

Aurora (PRIVAT?) 1796 Unknown Unknown Unknown Unknown   
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Anne & Louisa (PRIVAT?) 1796 Unknown Unknown Unknown Unknown   

Juliane PRIVAT 1796 Unknown Unknown Unknown Unknown   

Prindsen af Augustenborg 1796 424180 0 0 0 

"Stayed" and "left" 

values not provided  

Dannebrog 1796 562110 0 0 0 

"Stayed" and "left" 

values not provided  

Kronprinsesse Maria 1797  Unknown Unknown Unknown Unknown 

Passed India en route 

to China.  

Johanne & Henriette 1797  Unknown Unknown Unknown Unknown   

Danmark 1797 808970 0 0 0 

"Stayed" and "left" 

values not provided  

Dannebrog 1797  Unknown Unknown Unknown Unknown   

Ballona 1797  Unknown Unknown Unknown Unknown   

Fanny (PRIVAT?) 1797 Unknown Unknown Unknown Unknown   

Kronprins Friderich 

PRIVAT 1797 Unknown Unknown Unknown Unknown   

Cronborg (PRIVAT?) 1797 Unknown Unknown Unknown Unknown   

Amalienborg (PRIVAT?) 1797 Unknown Unknown Unknown Unknown   

Eliza PRIVAT 1797 Unknown Unknown Unknown Unknown   

Kiøbenhavn (PRIVAT?) 1797 Unknown Unknown Unknown Unknown   

Johanne & Maria 

(PRIVAT?) 1797 Unknown Unknown Unknown Unknown   

Mariana PRIVAT 1797 Unknown Unknown Unknown Unknown   

Commerce PRIVAT 1797 Unknown Unknown Unknown Unknown   

Norske Løve PRIVAT 1797 Unknown Unknown Unknown Unknown   

Stavanger PRIVAT ? 1797 Unknown Unknown Unknown Unknown   

Louise Augusta 1797 387950 0 0 0 

"Stayed" and "left" 

values not provided  

Elisa 1798  Unknown Unknown Unknown Unknown   

Christianus Quintus 1798  Unknown Unknown Unknown Unknown   

Antoinette (PRIVAT?) 1798 Unknown Unknown Unknown Unknown   

Grev Schimmelmann 

(PRIVAT?) 1798 Unknown Unknown Unknown Unknown   

Lisette (PRIVAT?) 1798 Unknown Unknown Unknown Unknown   

Achilles & Aspasia 

(PRIVAT?) 1798 Unknown Unknown Unknown Unknown   

Den Hvide Ørn PRIVAT 1798 Unknown Unknown Unknown Unknown   

Den Lille Cathrina PRIVAT 1798 Unknown Unknown Unknown Unknown   

Roeskilde PRIVAT 1798 Unknown Unknown Unknown Unknown   

Johanna Elisabeth 

(PRIVAT?) 1798 Unknown Unknown Unknown Unknown   

Nøjsomhed (PRIVAT?) 1798 Unknown Unknown Unknown Unknown   

Christianshavn (PRIVAT?) 1798 Unknown Unknown Unknown Unknown   

Johanne (PRIVAT?) 1798 Unknown Unknown Unknown Unknown   
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Grev Bernstorff (PRIVAT?) 1798 Unknown Unknown Unknown Unknown   

Christianus Septimus 

(PRIVAT?) 1798 Unknown Unknown Unknown Unknown   

Dannebrog 1798 713900 0 0 0 

"Stayed" and "left" 

values not provided  

(Prinsen af) Augustenborg 1799 642260 0 0 0 

"Stayed" and "left" 

values not provided  

Danmark 1799 762200 0 0 0 

"Stayed" and "left" 

values not provided  

Norge 1799 746570 0 0 0 

"Stayed" and "left" 

values not provided  

Hvide Ørn 1799           

Stavanger PRIVAT 1799 Unknown Unknown Unknown Unknown   

Nancy (PRIVAT?) 1799 Unknown Unknown Unknown Unknown   

Dronninggaard (PRIVAT?) 1799 Unknown Unknown Unknown Unknown   

Norske Løve PRIVAT 1799 Unknown Unknown Unknown Unknown   

Bellona PRIVAT 1799 Unknown Unknown Unknown Unknown   

Cronborg (PRIVAT?) 1799 Unknown Unknown Unknown Unknown   

Næsset (PRIVAT?) 1799 Unknown Unknown Unknown Unknown   

Johanna & Henriette 

PRIVAT 1799 Unknown Unknown Unknown Unknown   

Fredensborg PRIVAT 1799 Unknown Unknown Unknown Unknown   

Margar. Magdalena 

(PRIVAT?) 1799 Unknown Unknown Unknown Unknown   

Johanne & Maria 

(PRIVAT?) 1799 Unknown Unknown Unknown Unknown   

Christiansand (PRIVAT?) 1799 Unknown Unknown Unknown Unknown   

Dannebrog 1800 523040 0 0 0 

"Stayed" and "left" 

values not provided  

Kronprinsesse Maria 1800 1025040 0 0 0 

"Stayed" and "left" 

values not provided  

Lisette (PRIVAT?) 1800 Unknown Unknown Unknown Unknown   

America (PRIVAT?) 1800 Unknown Unknown Unknown Unknown   

Charlotte (PRIVAT?) 1800 Unknown Unknown Unknown Unknown   

Gregers Juel (?) (PRIVAT?) 1800 Unknown Unknown Unknown Unknown   

Neptunus (PRIVAT?) 1800 Unknown Unknown Unknown Unknown   

Ganges (PRIVAT?) 1800 Unknown Unknown Unknown Unknown   

Lille Cathrine PRIVAT 1800 Unknown Unknown Unknown Unknown   

Brødrene (PRIVAT?) 1800 Unknown Unknown Unknown Unknown   

Speculation (PRIVAT?) 1800 Unknown Unknown Unknown Unknown   

General Abbesteé 

(PRIVAT?) 1800 Unknown Unknown Unknown Unknown   

Grev Schimmelmann 

(PRIVAT?) 1800 Unknown Unknown Unknown Unknown   
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Marianne PRIVAT 1800 Unknown Unknown Unknown Unknown   

Den Hvide Ørn PRIVAT 1800 Unknown Unknown Unknown Unknown   

Skatmester Grev 

Schimmelmann PRIVAT 1800 Unknown Unknown Unknown Unknown   

(Prinsen af) Augustenborg 1801 740470 0 0 0 

"Stayed" and "left" 

values not provided  

Louise Augusta 1801 1012900 0 0 0 

"Stayed" and "left" 

values not provided  

Debora (PRIVAT?) 1801 Unknown Unknown Unknown Unknown   

Johanne PRIVAT 1801 Unknown Unknown Unknown Unknown   

Cronborg (PRIVAT?) 1801 Unknown Unknown Unknown Unknown   

De tre søstre (PRIVAT?) 1801 Unknown Unknown Unknown Unknown   

Vennerne (PRIVAT?) 1801 Unknown Unknown Unknown Unknown   

Kiøbenhavn (PRIVAT?) 1801 Unknown Unknown Unknown Unknown   

Starkodder (PRIVAT?) 1801 Unknown Unknown Unknown Unknown   

Wilhelmine Theresia 

(PRIVAT?) 1801 Unknown Unknown Unknown Unknown   

Christian 7nde (PRIVAT?) 1801 Unknown Unknown Unknown Unknown   

Maria Elisabeth (PRIVAT?) 1802 Unknown Unknown Unknown Unknown   

Lisette (PRIVAT?) 1802 Unknown Unknown Unknown Unknown   

Beckerskou/Bækkeskov 

PRIVAT 1802 Unknown Unknown Unknown Unknown   

Hercules (PRIVAT?) 1802 Unknown Unknown Unknown Unknown   

Bellona (PRIVAT?) 1802 Unknown Unknown Unknown Unknown   

Den Lille Cathrina 

(PRIVAT?) 1802 Unknown Unknown Unknown Unknown   

Anna & Emilia (PRIVAT?) 1802 Unknown Unknown Unknown Unknown   

Gregers Juel (?) (PRIVAT?) 1802 Unknown Unknown Unknown Unknown   

Charlotte (PRIVAT?) 1802 Unknown Unknown Unknown Unknown   

Washington (PRIVAT?) 1802 Unknown Unknown Unknown Unknown   

Norge 1802 748380         

Kronprinsen  1803 Unknown Unknown Unknown Unknown   
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Prinsen af Augustenborg 1803 693900  0 0 0 

There are several 

other ships coming in 

from Asia, for the 

years 1803, 1804  but 

not specifically 

"ostindien" in the 

"protokol over 

udgående og 

hjemkomne skibe" 

KK, 2051 (1797!). 

Most of these come 

from Batavia, and 

have not been 

included here. They 

were run by the most 

common merchant 

houses, Tutein & Co, 

Duntzfelt & Co and 

similar.  

Holsten 1803 710980  0 0 0   

Admiral Chaymann 

/Chapmann PRIVAT 1803 Unknown Unknown Unknown Unknown   

De tre søstre (PRIVAT?) 1803 Unknown Unknown Unknown Unknown   

Nancy (PRIVAT?) 1803 Unknown Unknown Unknown Unknown   

Mariana (PRIVAT?) 1803 Unknown Unknown Unknown Unknown   

Fox (PRIVAT?) 1803 Unknown Unknown Unknown Unknown   

Hester Maria (PRIVAT?) 1803 Unknown Unknown Unknown Unknown   

Franier (?) (PRIVAT?) 1803 Unknown Unknown Unknown Unknown   

De tre wenner PRIVAT 1803 Unknown Unknown Unknown Unknown   

Freden (PRIVAT?) 1803 Unknown Unknown Unknown Unknown   

Neptunus (PRIVAT?) 1803 Unknown Unknown Unknown Unknown   

Helsingör (PRIVAT?) 1803 Unknown Unknown Unknown Unknown   

København  1803 566960 0 0 0   

Warøen PRIVAT 1803 Unknown Unknown Unknown Unknown 

Stranded, but some 

goods brought back to 

Denmark  

Twe Gispert 1804           

Prøvesteen 1804           

Prinsesse Louise Augusta 1804 Unknown Unknown Unknown Unknown   

Wennerne PRIVAT 1804 Unknown Unknown Unknown Unknown   

Bekkershou PRIVAT  1804 Unknown Unknown Unknown Unknown   

Hester Maria (?) PRIVAT 1804 Unknown Unknown Unknown Unknown   

Hvide Ørn PRIVAT 1804 Unknown Unknown Unknown Unknown   

Mariane PRIVAT 1804 Unknown Unknown Unknown Unknown   

Docken PRIVAT 1804 Unknown Unknown Unknown Unknown   

Antoinette 1804 Unknown Unknown Unknown Unknown   

Dannebrog 1804 489510 0 0 0   

De Tree Söstre 1805  Unknown Unknown Unknown Unknown Packet ship 
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Die Enigkeit PRIVAT 1805 Unknown Unknown Unknown Unknown   

Anne & Jacobine PRIVAT 1805 Unknown Unknown Unknown Unknown   

Anna & Emilie PRIVAT 1805 Unknown Unknown Unknown Unknown   

Admiral Chapman PRIVAT 1805 Unknown Unknown Unknown Unknown   

De tre venner PRIVAT 1805 Unknown Unknown Unknown Unknown   

Lisette PRIVAT (from 

Frederiksnagore) 1805 

(Lærredsvarer: 

14322 stk, KK, 

oversigter over 

told af 

skibsladninger 

fra ostindien, 

kasse no. 2052)         

Hanne/a PRIVAT 1805 Unknown Unknown Unknown Unknown Packet ship 

Constantia (Constantia 

Maria) PRIVAT 1805 Unknown Unknown Unknown Unknown   

Nicoline PRIVAT 1805 Unknown Unknown Unknown Unknown   

Danmark 1805 514020         

Holsten 1805 489640         

Kronprinsessen 1805 626550         

København 1805 456550         

Den Lille Cathrine 1806  Unknown Unknown Unknown Unknown   

Prinsen af Augustenborg 1806 Unknown Unknown Unknown Unknown   

Nancy PRIVAT 1806 Unknown Unknown Unknown Unknown   

Phønix PRIVAT 1806 Unknown Unknown Unknown Unknown   

Elisabeth PRIVAT 1806 Unknown Unknown Unknown Unknown   

Expedition PRIVAT 1806 Unknown Unknown Unknown Unknown   

Foretagenet PRIVAT 1806 Unknown Unknown Unknown Unknown   

Prøvesteen PRIVAT 1806 Unknown Unknown Unknown Unknown   

Wilhelmine Theresia 

PRIVAT ? 1806 Unknown Unknown Unknown Unknown   

Kronprins Friderich 1806 Unknown Unknown Unknown Unknown Packet ship 

Two Gisbert PRIVAT 1806 Unknown Unknown Unknown Unknown Packet ship 

Hvide Ørn PRIVAT 1806 Unknown Unknown Unknown Unknown   

Kronprinsesse Maria 

PRIVAT 1806 Unknown Unknown Unknown Unknown Packet ship 

Dannebrog 1806 246240 Unknown Unknown Unknown   
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danske ostindiske Etablissementer, saavelsom om China, og om fremmede Staters asiatiske Handel; 

samt de vigtigste Love og Anordninger, de danske ostindiske Besiddelser, og den danske asiatiske 

Handel vedkommende. Kjøbenhavn: H. F. Popp, 1824. 
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Appendix D: The Barrington archive, Westindian-Guinean Company, 

1730s 
 

National Archives reference:  

Vestindisk-Guineisk Kompagni. Charles Barrington/C. Barrington med "Grevinden af Laurwigen" hjemførte 

arkiv, 1737-1738, arkiv nr 446/løbenr 220 (Folder nr. 13) 

Date: 1730s 

Provenience: Charles Barrington was an Englishman employed by the Swedish East India Company to trade 

in Asia. The unconfirmed story surrounding him is that he had made himself unpopular with the English East 

India Company, and when the ship he had sailed to India in on behalf of the Swedish East India Company 

sank somewhere along the Coromandel Coast, he fled to the Danish trade post Tranquebar and chartered a 

Danish ship which he then sailed back to Gothenburg where the goods were auctioned, including the textiles. 

The catalogue is very similar to the several other auction catalogues from the Danish East India 

company/Asiatic Company, except that it includes samples of several of the named Indian cotton textiles 

brought back to Europe.  

Total number of samples, including control samples: 9 

 

Name of textile                      Description         No. of samples    Mark on vials 

Carridarys (across from 

lot 7-10) 

The red comes 

from the thread 

marking the cut-

off point of the 

cloth.  2 

Marked "Barrington" Carridarys/1 & 

Carridarys/2 

Tafften (overfor lot  183-

188)- 

Very small 

sample of red, 

only one sample 1 Marked "Barrington" Tafft/1 

Coutanies (overfor lot 

213) Silk? 2 

Marked "Barrington" Coutanies/1 & 

Coutanies/2 

Coutanies (overfor lot 

215-216) Silk? 2 

Marked "Barrington" Coutanies/3 & 

Coutanies/4 

Elatchees (overfor lot 

220)   2 

Marked "Barrington" Elatchees/1 & 

Elatchees/2 
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Carridarys (across from lot 11, 12,13 and 14) 

 

 

Tafften (across from lot  183-188), no. 195 
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Coutanies (across from lot 213) (2 samples from each cloth) 

 

 

 

Elatchees (across from lot 220) 
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Appendix E: Guinea samples from letter, c. 1720, ‘Guinea’ 
 

National Archives reference: Breve og dokumenter fra Guinea 1683-1754, arkivskaber: Vestindisk-

Guineisk Kompagni, Direktionen. Arkivnummer 446, løbenummer 121 (1705-1722)  

Date: 1720 c.  

Provenience: The letter to which the textile samples are adhered sits in the West Indian-Guinean Company 

archive (1683-1754). The Company was engaged and had exclusive rights in the so-called triangular trade 

between Denmark, West Africa (the trading posts in Guinea, today’s Ghana) and the Danish colonies in the 

Caribbean. The letter details the names of each sample, as well on which ship it had arrived. It is believed the 

samples were sent from West Africa to the Company’s officials in Copenhagen to detail the specific textiles 

in demand in the trade in West Africa in which textiles amongst other goods were bartered for enslaved. 

Some were also sent, perhaps, to ask the officials in Copenhagen to deter from sending more of the specific 

textile. The West African marketplace had very conspicuous consumers, which the company officials 

operating in West Africa quickly understood, but it seems they may have had difficulties persuading the 

officials in Copenhagen that not all available goods were sellable in Guinea. The samples attached to the two 

letters are very similar in both names and visual appearance. The names of textiles presented in the letters are 

typical in the Dano-Guinean trade of the early eighteenth century.  

Total number of textiles for samples: 14 

Reference                                         Sample name/    Sample no. /No. of samples/Mark on vial 

Rigsarkivet/Vestindisk-Guineisk 

Kompagni/ Breve og Dokumenter fra 

Guinea 1683-1754, arkiv nr 446/løbe 

nr 121 (1705-1722) Latkes 

ASK: 23 

"Guinea 23" 2 Marked "Guinea 23" x 2 

Rigsarkivet/Vestindisk-Guineisk 

Kompagni/ Breve og Dokumenter fra 

Guinea 1683-1754, arkiv nr 446/løbe 

nr 121 (1705-1722) 

Latkes (one 

yellow, one 

red) 

ASK: 25 

"Guinea 25" 2 

Marked "Guinea 25"  x 2. 

One yellow, one red. 

Rigsarkivet/Vestindisk-Guineisk 

Kompagni/ Breve og Dokumenter fra 

Guinea 1683-1754, arkiv nr 446/løbe 

nr 121 (1705-1722) Cherederies 

ASK: 27 

"Guinea 27" 2 Marked "Guinea 27" x 2. 

Rigsarkivet/Vestindisk-Guineisk 

Kompagni/ Breve og Dokumenter fra 

Guinea 1683-1754, arkiv nr 446/løbe 

nr 121 (1705-1722) Stor Broulis 

ASK: 33 

"Guinea 33" 2 Marked "Guinea 33" x 2. 

Rigsarkivet/Vestindisk-Guineisk 

Kompagni/ Breve og Dokumenter fra 

Guinea 1683-1754, arkiv nr 446/løbe 

nr 121 (1705-1722) Niconeesen 

ASK: 20 

"Guinea 20" 2 Marked "Guinea 20" x 2. 

Rigsarkivet/Vestindisk-Guineisk 

Kompagni/ Breve og Dokumenter fra 

Guinea 1683-1754, arkiv nr 446/løbe 

nr 121 (1705-1722) Broulis 

ASK: 26 

"Guinea 26" 2 Marked "Guinea 26" x 2.  
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Rigsarkivet/Vestindisk-Guineisk 

Kompagni/ Breve og Dokumenter fra 

Guinea 1683-1754, arkiv nr 446/løbe 

nr 121 (1705-1722) Gingang 

ASK: 30 

"Guinea 30" 2 Marked "Guinea 30" x 2. 

 

 

Letter A (undated) 
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Letter B (‘Littra B, 3 May 1720) 
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Latkes  

 

Cherederies  
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Broulis (large)  

 

 

Niconeesen  
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Broulis (second, last broulis sample with red) 

 

 

Gingang  
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Latkes  
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Latkes microscopy 

 

Edging x 55      Edging, white 

threads, x 210 

 

Edging x 55    Edging, red threads, x 210 
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Latkes microscopy cont. (the sample with the yellow stripe, bottom sample) 

 

Microscopy of woven edge x 55 
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Broulis  

 

 

Large broulis  
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Broulis microscopy 

 

Blue/white section x 55            Red, blue section, near 

edging, x 210 

 

Blue/white section x 55            Red, blue section, near 

edging, x 210 
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Blue and white sample, edging x 210                    Blue and white sample, near edging x 55 

Broulis microscopy cont.   

 

Frayed edge, blue and white threads x 210       Frayed edge, blue and white threads x 210 
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Cherederies 

 

 

Cherederies microscopy 

 

Various sections of the one sample x 55   Another section of the one sample x 55 
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Edgings of the samples x 210 

 

 

 

 

 

 

 

 

 

 

 

 



85 
 

Nicanees 

 

Nicanees microscopy 

 

Section of the sample x 55         Edging of the sample x 55 

 

Edging of sample x 210       Edging of sample x 210 
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Chellos  

  

Chellos microscopy 

 

Middle of sample x 55       Edging of sample x 210 

 

Edging of sample x 210      Edging of sample x 55 
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Gingang (gingham) 

  

 

Gingham microscopy 

 

Edging of the sample x 55    Middle of textile x 55 

 

Edging x 210      Edging x 210 
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Gingham microscopy (cont.) 

 

Edging/loose thread x 210           Edging x 210 
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Appendix H: Probate of Anne Rasmusdatter, 30 April 1726 

 

 

Named commodity 

(Danish). Only textile 

related items  Translation Type of fibre  

Amount 

detailed in 

probate  

1 Hvid trøje 

White jacket, 

unknown fibre Unknown 1 

2 Blaarlærreds duge 

Blue lærred table 

cloths Linen 2 

3 Haandklæder Towels  Unknown 3 

4 

Brogede lærredsgardiner med 

fem capper 

Multicoloured lærred 

curtains with five top 

panels  Linen (?) 6 

5 Gl. brogede cartuns gardiner 

Old multicoloured 

cartun curtains  Cotton 3 

6 Cartun kyse Cartun bonnet Cotton 1 

7 Gl. blaarlærreds haandklæder 

Old blue lærred 

towels  Linen/jute/hemp 3 

8 Mohrs muffe Muff, from mohr Silk 1 

9 Liden garn mattes Small yarn matt (?) Unknown 1 

10 Wynt blaa og hvid traad 

Wound blue and 

white thread Unknown 3,5 (alen) 

11 Gl. blaarlærreds dug 

Old blue lærred table 

cloth Linen/jute/hemp 1 

12 

Groft hørlærred (til udrulle 

klæde) 

Coarse linen lærred 

(for uncoiling) Linen 1 (piece) 

13 Gl.blaarlærreds dug 

Old blue lærred table 

cloth Linen/jute/hemp 2 

14 Ditto Ditto Linen/jute/hemp 1 

15 Ditto Ditto  Linen/jute/hemp 1 

16 Liden bunt sort og hvid cartun 

Small bundle of black 

and white cartun Cotton 1 (bundle) 

17 

Gl. hørlærreds skiort (eller 

skiorte) 

Old linen lærred 

skirt/petticoat Linen 1 

18 Gl. hørlærreds serviet 

Old linen lærred 

napkin Linen 1 

19 Gl. mohrs gul hue Old mohr yellow hat Silk 1 

20 Blaarlærreds forklæde Blue lærred apron Linen/jute/hemp 1 

21 

Lærreds nathue (med commin 

? udi) Lærred night cap Unknown 1 

22 Blaargarns forklæde Blue-yarn apron Unknown 1 

23 Ditto Ditto Unknown 1 

24 Blaa farvet lærred Blue-dyed lærred Unknown 1 

25 Hørlærred Linen lærred Linen 7 (alen) 
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Named commodity 

(Danish). Only textile 

related items Translation  Type of fibre Amount 

26 Gl. broget cartuns nathue 

Old multicoloured 

cartun night cap Cotton 1 

27 

Hørlærreds forklæde med 

lommer udi 

Linen lærred apron 

with pockets  Linen 1 

28 Cartuns halsklud Cartun neckerchief Cotton 1 

29 Lærreds tørklæde 

Lærred 

scarf/handkerchief Unknown 1 

30 Sorte rage klæder Black shaving cloths Unknown 2 

31 Smaa brogede tørklæder 

Small multicoloured 

scarf/handkerchief Unknown 2 

32 Sort chagrins kyse Black chagrin bonnet Silk (?) 1 

33 Gul lærred Yellow lærred Unknown 1 (piece) 

34 Gl. graa vest 

Old grey 

vest/waistcoat Unknown 1 

35 Patrontaske Cartridge bag Leather 1 

36 

Gule fruentimmer 

silkestrømper 

Yellow women's silk 

stocking Silk 1 (pair) 

37 Sørgrøn chagrins ? Skiört 

Sea-green chagrin 

skirt Silk (?) 1 

38 Sort klædes kiol? 

Black klæde(cloth) 

dress or gown Wool 1 

39 Sort klædes skiört Black klædes skirt Wool 1 

40 Sort raskes forklæde Black raskes apron Wool 1 

41 Gl. sorte huer Old black hats Unknown 2 

42 Graa uldne vanter Grey woollen mittens  Wool 1 (pair) 

43 Gl. silkestrømpeskafter Old silk stocking leg Silk 1 (pair) 

44 Gl. sorte muffer Old black muffs Unknown 2 

45 Gl. silke vanter Old silk mittens  Silk 2 (pair) 

46 Hvid lærreds forklæde White lærred apron Unknown 1 

47 

Hvide cartun vinduesgardiner 

og 3 capper 

White cartun window 

curtains and three top 

panels  Cotton 6 

48 

Sort raskes gardiner med 

cappe og tæppe (til 

himmelseng) 

Black raskes curtains 

with top panel and 

cover (likely a 

bedspread for a four-

poster bed) Wool 4 

49 Blaastribet bolsters underdyne 

Blue striped cover for 

duvet (under-duvet) Unknown 3 

50 Hovedpude af lærredstøj Pillow of lærred cloth Unknown 2 

51 Blaargarns lagener Blue-yarn sheets Unknown 2 
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Named commodity 

(Danish). Only textile 

related items Translation Type of fibre Amount 

52 Cartuns hovedpude Cartun pillow Cotton 1 

53 Hovedpude  Pillow Unknown 1 

54 

Olmerdug foret hovedpude 

med waar 

Olmerdug lined 

pillow with 

filling/pillowcase Cotton 2 

55 

Gl. ditto med cartuns 

overtræk 

Old ditto with cartun 

cover Cotton 1 

56 Olmerdug overdyne 

Olmerdug top-duvet 

(overdyne) Cotton 1 

57 Blaastribet hovedpude Blue striped pillow Unknown 1 

58 Liden barnspude Small child's pillow Unknown 1 

59 

Grøn filtes klocke med 

cartuns overtræk 

Green felt "bell" 

skirt/petticoat with 

cartun cover Cotton & wool (?) 1 

60 Cartuns kaabe Cartun cape Cotton 1 

61 Cartuns skiört Cartun skirt Cotton 1 

62 Klædes livstöck (livstykke) Cloth bodice Wool 1 

63 Adrianes af hjemmegjort tøj 

Adrienne of 

homemade cloth Unknown, homemade textile 1 

64 Sort raskes skiört Black rask skirt Wool 1 

65 Cartuns trøje Cartun jacket Cotton 1 

66 

Lappet (?) kaabe med 

sølvspænder udi 

Mended (?) cape with 

silver clasps  Unknown 1 

67 Hvid ulden nattrøje 

White woolen bed 

jacket/waistcoat Wool 1 

68 Blaargarns håndklæder Blue-yarn towels  Unknown 2 

69 Gl. blaargarns dug 

Old blue-yarn table 

cloth Unknown 1 

70 Hørlærred, fin Linen lærred, fine Linen 13 (alen) 

71 Netteldug Netteldug Cotton 16 (alen) 

72 

Hørlærreds pudevaar med 

kniplinger 

Linen lærred 

pillowcase with 

bobbin lace Linen 1 (pair) 

73 Fin kniplings tørklæde 

Fine bobbin lace 

scarf/handkerchief Unknown 1 

74 Sort chagrins kyse Black chagrin bonnet Silk (?) 1 

75 Gl. damastkes ægte skiærf 

Old damask genuine 

sash Silk 1 

76 Chagrins stivet (?) forklæde 

Chagrin starched 

apron Silk (?) 1 

77 Sort taft Black taffeta Silk 4 (pieces) 

78 Sort taft forklæde Black taffeta apron Silk 1 
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Named commodity 

(Danish). Only textile 

related items Translation Type of fibre Amount 

79 Gl. lappet (?) hoved taft? 

Old mended (?) head 

taffeta Unknown 1 

80 Blommet flors cappe Flowered crape cape Unknown, possibly silk 1 

81 Ditto Ditto Unknown, possibly silk 1 

82 Gl. sort fløyel Old black velvet Unknown, possibly cotton 1 (piece) 

83 ? Stribet laft ?  Striped taffeta (?)  Unknown 1 

84 Grøn fløyel Green velvet Unknown, possibly cotton 1 (piece) 

85 Gl. sort chagrin til en kyse 

Old black chagrin for 

a bonnet Silk (?) 1 (piece) 

86 

Flors strimler (?) med grøn 

kniplings foer 

Shreds (i.e. decorative 

strips of textile?) with 

green bobbin lace 

lining (?) Unknown, possibly silk 3 (shreds) 

87 Blaat tørklæde 

Blue 

scarf/handkerchief Unknown 1 

88 Sennte (?) lærreds nathatte 

Sent lærred night caps 

(sent to a customer?) Unknown 72 

89 Ditto Ditto Unknown 2 

90 Strømper Stockings Unknown 1 (par) 

91 Forklæder af hørlærred 

Aprons from linen 

lærred Linen 3 

92 Hørlærreds forklæder Linen lærred aprons Linen 5 

93 Cartuns tørklæde 

Cartun 

scarf/handkerchief Cotton 1 

94 Sort chagrins hue 

Black charin 

hat/bonnet Silk (?) 1 

95 

Hvid damaskes hue med guld 

blommer og ditto (?) xx 

omkring 

White damask bonnet 

with gold flowers and 

ditto ? around it Silk  1 

96 Brocades hue Brocade bonnet Silk 1 

97 Smalstribet lærreds trøje 

Narrow striped lærred 

jacket  Unknown 1 

98 Sort damask til en kjole 

Black damask for a 

dress Silk 6 (pieces) 

99 Hatte med cartuns(strimler?) 

Hats with cartun 

shreds (i.e. strips of 

cotton for 

embellishment) Cotton (?) 4 

100 Gl. ditto Old ditto Cotton 2 

101 Garnet strimler Yarn shreds (?) Unknown 1 



140 

 

 

Named commodity 

(Danish). Only textile 

related items Translation Type of fibre Amount 

102 Snipper 

Literally snippets, 

likely same function 

as "corsklæde" Unknown 8 

103 Netteldug Netteldug Cotton 1,5 (alen) 

104 Strimler (?) Shreds Unknown 4 

105 Cammerdug Cambric Linen (or cotton) 1 (quarter) 

106 Lærreds nathat Lærred night cap Unknown 1 

107 Cors klæder 

Literally "cross cloth". 

Likely a square scarf 

draped with three 

snippets below or 

above a bonnet. It 

could also be 

decorated  Unknown 4 

108 Dreiels serviet Diaper napkin Linen 1 

109 Damast til en hue Damast for a bonnet Silk 1 (piece) 

110 Lidet cammerdug 

Small (piece of) 

cambric  Linen 1 (piece) 

111 Hørlærred Linen lærred Linen 1 (piece?) 

112 Servietter Napkins Unknown 2 

113 Klæd af lærred (?), gl. Cloth of lærred, old Unknown 1 

114 Bundne lærreds handsker Knitted lærred gloves Unknown 1 (pair) 

115 Gl lærreds dug Old lærred table cloth Unknown 2 

116 Lærreds halsklude Lærred neckerchiefs Unknown 12 

117 Mands netteldugs halsklude 

Man's netteldug 

neckerchief Cotton 6 

118 Fine lærreds tørklæder 

Fine lærred 

scarces/handkerchiefs Unknown 7 

119 Gl. netteldugs klude Old netteldug cloths Cotton 2 

120 Gl. fruentimmer ermer Old, women's sleeves Unknown 1 (pair) 

121 Manjetter Sleeves Unknown 1 (pair) 

122 Lærreds tørklæde 

Lærred 

scarf/handkerchief Unknown 1 

123 Gl. cartuns forklæde Old cartun apron Cotton 1 

124 Hvide børne huer 

White children's 

bonnets Unknown 2 

125 Rød silke sengebånd Red silk bed-ribbon? Silk 1 

126 Chagrin Chagrin Silk 1 (piece?) 

127 Taft (?) Taffeta Silk 1 (piece?) 

128 Guld mohr Golden silk  Silk  1 (piece) 

129 Vifter Fans Unknown 4 
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Named commodity 

(Danish). Only textile 

related items Translation Type of fibre Amount 

130 Gl. sort uldne vanter 

Old black woollen 

mittens Wool 1 (pair) 

131 Cartuns garnets strimler Cartun yarn shreds Cotton 2 

132 

Rødstribet tørklæde af bays 

/bast 

Redstriped 

scarf/handkerchief of 

bay Wool 1 

133 Gl. skiden særke Old soiled shifts Unknown 13 

134 Gl. pudevaar Old pillow Unknown 3 

135 Små og store tørklæder 

Small and large 

scarves/handkerchiefs Unknown 19 

136 Hørlærreds forklæde Linen lærred apron Linen 3 

137 Gl. rulle klæder Old rolling cloths  Unknown 6 

138 Gl. nathatte Old night caps  Unknown 5 

139 Forklæder Aprons Unknown 3 

140 Blå og hvidstribet forklæde 

Blue and white striped 

apron Unknown 1 

141 Gl. sort raskes livstykke Old black rask bodice Wool 1 

142 Gråt vadmels strygklæde 

Grey vadmel (a coarse 

textile) ironing cloth Wool 1 

143 Gl. grøn filt Old green felt Wool (?) 1 (piece) 

144 Lammeskind strømper Lambswool stockings Lambswool 1 (pair) 

145 Blaarlærreds lagner Tow lærred sheets Linen/jute/hemp 1 (pair) 

146 Blaargarns lærred Blue-yarn lærred Unknown 5,5 (pair) 

147 Ditto Ditto Unknown 1 (pair) 

148 Hørlærreds lagen Linen lærred sheets Linen 9 (pair) 

149 Ditto bundne Ditto knitted Linen 2 (pair) 

150 Hørlærred drejels duge 

Linen lærred diamond 

table cloths Linen 9 

151 Blaarlærreds dreiels duge, nye 

Tow diamond table 

cloths, new Linen/jute/hemp 4 

152 Gl. ditto  Old ditto Linen/jute/hemp 3 

153 

Hørlærreds dreiels 

håndklæder 

Linen lærred diamond 

towels  Linen 3 

154 Blaarlærreds håndklæde Tow towels  Linen/jute/hemp 2 

155 Gl. blaarlærreds dreiels dug 

Old tow diamond 

table cloth Linen/jute/hemp 1 

156 Hørlærreds skjorter  Linen lærred shirts Linen 8 

157 Hørlærreds dreiels servietter 

Linen lærred diamond 

napkins Linen 6 

158 Ditto dug Ditto table cloth Linen 1 
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Named commodity 

(Danish). Only textile 

related items Translation Type of fibre Amount 

159 Blaargarns dreiels serviet 

Blue-yarn diamond 

napkin Unknown 1 

160 Gl hørlærreds skjorte Old linen lærred shirt Linen 1 

161 Hørlærreds pudevaar 

Linen lærred 

pillowcase Linen 6 (pair) 

162 Blaarlærreds duge Tow table cloths  Linen/jute/hemp 6 

163 Sirts cartun bordklæde 

Chintz cartun table 

cloth Cotton/chintz 1 

164 Børne pudevaar Children's pillowcase Unknown 2 

165 Forklæde Apron Unknown 1 

166 hølluse (?)  Unknown? Unknown 7 

167 Corsklæde 

Literally "cross cloth". 

Likely a square scarf 

draped with three 

snippets below or 

above a bonnet. It 

could also be 

decorated  Unknown 1 

168 Barneble Child's diaper Unknown 1 

169 Corsklæde 

Literally "cross cloth". 

Likely a square scarf 

draped with three 

snippets below or 

above a bonnet. It 

could also be 

decorated  Unknown 6 

170 Barneskjorte med kniplinger 

Child's shirt with 

bobbin lace Unknown 1 

171 Barns nathatte Child's night cap Unknown 6 

172 

Cartuns vindues gardiner og 3 

capper 

Cartun window 

curtains and three top 

panels  Cotton 6 

173 Ny hørlærreds xx særk 

New linen lærred xx 

shift Linen 1 

174 Hvid cartun White cartun Cotton 4 (alen) 

175 Hvid sukkerdun White sukkerdun Cotton 9,5 (alen) 

176 Fint hørlærred bleget 

Fint linen lærred 

bleached Linen 15 (alen) 

177 Ditto Ditto Linen 10 (alen) 

178 Børneskjorter Children's shirts Unknown 7 

179 Groft lærred Coarse lærred Unknown 10 (alen) 

180 Gl. ulden damast kiol 

Old woollen damast 

dress/waistcoat Wool 1 

181 Gl. skiørt Old skirt/petticoat Unknown 1 
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Named commodity 

(Danish). Only textile 

related items Translation Type of fibre Amount 

182 Gl Chagrins trøje Old chagrin jacket Silk (?) 1 

183 Gl. mohrs skiørt Old mohr skirt  Silk 1 
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Appendix I: The cotton plant and its cultivation & Indian resist 

dyeing method 
 

Natural history of cotton 

The taxonomy of the cotton genus (Gossypium, L.) was first attempted detailed by Julius von Rohr, working 

on St. Croix during the 1780s, and the cotton tribe has subsequently been analysed and classified by 

numerous scholars, most notably the Italians Parlatore and Todaro in the 1870s.10 Insights into the taxonomy 

was vital in the first thesis of ‘Old World’ and ‘New World’ cotton as presented by Zaitzev in 1928.11 Old 

world cotton’s four species could be divided into African and Indo-Chinese/Asiatic subgroups, and new 

world cotton’s eight species into Central American and South American subgroups. Old world cotton 

comprised two main sub-families, the Gossypium herbaceum (the ‘cotton plant’) that originated from 

northern Arabia and Gossypium arboreum (the ‘cotton tree’) that originated in India.12 New world cotton 

consists of eight species, including the Gossypium barbadense and the Gossypium hirsutum of North 

America, which is the most widely cultivated variety today. With evolution and dedicated domestication of 

cotton, new world cotton came to produce a better lint and thereby longer fibres than old world cotton, and 

this meant a strengthened thread.13 This is one of the reasons why new world cotton was better for use in 

mechanised processes of spinning and weaving used in the industrial revolution, as opposed to old world 

cotton. It was the domestication of cotton that ensured that the varieties developed two types of seed hair, 

whereas non-domesticated types remained with only one type of seed hair.14 The development of the second 

type of seed hair, the lint hairs (the ‘cotton of commerce’) are much longer than the so-called fuzz hair, 

approximately 25 mm. and 1 mm. accordingly.  

The various plants and trees of the cotton tribe were traditionally grown in tropical and subtropical climates. 

In Asia, until and during the early modern period, the cotton crop remained a distinctively non-monoculture 

in terms of cultivation, making it essentially different to the later plantation-based developments in the 

Americas and the Caribbean. That cotton cultivation was widespread was also because the crop could be 

farmed on otherwise low-producing soil. In Southern India, cotton could either be grown intensively (in a 

monoculture) or extensively (alongside other crops), the choice of cultivation method would usually depend 

                                                           
10 Paul A. Fryxell, The Natural History of the Cotton Tribe (Malvacae, Tribe Gossypieae) (Texas: Texas A & M 

University Press, 1979), 5. 
11 Fryxell, The Natural History of the Cotton Tribe (Malvacae, Tribe Gossypieae) 8. 
12 Giorgio Riello, Cotton. The Fabric that Made the Modern World (Cambridge: Cambridge University Press, 2013), 

39, note 33. 
13 It remains a much debated subject amongst scholars of cotton if this development came about due to domestication 

and/or evolution. C. L. Brubaker, F. M. Bourland, and J. F. Wendel. 'The Origin and Domestication of Cotton.' in 

Wayne C. Smith (ed.), Cotton: Origin, History, Technology, and Production (New York, Chichester: John Wiley & 

Sons, Inc., 1999) 
14 Brubaker, Bourland, and Wendel, The Origin and Domestication of Cotton, 15. 
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on availability of capital to invest in irrigation systems to support the more productive and more expensive 

intensive cultivation.15 

 

From seed to finished textile  

Before a finished textile can be cut and stitched to whatever purpose intended, it first has to be sown, grown, 

harvested, cleaned, spun, woven, dyed or bleached, and receive a final treatment (glazing, for example), 

before it can be sold as a commodity. Every step include numerous separate processes. Producing a textile is 

thus a lengthy, time consuming, labour consuming and resource consuming production.  

The first step after harvesting is to separate the lint from the seed. The seed is a little hard shell that sits in the 

middle of the cotton fruit, in the middle of the hairs that will become the cotton thread. Oil can be subtracted 

from the seed, or the seed can be used for subsequent sewing of new plants. The seed can either be removed 

from the lint by hand, as was done in the Antebellum South (and probably also in the rest of the areas with 

new world cotton) because the fibre was too strongly attached to the seed where new world cotton was 

grown. The Churka gin that had traditionally been used to gin cotton in India and Pakistan for centuries 

could separate the seed from the lint on old world cotton varities.16 The new world cotton and its strong 

attachment between fibres and seed added to the need for an increasing manual labour force, and thus in its 

own way added to the numerous people enslaved across the new world. This process was of course later 

reversed somewhat by the invention of the mechanical cotton gin by Eli Whitney in 1793.      

 

Unique quality of the Indian cottons  

In Europe, traditional textiles were woollen and linen, and cotton was a textile unknown to the vast majority 

of European consumers prior to the seventeenth century.  Cotton was, and still is renowned for its particular 

qualities: it holds dye well which means it can be washed repeatedly without fading significantly, and it is 

more easily dyed than other textiles. Due to the ingenuity of the Indian dyers, the dyed cottons was better at 

resisting the challenges of ‘abrasion, light, air, water, acids or alcalids’.17 It has a soft touch, and a suitable 

elasticity of not too much nor too little, and it transports sweat easily. A much debated other presumed 

quality was their cheap price in early modern Europe, at least in comparison to the stable textile of wool.18 In 

                                                           
15 Riello, Cotton, The Fabric, 42.quotes; Prasannan Parthasarathi, The transition to a colonial economy weavers, 

merchants, and kings in South India, 1720-1800 (Cambridge & New York: Cambridge University Press, 2001), 29. 
16 Willam D. Mayfield et al. 'Ginning.' in Wayne C. Smith (ed.), Cotton: Origin, History, Technology, and Production 

(New York, Chichester: John Wiley & Sons, Inc., 1999), 683-707. 
17 Susan W. Greene, Wearable Prints, 1760-1860 (Kent, Ohio: The Kent State University Press, 2014), 94. 
18 John Styles. 'Indian Cottons and European Fashion, 1400-1800.' in Glenn Adamson, Giorgio Riello, and Sarah 

Teasley (eds.), Global Design History (Abingdon; New York: Routledge, 2011), 37-46. 
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short, it was therefore both the unique quality of the cotton fibre and the colourful shades it could be dyed in 

that caught the attention of the European consumers.   

 

Dyeing  

Dyeing cotton was a complex process. It required highly skilled knowledge and understanding of the various 

processes and they should be performed with a high level of precision to produce the best results. The 

process consisted of at least ten steps excluding numerous sub-steps, and could take up to months to 

complete.19 The knowledge of early modern Indian dyeing methods stems from the various late seventeenth- 

and eighteenth century first-hand accounts written by Europeans in India who noted, in varying degree of 

detail, the steps involved in chintz dyeing as it took place in contemporary India. The first, less known and 

less detailed accounts are by the Dutchmen Daniel Havart from the 1680s and Hendrick Adrian van Rheede 

from 1688.20 They were followed by the far more detailed and somewhat similar accounts by Antoine 

Beaulieu from 1735, a naval officer of the French East India Company; and Father Caerdoux, a Jesuit 

missionary, from 1742; the English botanist William Roxburgh’s account of chintz printing in Masulipatnam 

in 1795, to be followed, lastly, by the account from the Dane J. P. Rottlers in 1802.21 It is from the 

eighteenth-century accounts that we can decipher the dyeing processes that made Indian chintz in such an 

indisputable quality.   

The most commonly used method of dyeing the so-called printed cottons, chintz, was resist dyeing. 22 Resist 

dyeing gets its name from the wax that is smoothed onto the textile to ensure that certain areas within the 

design stay devout of any colour throughout the various processes of dye vats and mordanting. The extensive 

use of wax to create a white ground is why the resist dyed cottons were the most expensive of all the chintz 

types imported to Europe, as this method was costly in terms of both raw materials and labour requirements. 

Chintz on white ground was the Indian cotton most craved by the Europeans (or at least the English).23 

Another vital and unique component of the Indian cotton printing method was the mordanting. Cotton fibres 

must be mordanted in order to ensure the adherence of the madder (red) and yellow dyes to the fibres as well 

                                                           
19 John Irwin and Katherine B. Brett, Origins of Chintz (London: Her Majesty's Stationary Office, 1970), 7. 
20 As published by the Dutchman Pieter van Dam in Pieter van Dam, Description of the East India Company 

[Beschryvinge van de Oostindishe Compagnie] 1693-1706). Quoted by Judith H. Hofenk de Graaff, The Colourful Past. 

Origins, Chemistry and Identification of Natural Dyestuffs (Switzerland, London: Abegg-Stiftung, Archetype 

Publications, 2004), 353. 
21 Irwin and Brett, Origins Chintz; Dominique Cardon, 'The Colours of Chintz: Empirical Knowledge of Chemistry in 

18th-Century India', Marg: A Magazine of the Arts, 65, no. 2 (December 2013), 51-59; Dominique Cardon, Natural 

Dyes. Sources, Traditions, Technology and Science (Italy: Archetype Publications, 2007). 
22 The term chintz is used here to describe printed, i.e. block printed, roller printed or hand painted cottons throughout 

the thesis, since it is the term that is most commonly used in the Danish sources.  
23 Riello, Cotton, The Fabric, 99-100. 
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as to regulate the strength of colours, such as a differentiation between a dark red and pale pink.24 Mordants 

were either formed on the basis of either alum, iron or tin salts. Mordants were the technology applied in 

India that made the Indian cottons distinctly colourfast in comparison to textile dyeing and production in 

contemporary Europe, and thus adding to their unique qualities.  

In short, the process of resist-dyeing consisted of the following steps: preparation of the cloth by means of a 

mordanting bath and beating to give a smooth surface; ‘pouncing’ the desired pattern onto the cloth with 

charcoal; drawing over the charcoal pattern with a pen dipped in a mordant; first red dye bath (vat); waxing 

the areas that should not become blue or green; indigo dye bath for blue (vat); removing the wax; waxing of 

lines that should remain white within areas of red; second dipping of the cloth into a red dye bath; and lastly, 

application by hand of yellow dye concoction.  

The first step was to soak the woven cotton cloth in myrobalan and buffalo milk.25 Myrobalan is a fruit rich 

in tannins (an acid that helps the dye adhere to the cotton fibres, and can thereby act as a mordant). The 

tannins of the myrobalan and buffalo milk bath served as a mordant, but myrobalan can also be used to dye 

yellow.26 The buffalo milk and myrobalan concoction was of an almost rubbery consistence, and was thus 

easy to work with as it would not ‘run’ and did not require a thickener. The cloth would repeatedly be placed 

in this bath, hung in the sun to dry, beaten vigorously against wooden boards which all helped form a primer 

which allowed for great precision in the later process of painting the pattern.27 This process of soak, dry, and 

bash was repeated several times in between the other stages. The second step was to ‘pounce’, as Irwin calls 

it, the pattern or design wished for either through perforations made on paper or from a piece of glazed calico 

by using charcoal dust.28 Then the lines marked with charcoal dust was drawn with a pen made from reeds 

that was dipped in a mordant. If the outlined were to be black, the mordant would be acetate of iron, and for 

red, a solution of alum tinted with sappan wood (Caesalpinia Sappan L.). This was followed by the first 

immersion of the entire cloth into a vat (dye bath) filled with red dye from the chay root (Oldenlandia 

Umbella L.), which had the effect of further blackening the contour lines as well as to develop the red 

outlines.29 The fifth step was to cover the parts of the textiles that was not to become blue or green. This was 

achieved by using a type of brush made from bamboo with a ball of hair at the end of the brush from which 

the wax was released. In step six, the entire cloth was once again soaked into a vat, this time an indigo vat to 

create the blue colours. The blue dye from indigo only shows as the cloth is pulled from the vat and comes 

into contact with oxygen. Following this, the wax was removed by putting the cloth into boiling water. As 

                                                           
24 Greene, Wearable Prints, 94. 
25 Kim Knott and Seàn McLoughlin, (eds.), Diasporas: concepts, intersections, identities (London; New York: Zed 

Books, 2010), 52. 
26 Knott and McLoughlin, Diasporas: concepts, intersections, identities, 53. 
27 Knott and McLoughlin, Diasporas: concepts, intersections, identities, 54. 
28 Irwin and Brett, Origins Chintz, 8. 
29 Or, it would seem, the red could also have been produced using Indian lac (Kerria lacca KERR) as seen in the results 

of the Guinea samples: see appendix P on dye analysis results.  
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the eighth step, the lines required to stay white within the red areas was waxed and then painted with a 

mordant (a solution of alum tinted with sappan wood), where a weak solution of the mordant would provide 

a pink colour, and a strong solution would provide a deep red. A purple colour could be achieved by adding 

iron to the mordant.30 To bring out the reds and purples, the cloth was soaked for the second time in a chay 

vat, as the ninth step. Finally, a yellow dye concoction was applied by brush to the required areas, to produce 

both yellows when applied to a non-previously dyed area of the cloth, and to produce green when applied to 

an area already blue.31 These steps could then be followed by a glazing of the cloth, in which the textile 

would appear smooth and shiny, and potentially even moist resistant. The glazing could be done by using 

shells or other tools and was done manually. Glazing was only one possible finish, but it was the finish most 

commonly applied to cottons intended for the European market.  
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Appendix J: The Royal Cotton Manufacture & The Linen 

Manufacture 
 

The Royal Cotton Manufacture  

‘Stofprøveprotokoller’ 

National Archives reference:  

Det kgl. Priviligerede bomuldsmanufaktur/Stofprøveprotokoller 1782-1796, arkiv nr 378/løbe nr 3840-3841 

Date: 1790s 

Provenience: The Royal Cotton Manufacture was in existence between 1782 – 1795, when it was sold to the 

Silk- and Cloth merchants’ Guild. The manufacture had what appeared to be a large production of a variety 

of types of textiles including cottons, cottons-and-silks, and occasionally some textiles that also used wool 

(probably in combination with either silk or cotton). More information can be provided here, also some 

references from the manufacture’s archive, where there are mentions of which dyestuffs and printing 

methods were used.   

The majority of the samples all measure around 3.5 cm x 2 cm. The exception is sample no. 394 from book 

3841, which measure: 7 cm x 2 cm and sample no. 542 , also in book 3841, which measures: 5.5 cm x 2,5 

cm.  

 

Microscopy: A number of samples been assessed for fibre composition in the microscope, but they are not 

the same ones as the ones that have undergone dye analysis. The ones that have been assessed are mostly the 

samples that visually appear to be silk-and-cotton, which in the microscope appear to be exactly that: silk-

and-cotton mixes, with a double weave, which allows the silk threads to appear most prominent.   

 

 

Total number of textiles for samples: 24 

Description                                                Sample no.  No. of samples   Mark on vial 

Printed cotton on red base with drops 

pattern (twill weave?) 53 2 Marked "RCM 3840/53" x 2 

Dark red cotton (twill weave?) 190 2 Marked "RCM 3840/190" x 2 

Printed fustian cotton (unknown weave 

type)  118 2 Marked "RCM 3840/118" x 2 

 Printed cotton on dark purple base 

with drops & window pattern (twill 

weave?) 188 2 Marked "RCM 3840/188" x 2 

Printed cotton on white base (twill 

weave)  

Canal 

compagniet 

no. 2773 2 Marked "RCM/CC, 3840/ 2773" x 2 

Printed cotton on red base with dark 

red/brown stripes (unknown weave 

type) 

Canal 

compagniet 

no. 2553 2 Marked "RCM/CC, 3840/ 2553" x 2 
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A ‘velvet’ (velveret/Manchester) 

cotton, with certain threads that have 

been ‘cur open’, printed  309 2 Marked "RCM 3841/309" x 2 

A printed Manchester/velvet cotton. 

Stripes printed in black, purple and red 

on pink base 394 2 Marked "RCM 3841/394" x 2 

Printed cotton, various stripes in pink 

and sand, with some Stormont 

grounding and larger dots in red, on 

white base (twill weave) 542 2 Marked "RCM 3841/542" x 2 

Printed cotton, with small print pattern 

on light pink base (twill weave)  548 2 Marked "RCM 3841/548" x 2 

 Printed cotton, with a chequered 

pattern in red and black, on a white 

base (twill weave?) 577 2 Marked "RCM 3841/577" x 2 
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Sample no. 53/book 3840 

 

 

 

Sample no. 190/book 3840 
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Sample no. 118/book 3841 

 

 

 

Sample no. 188/book 3840 
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Canal Compagniet/book 3840  
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Sample no. 2773/Canal Compagniet/book 3840 

 

 

Sample no. 2553/Canal Compagniet/book 3840 
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Sample no. 309/book 3841 

 

 

 

Sample no. 394/book 3841 
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Sample with no number, below sample no. 541/book 3841 (has no. 542 when lift the sample next to it).  

 

 

 

Sample no. 548/book 3841 
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Sample no. 577/book 3841  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



158 

 

Westindian-Guinean Company, Linen Manufacture, 1738-1743 

The linen company  

‘Dokumenter og regnskaber vedr. kompagniets linnedmanufaktur 1738-1743’ 

National Archives reference:  

Rigsarkivet, Vestindisk-Guineisk Kompagni, Direktionen. Dokumenter og regnskaber vedr. kompagniets 

linnedmanufaktur 1738-1743. Kasse nr. 144, series no./løbe nr. 446. 

Date: 1730s/early 1740s 

Provenience: Upon ongoing discussions that had commenced in 1738, it was agreed at a general meeting on 

8th May 1739 that the company henceforth should manufacture the linen textiles themselves for export to the 

West Indies and Guinea [West Africa, today’s Ghana] rather than, as it had been until then, to purchase them 

elsewhere. The linen manufacture was set to start its production in May of the same year. The manufacture 

was ended in May 1741. The remaining stock was sold on auction on 17 July 1743 (National Archives, 

Daisy).  

 

Note: Samples with some pink, no name or number 

Total number of textiles (including cotton yarn) for samples: 6 

Sample reference                 Sample description          No. of samples   Mark on vial 

No number/name of 

samples, but taken from 

three different pieces of 

textile 1. Possibly linen? 2 Marked "Linned 1" x 2 

See above 2. Possibly linen? 2 Marked "Linned 2" x 2 

See above 3. Possibly linen? 2 Marked "Linned 3" x 2 
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The samples 1, 2 and 3 

 

 

All the textiles in the archive of the linen manufacture, as they sit in the archive  
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Microscopy 

Sample 1 

  

Edging x 210 

 

White thread x 210 
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Appendix K: Commercial College, Journalsager, Samples of 

fraudulent dye & red yarn sample  
 

‘Cotton samples (2 pieces) from case no. 373’ 

National Archives reference:  

Kommercekollegiet, Industri- og fabriksfagets sekretariat, 1797-1816. Journalsager, 1797A 264 - 1797 390, 

kasse nr. 1433. (Case no. 186 in Cock-Clausen, 1987, 243).  

Date: Mid-/late 1790s 

Provenience: Allegedly, one of these samples are of Indian origin, and the other not. The samples were sent 

to the commercial college, i.e. an early ministry for trade and production, from ‘a Jew named Michael 

Nathan from the city of Fredericia, who had purchased some cottons from the Jew Lion Israel in 

Copenhagen, who (i.e. Israel) had claimed that the one piece is East Indian, and the other printed with 

[uægte] false dye, and therefore does not have the factory seal’ (Cock-Clausen, 1987, 244). A fine could be 

given and the fabric confiscated because one of the cloths were printed in Denmark with the use of ‘false 

dye’. The customs chamber in Kolding asks the commercial college how they should proceed and deal with 

this matter.  

 

Total number of textiles (including cotton yarn) for samples: 4, 2 on each sample 
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Commercial College, Journalsager, red cotton yarn sample  

 

National Archives reference:  

Kommercekollegiet, Danske sekretariat. Journalsager, 1773-1797, 369, box no. 1778 K276-K410. Case no. 

50881 

Date: Letter dated 27 March 1778 

Provenience: The sample of red cotton yarn is included in the letter, presumably as proof of the dyer’s skill 

in dyeing yarn using red dye. The letter was sent from the Copenhagen-based dyer, Peder Mahlers, to the 

Commercial College to ask for a loan, presumably to keep running his dyeing workshop. Peder Mahler lived 

in no. 92 on Frederiksborggade.  
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Appendix L: Stemplingsprotokoller & Prøvebøger  
 

Stemplingsprotokol, Stubbekøbing custom’s chamber 

‘For manufactured goods from Copenhagen’  

National archives reference: Landsarkivet for Sjælland. Stubbekøbing Toldkammer. Stemplingsprotokol 

for manufakturvarer fra København, 1828- 1837. Box nr. I6a-I7 

Date: 1820s (i.e. dated to 1828, 1829 & 1830), some may be earlier as this was presenting textiles in the 

trade 

Provenience: This archive contains a total of 647 samples representing textiles that had been sold to various 

merchants and petty salesmen of cloths in the area surrounding Stubbekøbing (Zealand). Allegedly the 

samples in this archive all represent cloths sold from Copenhagen. The vast majority are cotton. 

Stemplingsprotokol refer to the ‘stamping’, i.e. stempling of the goods to gurantee that they had been 

purchased and sold in keeping with legislations. This is also the reason for why they belong the archive of 

the local toldkammer, i.e. custom’s chamber. Most of the textiles were not produced in Denmark (Cock-

Clausen, p. 132). The ones described as having been imported into Stubbekøbing but where no sampled are 

found includes textiles for waistcoats, handkerchiefs, scarves, half-silks, knitted cotton hats and some others 

(Cock-Clausen, p. 133) 

Cock-Clausen, Ingeborg: Tekstilprøver fra danske arkiver og museer, 1750-1975 (Copenhagen: 1987, 

Narayana Press)   

Total number of samples, including doubles: 18 

Landsarkivet for Sjælland. 

Stubbekøbing Toldkammer. 

Stemplingsprotokol for 

manufakturvarer fra 

København, 1828- 1837. Kasse 

nr. I6a-I7 

Sample 1: Under 

15. maj, s. 11. 

Rød sirts med 

sort trykt mønster 

(blomster) x 2 

prøver.  Sample 1 2 Marked "Stubbek/1" x 2  

Landsarkivet for Sjælland. 

Stubbekøbing Toldkammer. 

Stemplingsprotokol for 

manufakturvarer fra 

København, 1828- 1837. Kasse 

nr. I6a-I7 

Sample 2: Top 

sample p. 12, 

psykedelisk 

mønster (tryk) x 

2 prøver. Sample 2 2 Marked "Stubbek/2" x 2 

Landsarkivet for Sjælland. 

Stubbekøbing Toldkammer. 

Stemplingsprotokol for 

manufakturvarer fra 

København, 1828- 1837. Kasse 

nr. I6a-I7 

Sample 3:  S. 14 

næstsidste prøve 

fra neden, 

bomuldstøj.  Sample 3 2 Marked "Stubbek/3" x 2 

Landsarkivet for Sjælland. 

Stubbekøbing Toldkammer. 

Stemplingsprotokol for 

manufakturvarer fra 

København, 1828- 1837. Kasse 

nr. I6a-I7 

Sample 4: S. 14, 

mønstervævet 

ternet med rødt x 

2 prøver. Sample 4 2 Marked "Stubbek/4" x 2 
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Landsarkivet for Sjælland. 

Stubbekøbing Toldkammer. 

Stemplingsprotokol for 

manufakturvarer fra 

København, 1828- 1837. Kasse 

nr. I6a-I7 

Sample 5: S. 16, 

juni 23, øverste 

prøve "sort, gult, 

grønt, lyseblåt og 

rødt sirts" x 2 

prøver. Sample 5 2 Marked "Stubbek/5" x 2 

Landsarkivet for Sjælland. 

Stubbekøbing Toldkammer. 

Stemplingsprotokol for 

manufakturvarer fra 

København, 1828- 1837. Kasse 

nr. I6a-I7 

Sample 6: S. 52, 

prøve nr. 137 

blomstret 

(blommet) sirts x 

2 prøver.  Sample 6 2 Marked "Stubbek/6" x 2 

Landsarkivet for Sjælland. 

Stubbekøbing Toldkammer. 

Stemplingsprotokol for 

manufakturvarer fra 

København, 1828- 1837. Kasse 

nr. I6a-I7 

Sample 7: S. 82 

nr. 2 ternet rød-

hvid x 2 prøver. Sample 7 2 Marked "Stubbek/7" x 2 

Landsarkivet for Sjælland. 

Stubbekøbing Toldkammer. 

Stemplingsprotokol for 

manufakturvarer fra 

København, 1828- 1837. Kasse 

nr. I6a-I7 

Sample 8:  S. 88, 

nr. 177 ternet rød, 

blå og brun x 2 

prøver Sample 8 2 Marked "Stubbek/8" x 2 

Landsarkivet for Sjælland. 

Stubbekøbing Toldkammer. 

Stemplingsprotokol for 

manufakturvarer fra 

København, 1828- 1837. Kasse 

nr. I6a-I7 

Sample 9: p. 82, 

cloth marked as 

number four in 

original source Sample 9 2 Marked "Stubbek/9" x 2 
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Red chintz with black printed pattern in flowers/p. 11/15 May 

 

‘Psychedelic pattern’, printed, top p. 12 
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Pattern-woven checks with red, p. 14, second-last sample from the bottom, ‘bomuldstøj’ 

 

 

Pattern-woven cotton with red and green checks, p. 14  
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Chintz in black, yellow, green, light blue and red, p. 16, June 23 (top sample) 

 

Sample no. 137, p. 52, Flowered chintz (new picture needs to be taken)  
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Sample no. 2, white-and-red check (1828) 
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Sample no. 177, p. 88 
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Pattern-woven cotton with red-and-blue threads to give a ‘shimmer’ effect, p. 82, no. 4 in original source 
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Stemplingsprotokol, Århus customs’s chamber 

 

National archives reference: Landsarkivet for Nørrejylland (Rigsarkivet Viborg). Århus Toldkammer. 

Stemplingsprotokol 1828-1830. Box nr. 886 

Date: 1820s (i.e. dated to 1828, 1829 & 1830), some may be earlier as this was presenting textiles in the 

trade 

Provenience: This archive contains a total of 647 samples representing textiles that had been sold to various 

merchants and petty salesmen of cloths in the area surrounding Århus (Jutland). The vast majority are cotton. 

Stemplingsprotokol refer to the ‘stamping’, i.e. stempling of the goods to gurantee that they had been 

purchased and sold in keeping with legislations. This is also the reason for why they belong the archive of 

the local toldkammer, i.e. custom’s chamber.  

Total number of samples, including doubles: 8 

 

 

Landsarkivet for Nørrejylland 

(Rigsarkivet Viborg). Århus 

Toldkammer. 

Stemplingsprotokol 1828-1830. 

Kasse nr. 886 (i Cock-Clausen, 

B 299-76) no name 

P. 61 sample 

no. 470 2 

Marked "Århus" 470/1 & 

470/2 

Landsarkivet for Nørrejylland 

(Rigsarkivet Viborg). Århus 

Toldkammer. 

Stemplingsprotokol 1828-1830. 

Kasse nr. 886 (i Cock-Clausen, 

B 299-76) no name 

P. 67 (no. 2 of 

p. 67), sample 

no. 137 2 

Marked "Århus" 137/1 & 

137/2 

Landsarkivet for Nørrejylland 

(Rigsarkivet Viborg). Århus 

Toldkammer. 

Stemplingsprotokol 1828-1830. 

Kasse nr. 886 (i Cock-Clausen, 

B 299-76) no name 

P. 88, sample 

no. 247 2 

Marked "Århus" 247/1 & 

247/2 

Landsarkivet for Nørrejylland 

(Rigsarkivet Viborg). Århus 

Toldkammer. 

Stemplingsprotokol 1828-1830. 

Kasse nr. 886 (i Cock-Clausen, 

B 299-76) no name 

P. 88, sample 

no. 229 2 

Marked "Århus" 229/1 & 

229/2. This sample is of 

purple thread 
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Sample no. 470, p. 61 

 

 

Sample no. 137, p. 67 (second page with no. 67).  
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Sample no. 247, p. 88 

 

 

Sample no. 229, p. 88 
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Nørrejylland, prøvebog (‘book of samples’) 

 

National archives reference: Overtoldinspektoratet for Nørrejylland. Prøvebog. Box no. 1488-1489. 1840-

1850. 

Date: 1820s (i.e. dated to 1828, 1829 & 1830), some may be earlier as this was presenting textiles in the 

trade 

Provenience:  Much like the stemplingsprotokoller. According to Cock-Clausen, the majority of these 

samples were produced outside Denmark (Cock-Clausen, 445-446) 

Total number of samples, including doubles: 12  

Overtoldinspektoratet for 

Nørrejylland. Prøvebog, B297 

(som beskrevet i Cock-Clausen, 

men ikke i daisy) #406 Cock-

Clausen. Kasse nr. 1488-1489. 

1840-1850.  Sirts (chintz) Sample no. 146  2 

Marked "N. Jylland" 

146/1 & 146/2. This 

sample contains some 

blue 

Overtoldinspektoratet for 

Nørrejylland. Prøvebog, B297 

(som beskrevet i Cock-Clausen, 

men ikke i daisy) #406 Cock-

Clausen. Kasse nr. 1488-1489. 

1840-1850.  

Meubelsirts 

(furniture chintz) Sample no. 154 2 

Marked "N. Jylland" 

154/1 & 154/2. 

Overtoldinspektoratet for 

Nørrejylland. Prøvebog, B297 

(som beskrevet i Cock-Clausen, 

men ikke i daisy) #406 Cock-

Clausen. Kasse nr. 1488-1489. 

1840-1850.  Indienne Sample no. 115 2 

Marked "N. Jylland" 

115/1 & 115/2. 

Purple/violet coloured 

thread 

Overtoldinspektoratet for 

Nørrejylland. Prøvebog, B297 

(som beskrevet i Cock-Clausen, 

men ikke i daisy) #406 Cock-

Clausen. Kasse nr. 1488-1489. 

1840-1850.  

Bomuldstøi 

(cotton cloth) Sample no. 119 2 

Marked "N. Jylland" 

119/1 & 119/2 

Overtoldinspektoratet for 

Nørrejylland. Prøvebog, B297 

(som beskrevet i Cock-Clausen, 

men ikke i daisy) #406 Cock-

Clausen. Kasse nr. 1488-1489. 

1840-1850.  

Sirts (chintz), 

ordinary. It is 

possible that this 

sample contains 

no dye, but any 

information is 

useful Sample no. 157 2 

Marked "N. Jylland" 

157/1 & 157/2 
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Overtoldinspektoratet for 

Nørrejylland. Prøvebog, B297 

(som beskrevet i Cock-Clausen, 

men ikke i daisy) #406 Cock-

Clausen. Kasse nr. 1488-1489. 

1840-1850.  Sirts (chintz) Sample no. 145 2 

Marked "N. Jylland" 

145/1 & 145/2 

 

 

Sample no. 146. Red printed flowers on black base 
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Sample no. 154. Furniture-chintz. Lilac/rose-pink print.  

 

 

Sample no. 115. Indienne, with lilac stripe.  
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Sample no.  119. ‘Bomuldstøj’, English checks. Dark red and dark blue pattern-woven checks.  

 

Sample no. 157. ‘Ostindisk/ordinært’ East Indian/Ordinary chintz.  
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Sample no. 145: ‘Sirts’ chintz 
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Odense Toldkammer, Stemplingsprotokol 

 

National Archives reference: LA Fyn, Odense Toldkammer. 1838-1949 Stemlingsprotokol for 

manufakturvarer, 1838. Kasse nr. I/8 

Date: 1838 and in immediate years prior to that 

Provenience: The collection includes approx. 1586 samples. Mostly intended for garments. There are both 

cottons, silks and woolens amongst the 1586 samples. As with the other stemplingsprotokoller, the purpose 

of this archive was to show the custom’s chamber and merchants what had been bought legally and where 

the appropriate duties had been paid (i.e. stamped, the word for ‘stempling’). This one is from Odense, the 

largest town on the island of Funen.  

Amount of samples in total, including doubles: 10 

 

LA Fyn, Odense Toldkammer. 

1838-1949 Stemlingsprotokol 

for manufakturvarer, 1838. 

Kasse nr. I/8 

Red chintz with 

classic printed 

flower-pattern in 

various colours Sample no. 642  2 

Marked "Odense" 642/1 

& 642/2 

LA Fyn, Odense Toldkammer. 

1838-1949 Stemlingsprotokol 

for manufakturvarer, 1838. 

Kasse nr. I/9 

Red chintz with 

large printed 

design Sample no. 718 2 

Marked "Odense" 718/1 

& 718/2 

LA Fyn, Odense Toldkammer. 

1838-1949 Stemlingsprotokol 

for manufakturvarer, 1838. 

Kasse nr. I/10 

Chintz with a red 

flower design Sample no. 346 2 

Marked "Odense" 346/1 

& 346/2. Thread in 

purple-ish colour  

LA Fyn, Odense Toldkammer. 

1838-1949 Stemlingsprotokol 

for manufakturvarer, 1838. 

Kasse nr. I/11 

Chintz on white 

ground with pink 

small flowers and 

dots design Sample no. 549 2 

Marked "Odense" 549/1 

& 549/2 

LA Fyn, Odense Toldkammer. 

1838-1949 Stemlingsprotokol 

for manufakturvarer, 1838. 

Kasse nr. I/12 

"Calico red" with 

varied pattern, 

some on red base, 

some flowery and 

stormont-

grounding base 

Sample no. 

1057 2 

Marked "Odense" 1057/1 

& 1057/2 
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Sample no. 642. Red chintz with classic flowery pattern in several colours 

 

Sample no. 718. Red chintz with large print design 
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Sample no. 346. Chintz, red flower pattern 

 

Sample no. 549. Pink.  

 

Sample no. 1057. Calico, red.  
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Roskilde toldkammer, varekort (book of goods/samples)  

 

National Archives reference: Landarkivet for Sjælland, Roskilde Toldkammer, Varekort 1838-1838. Box 

nr. I15c-I16 

Date: 1838 and in immediate years prior to that 

Provenience: The collection includes approx. 1257 samples (in two separate books). The samples used here 

are from the small book which contains approx. 85 samples, of pristinely preserved mostly cottons sized 8.5 

x 8.5 cm.  Mostly intended for garments. There are both cottons, silks and woolens amongst the samples. The 

‘varekort’ archives had a slightly different purpose than the stemplingsprotokoller: they were sent to the 

various local custom’s chambers around the country to illustrate to the custom’s officers which textiles were 

subject to import duties. This also implies that these textiles were not produced in Denmark.  

Amount of samples in total, including doubles: 10 

 

LA Sjælland, Roskilde 

Toldkammer, Varekort 1838-

1838. Kasse nr. I15c-I16 Cassinet Sample no. 7 2 

Marked "Roskilde" 7/1 & 

7/2. Sample in multiple 

colours 

LA Sjælland, Roskilde 

Toldkammer, Varekort 1838-

1838. Kasse nr. I15c-I17 

Madrastøj 

(Madras cloth). 

Cotton-and-silk.  Sample no. 36 2 

Marked "Roskilde" 36/1 

& 36/2. (Cotton-and-silk) 

LA Sjælland, Roskilde 

Toldkammer, Varekort 1838-

1838. Kasse nr. I15c-I18 Checks, English Sample no. 67 2 

Marked "Roskilde" 67/1 

& 67/2.  

LA Sjælland, Roskilde 

Toldkammer, Varekort 1838-

1838. Kasse nr. I15c-I19 

Gingham, 

English Sample no. 73 2 

Marked "Roskilde" 73/1 

& 73/2. 

LA Sjælland, Roskilde 

Toldkammer, Varekort 1838-

1838. Kasse nr. I15c-I16 Thibet Sample no. 47 2 

Marked "Roskilde" 47/1 

& 47/2. Green base 
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Sample no. 7, Cotton ‘cassinet’. Measurements: 8.5 cm x 8.5 cm. 

 

Sample no. 36. ‘Madrastøj’, possibly cotton-and-silk mix. Dark red, uni-coloured. Measurements: 8.5 cm x 

8.5 cm  
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Sample no. 67. Checks, English. Dark base. (Needs new picture). Measurements: 8.5 cm x 8.5 cm.  

 

Sample no. 73- Ginghams, English, rose-coloured, glazed, pattern-woven. Measurements: 8.5 cm x 8.5 cm 
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Sample no. 47 ‘thibet’. Measurements: 8.5 cm x 8.5 cm.  
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Appendix M: Various East Indian Cloth samples 
 

Diverse Ostindiske Klædevareprøver 

 

National Archives reference:  

Kgl. Danske Manufakturhandel, Diverse Ostindiske klædevareprøver. Box no. 379. Series no./løbe nr. 

4064A.  

 

Date: Preliminary, 1820s (archive suggests 1838).  

 

Provenience: doubtful, sits in the archive of the Kgl. Danske Manufakturhandel, i.e. The Danish Trade 

Company for Manufactures —Den Danske Manufakturhandel 1792(1788)-1807. The trade in domestic 

manufactures, which had been started by the Trade and Canal Company, was in 1788 placed as a separate 

institution under the Board of Trade and according to royal decree of June 13, 1792 named 'Den danske 

manufakturhandel'. Its activities came to an end by royal decree of July 2, 1817. By royal decree of 

December 29, 1802, a packet (a type of ship) service was established under the Danish Trade Company for 

Manufactures, comprising four ships with departures twice a year from Copenhagen to Tranquebar and 

Frederiksnagore (Serampore) in the East Indies (India), starting in 1803. The packet service stopped in 1807 

(National Archives, Sources of the History of North Africa, Asia and Oceania in Scandinavia, Part 1. 1980, 

97). 

The visual inspection and microscopy of these large samples suggests that threads are indeed hand spun, 

which does seem to confirm an Indian context. The date for these textiles remain uncertain, even after the 

results of the dye analysis has been considered.   

 

Total number of textiles (including cotton yarn) for samples: 17 

 

Description   Textile name               Sample no.              Amount of samples 

Woven, checquered cotton in blue, red 

and white.  Romals brown 2 2 

Printed cotton, with floral pattern on the 

edging and green centre.  Cotton handkerchief 3 2 

Chequered cotton, red blue and white Tom Coffees 4 2 

Chequred cotton, mostly red, with some 

checks of narrow blue threads Antipo Danes 5 2 
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Chequered cotton in blue, white and red 

stripes. Various widths in the chequered 

pattern Glasgow Danes 6 2 

Blue, red and white striped cottons. 

Stripes of various widths. Mostly blue in 

the centre of the textile Blaae Danes 7 2 

Red and white chequered cotton Ginghams 9 2 

Red and white chequred cotton with 

frayed fringe, which was presumably 

meant to be cut open later. Very narrow 

white stripes. Some blue threads in 

edging to make it appear purple Sastracundies 10 2 

Chequered, printed cotton, on basis of 

blue and white stripes and red stripes on 

top Royal Checks 13 2 

Chequred red, blue and white cotton  Bidjutapauts 14 2 

Blue, red and white striped cotton. Only 

blue warp threads, stripes made with 

weft threads Nicanees red 16 2 

White and blue chequred cotton Muschuar 1 2 

White and blue chequred cotton, printed. 

Dark and lighter blue on white ground Two Blue 11 2 

Blue and white striped cotton. Printed 

stripes.  Satin Stripes 12 2 

Blue and white chequred cotton, equally 

sized checks Chelluis/Chellos 15 2 

Small flowers printed on white ground 

with light blue spots Chintz 8 

No samples sent  

for dye analysis 

Red cotton yarn (in large ball of yarn). 

Lies in separate package in the archive 

box. Also contains a ball of yarn in 

white cotton yarn Red cotton yarn No number 2 
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Muschuar, sample no. 1.  

Measurements: 79 cm x 36 cm. 

 

 

 

Detail 
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Romals brown, sample no. 2.  

Measurements: 70 cm x 35.5 cm.  

 

 

Detail 
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Cotton handkerchief, sample no. 3.  

Measurements: 70 cm x 38.5 cm.  

 

 

   Detail 
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Tom Coffees, sample no. 4.  

Measurements: 67 cm x 35 cm 

 

Detail 
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Antipo Danes, sample no. 5.  

Measurements: 75 cm x 37 cm 

 

Detail 
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Glasgow Danes, sample no. 6.  

Measurements: 78 cm x 37 cm 

 

Detail 
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Blaae Danes, sample no. 7.  

Measurements: 85 cm x 39 cm.  

 

Detail 
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Chintz, sample no. 8. 

Measurements: 82 cm x 28.5 cm.  

 

 

Detail 
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Ginghams, sample no. 9.  

Measurements: 67 cm x 28 cm. 

 

 

Detail 
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Sastracundies, sample no. 10.  

Measurements (incl. frayed fringe): 83 cm x 30 cm.  

 

 

 

Detail (reverse side still has very clear glazing) 
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Two Blue, sample no. 11.  

Measurements: 54.5 cm x 38 cm. 

 

 

 

Detail 
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Satin Stripes, sample no. 12.  

Measurements: 59 cm x 41 cm. 

 

Detail 
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Royal Checks, sample no. 13.  

Measurements: 81.5 cm x 28 cm.  

 

 

Detail  
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Bidjutapauts, sample no. 14.  

Measurements: 84 cm x 20.5 cm 

 

 

Detail  

 

 

 

 



202 

 

Chelluis/Chellos, sample no. 15.  

Measurements: 86 cm x 21.5 cm.  

 

 

Detail 
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Nicanees red, sample no. 16.  

Measurements: 87 cm x 27.5 cm.  

 

 

Detail 
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Red cotton yarn, no number 

 

Detail  
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Original name 

in source 

(Danish) 

Price 

described 

as "price 

in 

London" 

Colours (most 

predominantly 

colours listed 

first etc.) 

Printed or 

pattern 

woven 

Weave 

type 

Quality 

(fine, 

medium 

or 

coarse) 

Fibre 

composition 

No. 1 
Muschuar, 

handkerchief 
6/7 stk 

White, blue Pattern woven Tabby Medium Cotton  

No. 2 
Romals brown, 

handkerchief 
8/6 stk 

Blue, white, red Pattern woven Tabby Coarse Cotton  

No. 3 
Cotton 

handkerchief 
10/3 stk 

Green, red, 

yellow, blue, 

white Printed Tabby Fine Cotton  

No. 4 Tom Coffees 10/4 stk Blue, red, white Pattern woven Tabby Coarse Cotton  

No. 5 Antipo Danes 10/3 stk Red, blue, white Pattern woven Tabby Fine Cotton  

No. 6 Glasgow Danes 10/3 stk Red, blue, white Pattern woven Tabby Fine Cotton  

No. 7 Blaae Danes 10/3 stk Blue, red, white Pattern woven Tabby Fine Cotton  

No. 8 
Chintz (1/36 

piece) 
15 pr stk 

White, blue, 

brown, green, 

yellow Printed Tabby Fine Cotton  

No. 9 
Ginghams (1/30 

piece) 
8/3 stk 

Red, yellow Pattern woven Tabby Medium Cotton  

No. 

10 

Sastracundies 

(1/24 piece) 
9/3 stk 

Red, white Pattern woven Tabby Fine Cotton  

No. 

11 

Two blue in half 

width (1/27 

piece) 

20 pr stk Dark blue, light 

blue, white Printed Tabby Medium Cotton  

No. 

12 

Satin Stripes half 

width (1/27 

piece) 

20 pr stk 

Blue, white Printed Tabby Medium Cotton  

No. 

13 

Royal Checks 

(1/54) 
20 pr stk 

Blue, red, white Printed Tabby Medium Cotton  

No. 

14 

Bidjutapauts 

(1/54 piece) 
15/2 pr stk 

Red, blue, white Pattern woven Tabby Coarse Cotton  

No. 

15 

Chelluis/Chellos 

(1/54 piece) 
9/3 pr stk 

Blue, white Pattern woven Tabby Coarse Cotton  

No. 

16 

Nicanees red 

(1/54 piece) 
11/6 pr stk 

Blue, red, white Pattern woven Tabby Coarse Cotton  
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Appendix N: Selsø, Køge Museum & Cora Ginsburg  
 

Selsø Manor House, fragment, bed hanging of four-poster bed. Undated  

(No museum number) 

History of the manor house:  

The manor house was built in the 1570s by the nobleman Jakon Uhlfeldt. Around 1730 the house was 

rebuilt in its current baroque-style by one of the King’s Privy Councillors, Christian Ludvig von Plessen. 

For many years, Selsø manor house served as a spare residence for von Plessen, as he spent most of his 

time in Copenhagen, and not in the countryside where the manor house sits. The widow of his grandson, 

one Agathe Scheel von Plessen, however, resided permanently at Selsø from 1801 – 1829. She re-

decorated half of the rooms of the manor house in the fashion of the time, in the empire style. Upon her 

death, the house was abandoned. The later history of the manor house is not very well known, but we 

know at least that when the building was bought by two journalists in the early 1970s they found it almost 

untouched since 1829. They have then since worked on restoring the building, and the manor house 

opened as a private museum in 1973.   

 

Provenience of the textile & the bed it hangs from:  

Some parts of the wooden frame for the four-poster bed are allegedly original, but as can be seen on the 

image below of the bed, most of them are new additions to replace old and lost sections. When the 

original parts of the bed dates from is unknown.  

The textile fragment has been nailed onto the wooden frame, on top of what is presumably a linen lining. 

The lining appears quite new, as does some of the wooden parts underneath, in the ‘sky’ section of the 

bed, and thus it seems likely that the lining indeed is definitely not from the 18th or 19th centuries, but 

likely a much more new edition.  

Current condition:  

The textile fragment is very dirty, dusty and on fragment contained one dead pest (which has been 

removed). The microscopy also shows evidence of this, and it was a little difficult to determine the fibre/s 

used in the piece, but after some more close examination, it does look to be cotton in both warp and weft. 

The weave is a plain weave (1/1). The microscopy also indicated, as did a visual inspection, that the 

textile likely was printed. As to the origin, the date and the production method of the textile fragment: it is 

difficult to say. The pattern with the additional edging around one of the two leaf-motivs suggests that it 

could well have been block printed. The fragment is not in such a good shape that it can be inspected to 

reveal any size of what may have been a repeat-pattern. It is difficult to say, based on the history of the 

manor house, whether a textile from the 18th century or even early 19th century can have survived until 

today, without taking special care of its storage (as has not been the case at Selsø for this fragment). The 

manor house is not heated during winter.  

Colour and pattern:  

The fragment has some sections where a colour remains, see image with a green and yellow colour 

remnant. Whether this is original or a later accidental colour/dye is hard to say (see below)  
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Detail from where the textile has been attached to the lining, right hand side back corner of bed 

 

Length at the left hand side of the long side of the four-poster bed 
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Left hand side corner, top 

  

Reverse ditto 
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Detail, very corner right hand side bottom of bed with colour of yellow and green (unknown origin) 
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Køge Museum  

 

Museum object: kristentøj, dåbspose i.e. clothes for christening, a baptismal ‘bag’.  

Museum reference: museum no. 16-1951 (KØM 80004X510016) 

Date: Baptismal bag is dated to 1860 (but earlier), as given by the provenience of the museum 

registration. The textile used for the lining from which the sample has been collected, however, is from an 

earlier date, but we do not know from when.  

Provenience:  
The baptismal ‘bag’ consists of red brocade on the outside, which has a border of patterned silk ribbons. It 

has a red and blue fringe. It is 40 cm wide and 127 cm long.  

It was used the first time in 1860 in the baptism of Maren Kristine Jørgensen, and in 1862 to her sister 

Inge Marie, and twice over the coming four years: 1834 in the baptism of Niels Jørgensen and in 1866 to 

Jørgen Jørgensen.  

 

The museum has collected this through what they call ‘passive collecting’, i.e. that it has been granted 

freely to the museum as a gift from a previous owner. 

  

Total number of textiles for samples: 1 (sample taken from the red (likely cotton), edging of lining.  

Description                     Sample no.                  No. of samples      Mark on vial 

 Baptismal bag No number 2 Marked "Køge I" x 2 

 

Detail of edging of lining of the baptismal bag. The sample for HPLC has been taken from the red edging.  
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The baptismal bag (image from: Christiansen, Inge: Dåbstøj og dåbstraditioner på Køgeegnen (2008: 

Køge Museum)  

 

Microscopy of the thread sample from the baptismal bag x 210 
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Microscopy of sample from baptismal bag x 55. Note how much the dye has seeped through, especially 

the red dye, as compared to some of the cottons dyed in India (see below, for example). 

  

Sample in bag as provided by the museum’s conservator.  
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The sample of thread/fibre (measures around 5 cm when stretched in full length). Not all areas are in red, 

as can be seen quite clearly. This is also the case for several of the other fibre samples sent to the 

laboratory of HPLC analysis.  
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Titi Halle / Cora Ginsburg NYC auctioneer house  

 

Various samples, Indian cotton 18th century for export markets.  

Reference: no reference, as not in a collection as such  

Date: Eighteenth century.  

Provenience: None. Titi Halle has written (see image 1 of all samples) that the clusters of samples she 

has sent are all from the eighteenth century, and one cluster is ‘Indian, export, found in France’, the 

second ‘Indian, export, Indian and thai market’ and third ‘Indian, export, English market’. This seems 

plausible. Especially the first cluster, found in France, could be from the first half of the century, but there 

is no certainty about this whatsoever. Samples no. 6, 7 and 8 (all Indian, export, for the English market)  

 

Total number of textiles for samples: 2 

Sample reference           Sample description   No. of samples   Mark on vial 

Sample no. 1 Cotton 2 

Marked "Titi 1 (1) & Titi 1 

(2)’ 

Sample no. 6 Cotton 2 

Marked "Titi 6 (1) & Titi 6 

(2)’ 
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Full view of sample no. 1 

 

Detail 
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Detail of right side of the sample no. 1 

 

Bottom of sample with leaf outline in black x 55, sample no. 1 
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Edging from where sample for HPLC was taken x 55 

  

Edging of fibres where sample for HPLC was taken x 210  
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Full view of sample no. 6, the second chosen textile from which HPLC samples was taken from the Titi 

Halle/Cora Ginsburg textile samples.  
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View of top of sample which clearly shows that one side where the dye is most faded has probably been 

exposed to sun light. The top, diagonal but where the red and blue dye is much clearer has probably been 

sitting inside a fold, as also indicated by the stitching holes alongside the diagonal line. There is even still 

some thread in the stitching holes. When the stitches were made is uncertain.  

  

Reverse of sample no. 6. The fibres for HPLC has been taken from the top bit in the left hand corner of 

the image where the thread was almost entirely red.  
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Microscopy of the folded reverse, top, where the samples for HPLC has been taken x 55. 

  

Microscopy of the folded reverse, top, where sample for HPLC has been taken from x 210. It is clear that 

the red dye has not seeped as deeply into the fibres as for example in the sample from Køge Museum (see 

above).  

 

 



223 

 

Microscopy of intersection in fabric between the faded and bright colours x 55. The image also includes 

two sticthing holes, one still with thread in it.  

  

Microscopy of section with blue flower outline x 55.  
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Microscopy of bottom of entire sample x 55 showing some loose threads and fibres x 55.  

 

Microscopy of bottom of entire sample showing loose fibres x 210.  
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 Appendix O: Report of results from dye analysis   

Indian textiles 

 
Municipality: Copenhagen 

Institution or collection: Center of Textile Research 

Type of objects: Indian textiles from c. 1660-1830 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Applicant: Center of Textile Research 

Karen Blixens Vej 4 

2300 Copenhagen S 

Danmark 

Contact: Vibe Maria Martens 

Vibe.martens@EUI.eu 

KIK-IRPA file number: 2015.12872 

Unit(s) of the KIK-IRPA: Department Laboratories – Textile research 

 

Head of the unit(s): Ina Vanden Berghe 

Collaborator(s): Marie-Christine Maquoi, Maaike Vandorpe 

Date du rapport: 10.01.2017 

 
This report may only be distributed in its entirety. Graphs or images may not be used without the author’s consent. Unless stipulated 

otherwise in the contract, the KIK-IRPA retains the exclusive rights on the entire report as provided by the law for authors. 

 

 

mailto:Vibe.martens@EUI.eu
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1. Sample Description 

The samples are taken from Indian textiles from various collections of The Danish National Archives, the 

Designmuseum Denmark, SelsØ Manor House, the KØge Museum and the Cora Ginsburg NYC auctioneer 

house. Table 1 gives an overview of the different collections and related KIK numbers of the samples, while 

table 2 combines all information about the samples given by the requestor, together with images taken under 

binoculars of the samples prior to the analysis. 

 

 

Table 1: Information about the archive / museum and the collection from which the samples were taken, 

together with the assigned sample numbers at the KIK laboratory 
 

Archive / Museum Collection KIK sample 

numbers 

12782/… 

The Danish National Guinea samples from letter, c. 1720 /1 - /19 

Archives The Barrington Archive, West Indian-Guinean Company, 1730s /10 - /17 
 Various East Indian Cloth samples, preliminary dating 1820s /18 - /34 
 Commercial college, Journalsager (samples of fraudulent dye) /35 - /37 
 The Royal Cotton Manufacture, 1790s /38 - /49b 
 Stemplerprotokoller,  1820s,N. Jylland /75 - /80 
 Stemplerprotokoller, 1820s, Arhus /81 - /84 
 Stemplerprotokoller,   1820s,Odense /85 - /89 
 Stemplerprotokoller,   1820s,Stubbeck /90 - /99 
 West Indian-Guinean Company, Linnen Manufacture,  1738- /100 - /102 
 1743  

 Roskilde toldkammer, varekort 1838 /103 - /107 

Designmuseum 

Denmark 

 /54 - /74 

SelsØ Manor House Undated /50 - /53 

KØge Museum Before 1860 /108 

Cora Ginsburg NYC 

auctioneer house 

18
th 

c. /109 - /112 

 

Table 2: Sample codes, images under binoculars and description of colour of the thread with notes from the 

requestor (images ©Ina Vanden Berghe) 

 

 
Sample No./ ID code 

 

KIK sample number 
 
Image 

 

Info from 

requestor 

 

 

 
(Asger Svane 

Knudsen nr: ASK): 17 

Guinea 17 a - b 

 

 

 

 

12872/01 
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ASK: 23 

Guinea 23 a-b 

 

 

 

 

 

 

 
12872/02 

 

 

 

 

 

 

 
ASK: 25 

Guinea 25 a-b 

 

 

 

 
 

12872/03 

 
12872/04 

 

 

 

 

 

 

 
One Yellow, one 

red 

 

ASK: 27 

Guinea 27 a-b 

 

 
12872/05 

 

 

 

 

 

 

 

 

 
ASK: 33 

Guinea 33 a-b 

 

 

 

 

 

 

 

12872/06 

 

 

 

 

ASK: 20 

Guinea 20 a-b 

 

 
12872/07 
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ASK: 26 

Guinea 26 a-b 

 

 

 

 

12872/08 

 

 

 

 

ASK: 30 

Guinea 30 a-b 

 

 
12872/09 

 

 

 

 

 

 

 
 

Barrington: 

 

 

 

 
12872/10 

 

 

 

 

 

The red comes 

from the thread 

Carridarys/1 (10) &  marking the cut- 

Carridarys/2 (11) 
12872/11 

off point of the 

cloth. 

 
Barrington Tafft/1 

 

12872/12 

12872/13 

 

 

Very small 

sample of red, 

only one sample 

 
Barrington 

Coutanies/1 & 

Coutanies/2 

 

 
12872/14 

 

 

 

 
Silk? 
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Barrington" 

 

 

 

 

 

 

 
12872/15 

  

Coutanies/3 &  Silk? 

Coutanies/4 12872/16  

Barrington" 

Elatchees/1 & 

Elatchees/2 

 
12872/17 

  

 

 

 

 

 
East Indian 2/1 & 

2/2 

 

 

 

 

 

12872/18 

 

 

 

  
 

 

 

 

 
Sample no 3/1 

East Indian" 3/1 ( 

19) & 3/2; 3/3 and 

3/4 

 

12872/19 

and 3/2 are red, 

and samples 3/3 

(20) and 3/4 are 

brown (red on 

  green base) 
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East Indian 4/1 & 

4/2 

 

 

 

 
12872/20 

 

 

 

 

East Indian 5/1 & 

5/2 

 

 
12872/21 

 

 

 

 

East Indian 6/1 & 

6/2 

 
12872/22 

 

 

 

 

 

 

 

 
East Indian 7/1 & 

7/2 

 

 

 

 

 
 

12872/23 

 

 

 

This piece has 

been satrched. Is it 

possilbe to say 

which type of 

starch? Samples 

are blue, and not 

red, as there is no 

red in this textile. 

 

 

 

 

East Indian 9/1 & 

9/2 

 

 

 

 

12872/24 

 

 

 

 

 
East Indian 10/1 & 

10/2 

 

 
 

12872/25 

 

 

 

 

East Indian 13/1 & 

13/2 

 
12872/26a -b 

 

 

Both of these 

samples are from 

a textile 
with red on top 
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East Indian" 14/1 & 

14/2 

 

 

 

 
12872/27 

 

 

 

 

 

 
 

East Indian 16/1 & 

16/2 

 

 
 

12872/28 

 

 
12872/29 

 

 

 

 

 

East Indian 1/1 and 

1/2 

 

 

12872/30 

 

 

 

 

Samples all blue, 

no red 

 

 

 

 
East Indian" 11/1 & 

11/2 

 

 

 

 

12872/31 

 

 

 

 

 

 

All blue 

 

 

 
 

East Indian 12/1 & 

12/2 

 

 

 

 
12872/32 

 

 

 

 

 

 
All blue 

 

East Indian 15/1 & 

15/2 

 

 
12872/33 

 

 

 

 
All blue? 



233 

 

 

 

 
 

East Indian yarn/1 & 

yarn/2 

 

 

 

 
12872/34 

 

 

 

 

 

 

 

 

 
Journalsager 599/1 & 

599/2 

 

 

 

 

 

 

12872/35 

 

 

 

 

 

 

 
Journalsager 1433/1 a - 

b (36) (red sample); 

Journalsager 1433/2 a - 

b (37) (grey sample) 

 

 

 
12872/36 

 

 

 

 

 

 
12872/37 

 

 

 

 

 

 

 
 

Both may contain 

traces of 

iron/black. 

 
RCM 3840/53 a - b 

 
12872/38 

  

 

 

 
RCM 3840/190 a - b 

 

 

 
12872/39 
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RCM 3840/118 a - b 

 

 

 
12872/40 

 

 

 

 

 

 
RCM 3840/188 a - b 

 

 

 
12872/41 

 

 

 

 
RCM 3840/ no no. a 

- b 

 
 

12872/42 

 

 

 

 

 

 

 
RCM 2841/309 a - b 

 

 

 

 
12872/43 

 

 

 

 

 

 

 

 

RCM 3841/394 a -b 

 

 

 

 

 

12872/44 

 

 

 

 

 

 

 

RCM 3841/542 a - b 

 

 

 

 

12872/45 
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RCM 3841/548 a - b 

 

 

 

 

 

 
12872/46 

 

 

 

 

 

 

 
RCM 3841/577 a -b 

 

 

 

 
12872/47 

 

 

 

 

 

 
RCM/CC, 3841/ 2773 

a - b 

 

 

 
 

12872/48 

 

 

 

 

 

RCM/CC, 3841/ 2553 

a - b 

 

 

 
12872/49 
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12872/50 

 

 

  

 
12872/51 

 

Selsø 1, Selsø 2, 

 

Selsø 3, Selsø 4  

 12872/52 

  

 

 

12872/53 

 

 

 

 

 

DM U1857a/1 

 

 

 

 

 

12872/54 

 

 

 

 

 

 

DM 22/1972/1 

 

 

 

12872/55 
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DM 11/1978/1 & 

11/1978/2 

 

 

12872/56 

 

 

 

 
DM U2337/1 8/2 

 

 
12872/57 

 

 

 

 

 

DM U1789/1 & 

U1789/2 

 

 

12872/58 

 

 

 

 

 

DM U1808/1 

 

 

12872/59 

 

 

It is possible that 

some of the 

thread comes 

from later 

applied stiches. 

But they have all 

  

 

 

 

 
 

12872/60 

 

 

 

DM 198/1988/1 & 
 

198/1988/2 ( 60 &  

61)  

 
12872/61 
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DM A3/1940/1 

 

 

 

 

 
 

12872/62 

 

 

 
DM A2/1940/1 & 

A2/1940/2 

 

12872/63 

 

 

 

 

 

 
 

DM A6/1940/1 & 

A6/1940/2 

 

 

 

 
12872/64 

 

 

 

 

 

 
 

DM A8/1940/1 & 

A8/1940/2 

 

 

 

 

12872/65 

 

 

 

 

DM 60/1952/1 & 

60/1952/2 

 

 
12872/66 
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12872/67 

 

 

 

 

DM A4/1940/1 (67) 

& A4/1940/2 (68). 

  

Sample /2 also 

contains some 

blue dye 

 12872/68  

 
DM 34/1980/1 & 

34/1980/2 

 
 

12872/69 

 

 

 
DM 5/1989/1 & 

5/1989/2 

 

12872/70 

 

 

 

 

 

 
 

DM 2/2004/1 & 

2/2004/2 

 

 

 

 

12872/71 

 

 

 

 

 
 

Currently 

exhibited. 

 

DM BH341/1934/1 

& BH341/1934/2 

 
12872/72 

 

 

 

Currently 

exhibited 

 

 

 
DM U1718b/1 & 

U1718b/2 

 

 

 
 

12872/73 

 

 

 

 

 
Currently 

exhibited 

 
 

DM A31/1937/1 & 

A31/1937/2 

 

 

12872/74 

 

 
 

Currently 

exhibited 
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N. Jylland 146/1 & 

146/2. 

 

 

 
12872/75 

  

 
This sample 

contains some blue 

 
N. Jylland 154/1 & 

154/2 

 
 

12872/76 

  

 

N. Jylland 115/1 & 

115/2 

 
12872/77 

 

 

 

Purple/violet 

coloured thread 

 

N. Jylland 119/1 & 

119/2 

 
12872/78 

 

 

 

 

 

 

N. Jylland 157/1 & 

157/2 

 

 

 

 
12872/79 

 

 

 

 

 

 

 

 
N. Jylland 145/1 & 

145/2 

 

 

 

 

 

12872/80 

 

 

 

 

 

 
 

Århus 470/1 & 

470/2 

 

 

 

 

12872/81 

 

 

 

 

 
 

P. 61 sample no. 

470 
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Århus 137/1 & 

137/2 

 
12872/82 

 

 

P. 67 (no. 2 of p. 

67), sample no. 

137 

 

Århus 247/1 & 

247/2 

 

 
12872/83 

 

 

 

P. 88, sample no. 

247 

 

Århus 229/1 & 

229/2 

 
12872/84 

 

 

P. 88, sample no. 

229, purple 

thread 

 

 

 

 
Odense 642/1 & 

642/2 

 

 

 

 

12872/85 

 

 

 

 

 

 
Odense 718/1 & 

718/2 

 

 

 
 

12872/86 

 

 

 

 

Odense 346/1 & 

346/2 

 
12872/87 

 

 

Thread in purple- 

ish colour 

 

 

 
 

Odense 549/1 & 

549/2 

 

 

 

 
12872/88 

 

 

 

 
Odense 1057/1 & 

1057/2 

 

12872/89 
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Stubbek/1  a - b 

 
12872/90 

 

 

 

 

 

 

 
 

Stubbek/2 a (91) - b 

(92) 

 

 

 
12872/91 

 

 

 
12872/92 

 

 

 

 

 

 

 

Stubbek/3 a - b 

 

 

 

 

12872/93 

 

 

 

 

 

 

 

Stubbek/4 a - b 

 

 

 

 

12872/94 

 

 

 

 

 

 
 

Stubbek/5 a -b 

 

 

 
 

12872/95 

 

 

 

 

 

Stubbek/6 a - b 

 

 

12872/96 

 

 

 



243  

 

 

 

 
Stubbek/7 a - b 

 

 

 

 
12872/97 

 

 

 

 

 

 
Stubbek/8 a - b 

 

 

 
12872/98 

 

 

 

 

Stubbek/9 a - b 

 

12872/99 

 

 

 

 
Linned 1 a - b 

 
12872/100 

 

 

 

1. Possibly 

linnen? 

 

 

Linned 2 a - b 

 

 

12872/101 

 

 

 

 
2. Possibly 

linnen? 

 

 

 
Linned 3 a - b 

 

 

 
12872/102 

 

 

 

 
 

3. Possibly 

linnen? 

 
Roskilde 7/1 & 7/2 

 
12872/103 

 

 

 

Sample in 

multiple colours 

 

 
 

Roskilde 36/1 & 

36/2 

 

 

 
12872/104 

 

 

 

 
(Cotton-and-silk) 
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Roskilde 67/1 & 

67/2 

 
12872/105 

 

 

 

 

Roskilde 73/1 & 

73/2 

 
12872/106 

 

 

 

 

 

 
Roskilde 47/1 & 

47/2 

 

 

 

12872/107 

 

 

 

 

 

Green base 

rodt tekshil m. 

 

 

 

Marked titi 1 (1) & 

Titi 1 (2) 

 

n°1 
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n°6 

12872/112 

  

 

 
 

2. Identification of the organic dyes with HPLC-DAD 

Preliminary to the analysis, the samples are examined under binocular in order to avoid any possible visible 

contamination. 

The colorants are recovered from the fibres using appropriate acidic extraction techniques with oxalic
1 

acid and/or hydrochloric
2 

acid. The identification of the organic colorants is performed by High 

Performance Liquid Chromatography and photo diode array detection system (HPLC-DAD) using the 

equipment Alliance from Waters (USA). The analysis are interpreted using the Empower software system 

from Waters. 

The dye compounds detected with HPLC-DAD are listed in table 3. The composition is expressed as relative 

proportions of the dye constituents, expressed in percentages, after calculation of their peak area measured at 

the wavelength (nm) mentioned in column eight. In the last column, interpretation towards possible biological 

dye source(s) is given, together with complementary remarks taken into account for final determination. 

The abbreviations of the compounds as applied in table 3 are described in table 4. 

 

3. Result HPLC-DAD analysis 
 

Table 3: HPLC-analysis. Detected dye compounds expressed as percentages of the relative ratios of the 

compounds after calculation of the peak area at given wavelength (nm). (‘+’ in column 5 is indicative for 

compounds present with a relative ratio less than 0,5). Related biological or synthetic dye sources are 

mentioned in the last column. 

(see: annex 1) 

 

1 
Extraction in 250 µl methanol/acetone/water/2,1M oxalic acid (30:30:40:1, v / v / v / v) for 15 minutes 

at 80 ° C - centrifugation and vacuum evaporation – dissolving the residue in 30/30 µl methanol/water 

from which 20 µl is injected 
2 
Extraction in 250 µL water/methanol/37% HCl (1/1/2, v/v/v) for 10 minutes at 105°C – filtering and 

vacuum evaporation - dissolving the residue in 30/30 µL methanol/water from which 20 µL is injected 

Marked titi 6 (1) & 

Titi 6 (2) 
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Table 4: List with abbreviations of dye compounds 
 

Abbreviation Compound Abbreviation Compound 

la A, la E, la D laccaic acid A, E, D bix bixin 

eryt erythrolaccin bra anhydrobrasilein 

fk flavokermesic acid orh Unknown composition; 

marker compound of soluble 

redwood 

cur curcumin sant santalin 

hem hematoxylin derivative lu luteolin 

aru tannin related compound ap apigenin 

law lawson qu quercetin 

al alizarin qui quercitrin 

pu purpurun ru rutin 

pp pseudopurpurin qu -3-0 quercetin glucosid 

ag anthragallol lu-7-0-g luteolin -7-0-glucosid 

mu munjistin lu 3’,7-0-g luteolin 3,7-di-0-glucosid 

xp xanthopurpurin lu-ref Unknown; present in 

reference of luteolin 

nor nordamnacanthal kf kampferol 

ru rubiadin kf-3-0-g kampferol-3-0-glucosid 

Mc Unknown composition; 

Marker of Morinda citrifolia L. 

rht rhamnetin 

luc lucidin isorht isorhamnetin 

luc-pr lucidin primverosid mac maclurin 

rub. ac. ruberythric acid mo morin 

ru-pr rubiadin-3-β-primverosid fi fisetin 

isa isatin sul sulfuretin 

in indigotin A1 anthrapurpurin 

ir indirubin A2 flavopurpurin 

fk-C-g flavokermesic acid –C-glycosid A5, al’ Unknown compounds related 

to alizarin (nat/synt?) 

ca carminic acid pca protocatechuic acid 

ka kermesic acid ea ellagic acid 

u(15.4) 

u(22.5) 

unknown  compounds syr syringic acid 

AO7 Acid orange 7 (synthetic dye) ga gallic acid 
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4. Discussion 
 

 

Dye compounds – Dye sources 

 

 
Blue/black dye sources 

The detection of indigotin, indirubin and isatin refer to blue dyeing with either woad (Isatis tinctoria L.) or 

indigo plant species (Indigofera spp. Or Polygonum tinctoria Ait.). Distinction between the different sources 

based on these marker compounds is not possible. However, regarding the dating of the textiles as well as their 

assumed oriental origin, indigo is the most probable dye source of blue dyeing/printing. It has to be 

considered that in many ‘red’ sample, also some indigotin is found, which is most likely due to 

contamination from the blue dye present at other areas of the fabric. In the case that the sample contained 

areas of both red and blue, the red part was separated as good as possible though often still some indigotin is 

encountered in the analyses (and vice versa). 

Logwood is identified as the black dye source in one sample (/103). It concerns the heartwood from the tree 

Haematoxylum campechianum L., native to the West-Indies as well as to Central America. The dyestuff is 

called haematoxylin, but it is a derivative of this molecule which is detected in the chromatographic analysis 

and which is the marker compound for the use of logwood. This dye source produces blue to black colours. 

The latter in combination with tannin, identified in the analysis by the presence of ellagic, gallic, 

protocatechuic and syringic acids, degradation products of tannins. The sample in which logwood is found 

contains red, white and black areas, so logwood can be considered as the dye source from the black areas, 

while the red was obtained with redwood, cochineal and berries. 

 

Red dye sources 

Indian lac (Kerria lacca Kerr) is a red dyestuff produced by insects. It is identified by the detection of laccaic 

acids A, E and D and erythrolaccin. It is a well-known oriental (Japan, India) red dyestuff since antiquity, though 

later on also imported in Europe. The colouring compounds are obtained from the liquid secreted by the scale 

insect.
3
 

Another insect red is found with carminic acid as major marker compound. It is found together with 

flavokermesic and kermesic acid as well as flavokermesic acid-C-glucoside. It refers to red dyeing with 

Mexican cochineal (Dactylopius coccus Costa), originally imported from overseas soon after the discovery of 

the Americas and from that time abundantly used in Europa as well as in the East.
4
 

Madder (Rubia tinctorum L.) is found as the major red dye source used in these Indian textiles analysed. It is 

identified by the detection by the major compounds alizarin and purpurin and minor compounds 

anthragallol, munjistin, rubiadin, nordamnacanthal, ruberytric acid, lucidin, pseudopurpurin and in some 

case also some related glucosides. The roots from the madder plant are used for red dyeing since ancient times, in 

the East as well as in the West. 

In some samples, only alizarin was detected, without any purpurin. In that case, chay root (Oldenlandia 

umbellata L.) might have been used, or either a synthetic produced alizarin. In the 
 

 

 
 

3 Hofenk de Graaff, J. H. 2004, The Colourful Past. Origins, Chemistry and Identification of Natural Dyestuffs, 

Abegg-Stiftung & Archetype Publications Ltd, 85. 
4 Hofenk de Graaff, J. H. 2004, …, 76-81. 
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latter case, this implies that the dyeing was done after 1870. Chay root is known to be often used for the 

manufacturing of kalamkari textiles.
5
 

Another red vegetal dye source from the Rubiaceae family identified in some samples was ‘al’ , also known as 

Indian mulberry (Morinda citrifolia L.). It is identified based on the presence of a major marker compound, 

in the tables named ‘Mc’. This compound is the main compound when analysing a reference of such ‘al’ 

dyeing under the same conditions. To our opinion, it might be morindon, though because of lack of any 

reference of this molecule, it can’t be confirmed by comparison with the obtained absorbance spectrum of the 

‘Mc’ peak.
6
 

Redwood or brazilwood is the name of any soluble heartwood from tropical trees Caesalpinia sappan L. 

from the Orient (in that case it is also called sappanwood) or from overseas Caesalpinia brasiliensis L. Its major 

dyestuff is brazilin, though in the samples, the red dye source is identified based on the marker compounds 

anhydrobrasilein and the unknown compound called ‘orh’. 

 
In two analyses, an insoluble redwood source is found, also producing a red colour. This source is called 

sandalwood. The dyes are obtained from the heartwood from Pterocarpus santalinus L. trees, found in tropical 

Asia. The marker compound for the detection of this dye source is santalin. 
7
 

 
Yellow dye sources 

 
Annatto is a yellow vegetal dye derived from the fruits of Bixa orellana L. The main component is bixin which 

can only be found when using soft acidic dye extraction. This shrub or small tree is originating from the East 

Indies and India, or either from South or Central America.
8
 

 
Another identified oriental yellow dye source is turmeric or curcuma (Curcuma longa L.) , which has 

curcumin as main dye compound. The same of for bixin, curcumin can only be detected with a soft acidic dye 

extraction system. The dye is found in the underground stem or rhizome of Curcuma spp., a herbaceous plant 

originating from India. 
9
 

 
Old fustic is a yellow dye source deriving from the heartwood of the dyer’s mulberry (Chlorophora tinctoria 

L.). The main dye components are morin and maclurin. The tree is native to Central America. After the 

discovery of America, it was introduced in Europe. Another interesting source however of morin is jakwood, 

the heartwood of Artocarpus heterophylla Lam. This source originates from Burma, Indian and Ceylon and 

according to Hofenk de Graaf, it is different from old fustic in the way that it should only contain morin and 

not maclurin.
10 

As we don’t have a reference of jakwood in our database, we can’t confirm this particular 

difference between the two sources. In the three samples in this study in which maclurin and/or morin are 

detected, sample /56 only contains morin, sample / 64 only maclurin in combination with a synthetic 

dyestuff and sample /102 has both compounds. 

 
Young fustic is another yellow dye source obtained from the heartwood of Venetian sumac (Cotinus coggygria 

Scop.), a small tree found in the East in Jamaica, China and Korea, but also in eastern and southern Europe and 

the Levant. Its marker dye compounds are fisetin and sulfuretin. Young fustic is only found as a minor yellow 

dye source in one sample (/102). 
 

5 
Mohanty, B. C., Chandramouli, K. V. and Naik, H. D. Natural dyeing processes of India, Calico Museum of 

Textiles, Ahmedabad 1987. 
6 Hofenk de Graaff, J. H. 2004, …, 133-136. 
7 Hofenk de Graaff, J. H. 2004, …, 140-158. 
8 Hofenk de Graaff, J. H. 2004, …, 166-167. 
9 Hofenk de Graaff, J. H. 2004, …, 208-210. 
10 Hofenk de Graaff, J. H. 2004, …, 182-187. 
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A luteolin based yellow dye source is identified based on the detection of the flavonoid compounds luteolin, 

apigenin, and related glucosides. A wide range of yellow dye sources have luteolin as major compound such as 

weld (Reseda luteola L.), sawwort (Serratula tinctoria l.), chamomile (Anthemis tinctoria L.), dyer’s greenweed 

(Genista tinctoria L.) or other possibly oriental equivalent sources.
11

 

 

Rhamnetin, detected in the soft acidic extracts of sample /75(1) and /103(2), is the marker compound for 

dyeing with common buckthorn or berries (Rhamnus sp.). Unripe berries are used to dye yellow on alum 

mordanted wool or cotton. In both red samples, they are found as minor dye in combination with red dyes. 
12

 

 
Flavonoid compounds as rutin, isorhamnetin, quercetin and kampferol are indicative for the use of asparag or 

yellow larkspur (Delphinium semibarbatum BIEN). They are detected in the red sample 

/85, present in combination with madder. When only rutin and quercitrin (glycosides of quercetin) are 

detected, a wider range of yellow dye sources might be used among which black oak (Quercus velutina 

LAM.), Chinese Pagoda tree (Sophora japonica L.), St. John’s Wort (Hypericum perforatum L.), yellow 

larkspur (Delphinium semibarbatum BIEN) or other sources.
13

 

 
Apart from the detection of synthetic alizarin in several red samples, a synthetic mono azo dyestuff was 

identified in sample /64. It concerns orange II found in combination with old fustic. Orange II is an orange 

synthetic dye, known as acid orange 7, with colour index number 15510, discovered by Z. Roussin in 1876.
14

 

 

Note: For some of the samples, a micro chemical test was done complementary to the HPLC analysis in order to 

confirm/exclude the use of synthetic dyestuffs or either the use of indigo or lichen dyes. These tests were 

mentioned in italic together with the HPLC outcome in the last column of table 3. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Ina Vanden Berghe 

Department Laboratories 

Textile research 
 

 
 

11 
Schweppe, H. 1993 Handbuch der Naturfarbstoffe, Vorkommen, Verwendung, Nachweis, Nikol 

Verlagsgesellschaft mbH & Co . KG Hamburg, 346-357. 
12 

Schweppe, H. 1993, …, 378-382. 
13 Schweppe, H. 1993, …, 358-377. 
14 

Colour Index Classification System. Third edition, 1971, Society of Dyers and Colourists and American 

Association of Textile Chemists and Colourists (AATCC). 
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